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CON DIisTON SOF OTRO A LE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word “Company”’, wherever used in these Conditions of Sale, means the American 
Art Association-Anderson Galleries, Inc. 


2. The Company has exercised reasonable care to catalogue and describe correctly the prop- 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. All bids are to be per Lor as numbered in the catalogue, unless otherwise announced by 
the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously, 


6. The name and address of the buyer of each article, or lot, shall be given to the Company 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Company may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Company, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall of 
the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the sale 
may be turned over by the Company to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so paid 
in full, the Company may either cancel the sale, and any partial payment already made shall 
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thereupon be forfeited as liquidated damages, or it may resell the same, without notice to the 
buyer and for his account and risk, and hold him responsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 
purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York City 
sales tax, unless the buyer is exempt from the payment thereof. 


12. The Company, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
sible parties approved by it. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and must state the cata- 
logue number of the item and the name or title of the article to be bid on. The Company 
reserves the right to decline to undertake to make such bids. 


13. The Company will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the Company or by 
public announcement by the auctioneer at the time of sale. 


SALES CONDUCTED BY E. H. L. THOMPSON AND A. N. BADE 


AMERICAN ART ASSOCIATION 
uN DE RS O NGGATEERIESees ING 


30 EAST 577TH STREET + NEW YORK 


Telephone PLaza 34-1269 Cable Artcat or ANDAUCTION 


Mitton B. Locan ° President Joun T. Geery + Secretary and Treasurer 


SALE MONDAY AFTERNOON, NOVEMBER FOURTEENTH, AT 2:00 O’CLOCK 


1841 


1842 








ELEVENTH SESSION 


NUMBERS 1841-2034 


RABAUT DE SAINT-ETIENNE (JEAN PAUL). Almanach His- 
torique de la Révolution Francoise, pour l’Année 1792. Un y a joint 
lActe constitutionnel des Francois avec le Discours d’acceptation du 
Roi. 6 plates engraved by Simonet, Langlois, Halbou, Hubert, Coiny, 
and De Longueil after Moreau. Paris: Didot l’ainé [1791] 


18mo, blue straight-grain morocco, gilt tooled back with pointillé ornamentation 
in two of the panels, sides with three concentric gilt fillet panels, gilt double fillet 
borders inside with corner fleurons, gilt edges, by ROGER PAYNE. (See note 
below.) 

First EDITION. ONE OF A VERY FEW COPIES ON PAPIER VELIN, WITH THE PLATES 
IN PROOF STATE, BEFORE LETTERS. 

From the libraries of William Beckford (Fonthill Abbey), Frederic Perkins, and 
William Loring Andrews, with a note on the fly-leaf, apparently in Perkins’ hand, 
relating to the Fonthill sale and attributing this binding to Roger Payne, and 
with the bookplates of the last two mentioned. 


RABAUT DE SAINT-ETIENNE (JEAN PAUL). Précis Historique 
de la Révolution Francoise. Suivi de |’Acte constitutionnel des Fran- 
cois. Seconde Edition. 6 plates engraved by Simonet, Langlois, Hal- 
bou, Hubert, Coiny, and De Longueil after Moreau. 

Paris: P. Didot lainé, 1792 
18mo, contemporary vellum, gilt tooled back, sides with a gilt border, gilt borders 
inside, uncut. 


SECOND EDITION. ONE OF A FEW COPIES PRINTED ON VELLUM, containing a set of 
offset impressions (showing the designs reversed) of proofs before letters of the 
plates on vellum, as well as a set of regular proofs before letters of the plates 
on paper. 

From the library of Robert Hoe, with bookplate. 


[RABELAIS (FRANCOIS).] Les Songes Drolatiques de Pantagruel, 
ou sont contenues plusieurs figures de l’inuention de maistre Francois 
Rabelais: & derniere oeuure d’iceluy, pour la recreation des bons 
esprits. Title-page with a woodcut vignette, 118 full-page woodcut 
illustrations of grotesque fantastic figures. 

Paris: Richard Breton, 1565 


Small 8vo, crimson crushed levant morocco, gilt lettered back, Jansenist style, 
gilt dentelle borders inside, gilt over marbled edges, by CHAMBOLLE-DURU. 


A FINE COPY OF THE FIRST EDITION OF THIS CURIOUS WORK, WHICH IS OF VERY 
GREAT RARITY. The volume consists of a title-leaf followed by two leaves of text 
addressed to the reader and by the woodcut illustrations, which are printed two 
to a leaf without legends of any kind. As in the copy in the Bibliothéque Na- 
tionale and in the Girardot de Préfond copy and others, the last leaf is lacking. 
This leaf, which would bring the total number of woodcuts to 120, appears to 
have been suppressed in all recorded copies. 

Although his name is mentioned on the title-page, Rabelais had no connection 
with this book other than to have inspired, through his own works, this remark- 
able series of woodcuts, which may in turn have been a source of inspiration to 
Grandville. 
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1844 RABELAIS (FRANCOIS). The Works of the Famous Mr. Francis 


1847 


Rabelais, Treating of the Lives, Heroick Deeds, and Sayings of Gar- 
gantua and his Son Pantagruel. [Books I and II.] To which is newly 
added the Life of the Author. Translated into English by Sr Thomas 
Vrchard. London: R. B[addeley]. [for] John Starkey, 1664 


Small 8vo, English contemporary calf. (Binding worn, backstrip cracked and 
chipped at the top and bottom, small break and two small marginal holes in the 
title-leaf, a few leaves loosened and frayed, some foxmarks and other slight dis- 
colorations. ) 

SECOND ISSUE OF THE FIRST EDITION OF URQUHART’S RABELAIS, consisting of the 
sheets of the First Edition (1653), with the separate title-pages, each dated 1653, 
together with a general title-page, dated 1664, a short epistle To the Reader, and 
The Life of Francis Rabelais. RARE. 

With the signature of a former owner, John Visscher, dated 1840, on the 
title-page. 


RABELAIS (FRANCOIS). Oeuvres de Maitre Francois Rabelais, 
avec des remarques historiques et critiques de Mr. Le Duchat. Nou- 
velle edition. Frontispiece designed and engraved by Folkema; title- 
page engraved by Picart for two volumes; 3 fleurons, 1 map, 3 topo- 
graphic plates, plate of the bottle (La bouteille), and 1 portrait en- 
graved by Tanjé; 12 vignettes and 12 tail pieces by Picart; and 12 
plates engraved from the designs of Du Bourg by Bernaerts, Folkema, 
and Tanjeé. Amsterdam: Chez Jean Frédéric Bernard, 1741 


3 vols., 4to, crimson crushed levant morocco, gilt tooled and paneled backs, sides 
with a gilt triple fillet border, wide gilt borders inside, gilt over marbled edges, 
by CHAMBOLLE-DURU. 

FIRST EDITION WITH THESE ILLUSTRATIONS AND DECORATIONS. This is one of 
the most sought-for editions of Rabelais’ works. 


RABELAIS (FRANCOIS). Oeuvres de Maitre Francois Rabelais, 
Suivies des Remarques Publiées en Anglois par M. Le Motteux, et 
Traduites en Francois par C. D[e]. M[issy]. 75 engraved plates 
(should be 76). Paris: Chez Ferdinand Bastien, An VI [1798] 


3 vols., 8vo, brown morocco, gilt tooled backs, sides with a gilt triple fillet 
border with a fleur de lis at each corner, gilt dentelle borders inside, gilt edges, 
by MaTTHews. (Plate 44, Vol. II, p. 175, is lacking.) 

ONE OF 250 COPIES ON WOVE PAPER. Most of the plates are in proof state, before 
letters. Two are signed by the engraver, Houat, and one by Foex. 


From the library of Robert Hoe, with bookplate. 


RABELAIS (FRANCOIS). Les Cing Livres de F. Rabelais publiés 
avec des variantes et un glossaire par P. Chéron. 11 etched plates by 
E. Boilvin. Paris: Librairie des Bibliophiles, 1876 


5 vols., 8vo, crimson crushed levant morocco, gilt tooled and paneled backs, sides 
with a gilt triple fillet border, gilt tooled borders inside, original wrappers and 
backstrips bound in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 

ONE OF FIFTEEN NUMBERED COPIES ON WHATMAN PAPER, WITH THE FINE PLATES 
IN FOUR STATES, namely, preliminary etched proofs and proofs before all letters, 
before titles, and after titles. The portrait appears in a fifth state, before the 
publisher’s and printer’s names. FOUR OF THE PLATES IN EARLY STATES ARE 
SIGNED IN PENCIL BY THE ARTIST. 
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1848 RABELAIS (FRANCOIS). Oeuvres. Edition conforme aux derniers 
_ textes revus par |’Auteur, avec une Notice et un Glossaire par Pierre 
/5~- Jannet. Numerous full-page and text illustrations, the former tinted, 
engraved by Michelet after A. Robida. 
Paris: La Librairie Illustrée, n.d. 
2 vols., 4to, half red crushed levant morocco, gilt tops, uncut, by R. W. SMITH. 


FIRST EDITION WITH ROBIDA’S ILLUSTRATIONS. One of 100 numbered copies on 
China paper. 


1849 RABELAIS (FRANCOIS). La Vie Trés Horrificque du Grand Gar- 
‘o> ~gantua Pere de Pantagruel. Jadis Composée par M. Alcofribas, 

Abstracteur de Quinte Essence. Woodcuts by Hermann Paul. 
Paris: Léon Pichon, 1921 


4to, dark brown crushed levant morocco, back with heavy stripes of gilt tooling 
and applied red morocco; front cover with a centre panel composed of six large 
solid gilt circles, joined by silver bands, each circle with a letter of the word 
“Gargantua” applied in red morocco; heavy gilt double fillet borders inside, doub- 
lures and linings of orange silk, original wrappers and backstrip bound in, uncut, 
designed by PIERRE LEGRAIN and bound by KIEFFER, with his label. In a morocco- 
edged slip case. 

FIRST EDITION WITH THESE WOODCUTS. One of twelve numbered copies on Turkey 
Mill paper, with two additional sets of the woodcuts, hors texte, on Japanese 
vellum and China paper, and a third set showing their defacement. 


1850 RACINE (JEAN). Oeuvres de Racine. Engraved pictorial title-page 
, _.. by Le Clerc after Le Brun in Vol. I, engraved decorative title-page in 
&—n-~ Vol. II, and 9 plates designed and engraved by F. Chaveau. 
A Paris, Chez Claude Barbin, 1676 
2 vols., 12mo, crimson levant morocco, gilt tooled backs, sides with a gilt triple 
fillet border and panel with corner fleurons, gilt dentelle borders inside, gilt over 
marbled edges, by HARDY. (Lower margin of the engraved title-leaf in Vol. I 
skilfully restored, including the legend in Greek; a few other small marginal 
restorations.) In a green morocco solander case. 
FIRST COLLECTED EDITION OF RACINE’S PLAYS. SECOND ISSUE OF BOTH VOLUMES, 
WITH THE 1676 (instead of 1675) TITLE-PAGES. In this issue Vol. I has the 
Preface to Alexandre reset in roman type, without the final passage of nineteen 
lines (beginning “Il paroist .. .’). 
Vol. II contains three additional plays, Mithridate, Bajazet, and Iphigénie. These 
do not occur in any recorded copy of the 1675 issue of Vol. II in its original con- 
dition, which consists merely of the single play Bérénice. Vol. II, furthermore, is 
of the first printing of this 1676 issue, with only four plays listed on the verso 
of the title-leaf, the play Phédre et Hippolyte having been added to some copies 
(during or after 1677) and the title-leaf accordingly changed. 
- This copy measures 152 by 88 mm. 
From the libraries of P. Guy Pellion (1882, No. 450) and Robert Hoe, with 
bookplates (one Pellion bookplate partly torn away). 


1851 RACINE (JEAN). Oeuvres de Racine. 2 pictorial title-pages and 12 
_ plates designed and engraved by F. Chaveau. 

ces Paris: chez Pierre Trabouillet, 1702 

2 vols., 12mo, brown straight-grain morocco, gilt paneled backs, sides with a gilt 


multiple fillet border, gilt dentelle borders inside, gilt edges. (Front hinge of 
Vol. II slightly cracked at the top.) 


Contains the same text as the 1697 edition, which was the last published during 
Racine’s lifetime, except that the play Esther is divided into five acts instead of 
three, and there are certain variations in Les Plaideurs. 


From the library of William Loring Andrews, with bookplate. 
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1852 RACINE (JEAN). Oeuvres de Racine. Portrait of Racine engraved 


SHS _and 60 tail pieces engraved by various artists after De Seve. 


1855 


7. y) 


oO 


~~ 


by Daullé, 3 title-page vignettes, 12 plates, 13 vignettes in the text, 


Paris, 1760 


3 vols., 4to, French contemporary crimson morocco, gilt tooled backs with gilt 
lettered green morocco labels, sides with a gilt heavy triple fillet border with 
corner floral ornaments, gilt edges. 

FIRST EDITION WITH THESE PLATES. 

With the signature “P. M. Carey’ on the verso of the front end-leaves. 


RACINE (JEAN). Oeuvres de Jean Racine, avec des Commentaires, 
par M. Luneau de Boisjermain. Portrait engraved by Gaucher after 
Santerre and 12 plates by Duclos, Flipart, Lemire, Lempereur, Levas- 
seur, Née, Prévost, Rousseau, and Simonet after Gravelot. 

Paris: Louis Cellot, 1768 
7 vols., 8vo, French eighteenth century crimson morocco, gilt tooled backs with 
labels of brown morocco, sides with a gilt triple fillet border, gilt dentelle borders 
inside, gilt edges. (Small piece torn from the marginal corner of one leaf, a few 
trifling original marginal paper defects, occasional foxmarks.) 
FIRST EDITION WITH THESE PLATES. A FINE SET ON HOLLAND PAPER, in contempo- 
rary morocco bindings. 
From the libraries of Charles Feilding and Thomas Gaisford, with bookplates. 


IN BEAUTIFUL CONDITION 


RACINE (JEAN). Oeuvres Completes de Jean Racine, Nouvelle Edi- 
tion, Ornée de Figures dessinées par Lebarbier, et gravées sous sa 
direction. Portrait engraved by Gaucher after Santerre and 12 plates 
engraved by various artists after Lebarbier. 

Paris: Imprimerie de Didot Jeune, 1796 
4 vols., 8vo, French contemporary crimson morocco, gilt tooled backs without 
bands with gilt lettered green morocco labels, sides with a gilt decorative border, 
gilt borders inside, gilt edges. (A few small marginal paper defects.) 
FIRST EDITION WITH THESE PLATES, CONSIDERED ONE OF THE FINEST EDITIONS OF 
RACINE’S WORKS. 
ONE OF THE FINEST COPIES KNOWN, WITH PLATES IN THE PRELIMINARY ETCHED 
STATE AND IN PROOFS BEFORE LETTERS, EACH OF THE LATTER WITH THE ORIGINAL 
TISSUE GUARD WITH THE PLATE LEGEND PRINTED IN TYPE. 
Hate the library of L. de Montgermont, sold in 1911 (No. 179), as recorded in 

onen. 


RACINE (JEAN). Oeuvres Complétes de J. Racine avec les Notes de 
tous les Commentateurs. Edition publiée par L. Aimé-Martin. 14 
plates by various engravers after Prud’hon, Moitte, Gérard, Desenne, 
Girodet, Taunay, and Chaudet. Paris: Chez Lefévre, 1820 


6 vols., 8vo, French nineteenth century marbled boards, blue straight-grain 
morocco backs, gilt tooled, uncut. (Vol. I loose in the binding, trifling marginal 
defects in two leaves.) 

ONE OF A FEW COPIES ON LARGE WOVE PAPER, WITH THREE SETS OF THE PLATES IN 
TWO STATES, NAMELY, PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE TITLES ON 
MOUNTED CHINA PAPER AND ON PLATE PAPER. 

EXTRA-ILLUSTRATED BY THE INSERTION OF 75 ADDITIONAL PLATES, including 
Renouard’s set of 2 portraits by Saint-Aubin and 12 plates after Moreau le jeune 
published in 1805; the portrait after Santerre and 12 plates after Moreau le 
jeune published in 1811, PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE TITLES; 
and the portrait and 12 plates after Desenne, one of 40 sets of PROOFS BEFORE 
TITLES ON MOUNTED CHINA PAPER published by Ménard and Desenne in 1819. 


From the library of Borluut de Noortdonck, with bookplate. 
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1856 RACINE (JEAN). Oeuvres Complétes de J. Racine avec les Notes de 


1857 


tous les Commentateurs. Paris: Chez Lefevre, 1825 


7 vols., 8vo, maroon straight-grain morocco, gilt tooled backs, sides with a gilt 
multiple fillet border with corner fleurons and with an embossed central panel 
stamped in blind, gilt borders inside, gilt edges, by THOUVENIN. (Vol. III loose 
in the binding, occasional leaves faintly discolored.) 

EXTRA-ILLUSTRATED by the insertion of a portrait and 12 engravings after 
Desenne, one of 40 sets of proofs before titles on mounted China paper for the 
edition published by Ménard and Desenne in 1819; the set of 12 engravings after 
Moitte, Desenne, Girodet, Taunay, Gérard, Deveria, and Chaudet, proofs before 
titles on mounted China paper; and 38 portraits engraved by Ethiou, Bonvoisin, 
and A. Johannot after Desenne, proofs before titles on mounted China paper. 


From the library of Robert Hoe, with bookplate. 


RACINE (JEAN). Oeuvres Complétes de J. Racine. Nouvelle édition, 
collationnée sur les meilleurs textes. Portrait of Racine by Ethiou 
after Desenne, on mounted China paper. Paris, 1829 


8vo, French contemporary crimson polished calf, back without bands with a blind 
stamped and gilt tooled gothic architectural design, sides with a gilt double fillet 
border with corner ornaments and with a large central panel showing a gothic 
architectural design stamped in blind, gilt borders inside, gilt edges, by 
THOUVENIN. 


EXTRA-ILLUSTRATED by the insertion of a series of proofs with titles on mounted 
China paper of the 12 engraved plates after Moitte, Desenne, Girodet, Taunay, 
Gérard, Deveria, and Chaudet. 

IN A FINE ROMANTIQUE BINDING BY THOUVENIN. 


RACINE (JEAN). Oeuvres Completes de J. Racine. Nouvelle édition, 
collationnée sur les meilleurs textes. Portrait of Racine by Ethiou 
after Desenne. Paris, 1829 


8vo, purple calf, back without bands with an embossed architectural design 
stamped in blind and partly gilt tooled, sides with a gilt double fillet border en- 
closing an embossed decorative panel stamped in blind, gilt borders inside, gilt 
edges, by THOUVENIN. (Some foxmarks.) 

With an additional proof of the portrait on mounted China paper. EXTRA-ILLUS- 
TRATED by the insertion of the 12 plates after Moitte, Desenne, Girodet, Tauney, 
Gérard, Deveria, and Chaudet, proofs after titles. 

From the library of Robert Hoe, with bookplate. Also with an earlier engraved 
armorial bookplate. 


LARGE PAPER COPIES OF VOLUMES 
ILLUSTRATED BY ARTHUR RACKHAM 


[NUMBERS 1859-1885 ] 


RACKHAM ILLUSTRATIONS. Akrsop. Fables. A New Translation 
by V. S. Vernon Jones. With an Introduction by G. K. Chesterton. 
Illustrated in colors and in black and white by Rackham. 

London: William Heinemann, 1912 
Royal 4to, original white buckram, gilt top, uncut. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 1,450 numbered copies on 
LARGE PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. The Allies’ Fairy Book. With an 
Introduction by Edmund Gosse. Illustrated in colors and in black and 
white by Rackham. London: William Heinemann [1916] 


Ato, original blue buckram, gilt top, uncut. 
First EpITIoN. One of 525 numbered copies on LARGE PAPER, signed by the artist. 
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1861 RACKHAM ILLUSTRATIONS. Arthur Rackham’s Book of Pictures. 


ote 


1863 


1864 


yA) 


1865 


With an Introduction by Sir Arthur Quiller-Couch. Jllustrated in 
colors and in black and white by Rackham. 

London: William Heinemann [1913] 
4to, original white buckram, gilt top, uncut. 
First EDITION. One of 1,030 numbered copies on LARGE PAPER, signed by the 
artist. 


RACKHAM ILLUSTRATIONS. [RICHARD HARRIS BARHAM.] The 
Ingoldsby Legends, or, Mirth and Marvels, by Thomas Ingoldsby, 
Esquire. Illustrated in colors and in black and white by Rackham. 

London: J. M. Dent & Co., LOT 
Royal 4to, original vellum boards, gilt top, uncut. (Ties lacking.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 560 numbered copies on LARGF 
PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. SiR JAMES MATTHEW BARRIE. Peter 
Pan in Kensington Gardens. Illustrated in colors and in black and 
white by Rackham. London: Hodder & Stoughton, 1906 


Royal 4to, original vellum boards, with silk ties, gilt top, uncut. 
First EDITION. One of 500 numbered copies on LARGE PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. Cinderella. Retold by C. S. Evans. 
Illustrated in colors and in black and white by Rackham. 

London: William Heinemann [1919] 
4to, original white boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 325 numbered copies on 
Japanese vellum, signed by the artist, but without the additional color-plate called 
for by the limitation page. 


RACKHAM ILLUSTRATIONS. CHARLES DICKENS. A Christmas 


. Carol. Illustrated in colors and in black and white by Rackham. 


London: William Heinemann [1915] 


Royal 4to, original vellum boards, with silk ties, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 525 numbered copies on LARGE 
PAPER, signed by the artist. 


rehae RACKHAM ILLUSTRATIONS. BARON DE LA Morte Fouquk. Un- 


dine. Adapted from the German by W. L. Courtney. Illustrated in 
colors and in black and white by Rackham. 

London: William Heinemann, 1909 
Royal 4to, original vellum boards, with silk ties, gilt top, uncut. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 1,000 numbered copies on 
LARGE PAPER, signed by the artist. 
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1867 RACKHAM ILLUSTRATIONS. OLIVER GOLDSMITH. The Vicar of 

<- Wakefield. Illustrated in colors and in black and white by Rackham. 

i London: George G. Harrap & Company [1929] 
Ato, original vellum boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 775 numbered copies on LARGE 
PAPER, signed by the artist. 


1868 RACKHAM ILLUSTRATIONS. JAKOB AND WILHELM GRIMM. The 
Fairy Tales of the Brothers Grimm. Translated by Mrs. Edgar Lucas. 
~~ Illustrated in colors and in black and white by Rackham. 
London: Constable & Company, Ltd., 1909 
Royal 4to, original vellum boards, with silk ties, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on LARGE 
PAPER, signed by the artist. 


1869 RACKHAM ILLUSTRATIONS. JAKOB AND WILHELM GRIMM. Little 
Brother & Little Sister, and Other Tales. Illustrated in colors and in 
Oo ™~ black and white by Rackham. London: Constable & Co., Ltd. [1917] 


Royal 4to, original gray cloth, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 525 numbered copies on LARGE 
PAPER with the extra plate, both plate and book signed by the artist. 


1870 RACKHAM ILLUSTRATIONS. NATHANIEL HAWTHORNE. A Wonder 
so Book. Illustrated in colors and in black and white by Rackham. 
ae London: Hodder & Stoughton, Ltd. [1922] 
Royal 4to, original white cloth, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 600 numbered copies on LARGE 
PAPER, signed by the artist. 


1871 RACKHAM ILLUSTRATIONS. WASHINGTON IRVING. Rip Van 
L665 Winkle. Illustrated in colors by Rackham. 
al London: William Heinemann, 1905 
Royal 4to, original vellum boards, with silk ties, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 250 numbered copies on LARGE 
PAPER, signed by the artist. 


1872 RACKHAM ILLUSTRATIONS. WASHINGTON IRVING. The Legend of 
Sleepy Hollow. Illustrated in colors and in black and white by Rack- 
ham. London: George G. Harrap & Co., Ltd. [1928] 


4to, original vellum boards, gilt top, uncut. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 375 numbered copies on LARGE 
PAPER, signed by the artist. 


1873 RACKHAM ILLUSTRATIONS. CHARLES AND MARY LAMB. Tales 
so from Shakespeare. Illustrated in colors and in black and white. 

TE aa London: J. M. Dent & Co., 1909 

Royal 4to, original white buckram, with silk ties, gilt top, uncut. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on LARGE 

PAPER with an additional plate, signed by the artist. 
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RACKHAM ILLUSTRATIONS. JOHN MILTON. Comus. Illustrated 
in colors and in black and white by Rackham. 

London: William Heinemann [1921] 
4to, original white boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 550 numbered copies on LARGE 
PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. Mother Goose: The Old Nursery 

Rhymes. Illustrated in colors and in black and white by Rackham. 
London: William Heinemann [1913] 

Royal 4to, original white buckram, gilt top, uncut. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 1,130 numbered copies on 

LARGE PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. EDEN PHILLPoTTS. A Dish of Apples. 
Illustrated in colors and in black and white by Rackham. 

London: Hodder & Stoughton [1921] 
Ato, original white cloth, gilt top, uncut. 


FIRST EDITION. One of 500 numbered copies on LARGE PAPER, signed by the 
author and artist. 


RACKHAM ILLUSTRATIONS. The Romance of King Arthur and 
His Knights of the Round Table. Abridged from Malory’s Morte 
d’Arthur by Alfred W. Pollard. Illustrated in colors and in black and 
white by Rackham. London: Macmillan and Co., 1917 


Royal 4to, original vellum boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 500 numbered copies on LARGE 
PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. WILLIAM SHAKESPEARE. The Tem- 
pest. Illustrated in colors and in black and white by Rackham. 
London: William Heinemann, Ltd. [1926] 


~ Royal 4to, original white boards, gilt top, uncut. 


1879 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 520 numbered copies on LARGE 
PAPER with an additional frontispiece, signed by the artist. 


RACKHAM ILLUSTRATIONS. The Sleeping Beauty. Told by C. S. 

Evans. Illustrated in colors and in black and white by Rackham. 
London: William Heinemann [1920] 

4to, original white boards, gilt top, uncut. 

First EDITION. One of 625 numbered copies on LARGE PAPER with an additional 

plate, signed by the artist. 
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RACKHAM ILLUSTRATIONS. Some British Ballads. Illustrated in 
colors and in black and white by Rackham. . 

London: Constable & Co., Ltd. [1919] 
4to, original white boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS, with Constable’s imprint at the foot 
of the backstrip. Heinemann’s reprint, 1924, is almost indistinguishable except 
for the substitution of his name on the backstrip. 


RACKHAM ILLUSTRATIONS. FLORA ANNIE STEEL. English Fairy 

Tales. Illustrated in colors and in black and white by Rackham. 
London: Macmillan & Co., Ltd., 1918 

Royal 4to, original vellum boards, gilt top, uncut. 

FirSsT EDITION. One of 500 numbered copies on LARGE PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. JAMES STEPHENS. Irish Fairy Tales. 
Illustrated in colors and in black and white. 

London: Macmillan & Co., Ltd., 1920 
Royal 4to, original white boards, gilt top, uncut. 
First EDITION. One of 520 numbered copies on LARGE PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. JONATHAN SWIFT. Gulliver’s Travels. 
Illustrated in colors by Rackham. London: J. M. Dent & Co., 1909 


Royal 4to, original white buckram, with silk ties, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on LARGE 
PAPER with an additional plate, signed by the artist. 


RACKHAM ILLUSTRATIONS. ALGERNON CHARLES SWINBURNE. 
The Springtide of Life. Illustrated in colors and in black and white 
by Rackham. London: William Heinemann [1918] 


4to, original white boards, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 765 numbered copies on LARGE 
PAPER, signed by the artist. 


RACKHAM ILLUSTRATIONS. RICHARD WAGNER. The Rhinegold 
and The Valkyrie [and] Siegfried and The Twilight of the Gods 
(The Ring of the Niblung). Translated by Margaret Armour. Illus- 
trated in colors by Rackham. London: William Heinemann, 1910-11 


2 vols., royal 4to, original vellum boards, with silk ties, gilt tops, uncut. 


FIRST EDITIONS WITH THESE ILLUSTRATIONS. Each is one of 1,150 copies on LARGE 
PAPER, signed by the artist. 


RAFFET (AUGUSTE). Prise de Constantine. Engraved title-page 
and 12 lithographs by Raffet; without letterpress. 
Paris: Chez Gihaut freres [1837] 


Large folio, blue straight-grain morocco, gilt tooled back; sides with a blind 
tooled and gilt multiple fillet border framework, with gilt corner and lateral 
arabesques and with the mantling of the arms of France in the center, the shield 
being replaced by the Charter of 1830; gilt triple fillet borders inside; by GINAIN, 
Relieur du Prince de Joinville. 

First EDITION.- PRESENTATION COPY FROM RAFFET TO LOUIS PHILIPPE, KING OF 
THE FRENCH, inscribed on the fly-leaf “A sa majesté Louis Philippe ler, roi des 
francais, hommage respectueux de auteur, Raffet’. 

A HANDSOME AND UNUSUAL BINDING, in which the Charter of 1830 replaces the 
arms of France. 
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FIRST AND ONLY FIFTEENTH CENTURY EDITION 
IN GERMAN 


1887 RAMPEGOLLIS (ANTONIUS DE). Die gildene Bibel. 218 leaves, 
printed in rounded gothic type, 30 lines to a page, with numerous 
large decorative open capitals with interlaced open branchwork with- 
in a square frame. Augsburg [Ludwig Hohenwang, circa 1477-8] 


UIE — Small folio, brown levant morocco, gilt and blind tooled back, sides with gilt and 
blind tooled fillet paneling and gilt corner fleurons, gilt and blind fillet borders 
inside, gilt edges, by BepDFoRD. (A few marginal wormholes at the top of the 
opening leaves have been partly filled in.) 
FIRST AND ONLY FIFTEENTH CENTURY EDITION IN GERMAN. A VERY FINE COPY 
OF THIS EDITION, WHICH IS REMARKABLE FOR ITS BEAUTIFUL WOODCUT CAPITALS. 
ONE OF THE VERY FEW BOOKS FROM THE FIRST PRESS OF LUDWIG HOHENWANG. 
The leaves measure 10té by 7% inches (276 by 196 mm.). 


As noted in the British Museum Catalogue, the one-line colophon at the end, 
which is slightly out of line and darker in ink than the rest of the letterpress, 
seems to have been added as an afterthought in all copies, probably by hand, to 
avoid the appearance of incompleteness that the volume would otherwise have. 


From the Huth library, with bookplate. 
Hain *13690; Proctor 1740; BMC II, p. 359. 


1888 RANGOUZE (SIEUR DE). Le Temple de la Gloire, Aux Illustres du 
-» Siecle. Septiesme Partie des Lettres Heroiques du Sr de Rangouze. 
/ x “~ Engraved portrait of Louis XIV as a youth. Parisi 6535 
8vo, French contemporary olive morocco, back panels gilt tooled with a semis of 
fleurs de lis; sides gilt tooled with a semis of fleurs de lis within a narrow dentelle 
and double fillet border, and with the arms of Louis XIV stamped in gilt in the 
centre; gilt edges. (Some leaves slightly stained and foxmarked.) In a fleece- 
lined cloth box case. 
WITH THE ARMS OF LOUIS XIV ON BOTH COVERS. A FINE BINDING IN VERY FINE 
CONDITION, 


1889 [RASPE (RUDOLPH ERIC).] Gulliver Revived: or, The Vice of 
Lying properly exposed, containing singular travels, campaigns, 
JS$u— voyages, and adventures ... by Baron Munchausen. 40 engravings 
on 28 plates, some folding. 
London: J. Kearsley [and H. D. Symonds] 1799-1801 
2 vols. in 1, 12mo, modern tree calf, gilt tooled back with a red morocco label, 
sides with a delicate gilt foliate border, gilt top, uncut. 
Eighth Edition. A FINE Copy, with fore and lower edges uncut. SCARCE. 
From the library of Robert Hoe, with bookplate. 


1890 RATIONARIUM EVANGELISTARUM omnia in se evangelia prosa, 
_ UO versu, imaginibusque qua mirifice cdplectens. 15 full-page emble- 
matic woodcuts, 1 historiated initial, and woodcut printer’s mark at 
the end. [Hagenau: Thomas Anshelm, 1522] 


Small 4to, red straight-grain morocco, gilt tooled back, sides with a gilt single 
fillet border, similar borders inside, gilt edges, by BEDFORD. 

A FINE COPY OF A RARE EDITION. The work, derived from the block book Ars 
memorandi, has explanatory verses by Petrus Rosenheim and is edited by Georg 
Simler. This edition is assigned by Panzer to Hagenau, according to Brunet. 
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RAWSTORNE (LAWRENCE). Gamonia: or, The Art of Preserving 
Game; and an Improved Method of Making Plantations and Covers, 
Explained and Illustrated. 15 colored aquatints by J. T. Rawlins. 
London: Rudolph Ackermann, 1837 
8vo, original green morocco, gilt lettered back, sides with gilt double fillets, en- 
closing a gilt border of leafy arabesques, gilt edges, as issued. (Binding worn, 


hinges cracked at the top and bottom, backstrip chipped at the top, loose at front 
inner joint, shaken.) 


First EDITION. SCARCE. 


RAYNAL (ABBE GUILLAUME THOMAS FRANCOIS). Histoire 
Philosophique et Politique des établissemens & du commerce des 
Européens dans les deux Indes. Portrait engraved by Saint-Aubin 
after C. N. Cochin, 7 engravings after Eisen, and 7 maps, of which 3 
are in duplicate. A La Haye: Chez Gosse, Fils, 1774 


7 vols., 8vo, French contemporary green morocco, gilt tooled backs, sides with a 
gilt triple fillet border with corner rosettes, gilt borders inside, gilt edges, at- 
tributed to DEROME. (Bindings somewhat faded and worn, backstrips chipped at 
the top, some hinges slightly cracked, other trifling defects.) 

The duplicate maps in Vols. VI and VII show the Atlantic coast line of the 
United States. 

From the library of M. de Roissy, Maréchal-de-camp, with his name at the back 
of each volume. 


RAYNAL (ABBE GUILLAUME THOMAS FRANCOIS). The Revo- 
lution of America. London: Lockyer Davis, 1781 


~ Small 8vo, English contemporary red morocco, back gilt tooled with an allover 


design of interlocked circles; sides with a wide gilt border of conventionalized 
designs, enclosing an inner rectangular framework of delicate open circular and 
elliptical ornaments, quatrefoils, and rosettes and an emblematical centre orna- 
ment of trophies, gilt tooled; gilt edges. (Binding rubbed, some leaves faintly 
foxed or discolored.) 


First ENGLISH EDITION, published at the same time, and by the same publisher, 
as the Abbé Raynal’s original French. Both editions were unauthorized. A FINE 
COPY, IN AN EXCELLENT PERIOD BINDING. 


From the library of J. Fry, with his name tooled at the foot of the backstrip. 


REAL LIFE IN IRELAND; or, The Day and Night Scenes, Rovings, 
Rambles, and Sprees, Bulls, Blunders, Bodderation and Blarney, of 
Brian Boru, Esq., and his Elegant Friend, Sir Shawn O’Dogherty. 
By a Real Paddy. 19 colored aquatints by Henry Alken, William 
Heath, and others. London: B. Bensley [etc.], 1821 


8vo, original plain blue boards, cloth back, paper label, uncut. (Binding soiled 
and rubbed, lower corners dented, backstrip remounted, label chipped, some leaves 
foxmarked or slightly stained, title-leaf crumpled, other slight defects.) 

FIRST EDITION OF A RARE IMITATION OF PIERCE EGAN’S “LIFE IN LONDON”, MUCH 
SCARCER THAN ITS FAMOUS PROTOTYPE. 
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IN THE ORIGINAL SIXPENNY PARTS 


REAL LIFE IN LONDON;; or, The Rambles and Adventures of Bob 
Tallyho, Esq. and his Cousin, the Hon. Tom. Dashall, through the 
Metropolis. By an Amateur. 34 colored aquatints by Alken, Dighton, 


4 00 Brooke, Rowlandson, and others. London: Jones & Co., 1821-2 


1896 


1897 


1898 


56 parts in 33, 8vo, original wrappers, uncut. (Some backs repaired, front wrap- 
per of Part 53-4 with restoration and one inch of the border in pen-and-ink fac- 
simile, marginal restoration in one leaf of the Contents in Part 55-6, defect at 
the corner of the wrapper of Part 29-30.) In two citron crushed levant morocco 
box cases, lined with satin. 

FIRST EDITION, IN THE ORIGINAL THIRTY-THREE SIXPENNY PARTS, IN THE ORIGINAL 
WRAPPERS, UNCUT. 


Each part contains one plate, with the exception of Part 27-8, in which there are 
two. Subsequently the plates were divided into groups of two or three and the 
work was issued in twenty-one parts, at two shillings each. 


The imprints on the wrappers of Parts 1 to 41-2 inclusive are dated 1821, except 
on Parts 2 and 19-20 which are dated 1822, as are the imprints on the wrappers 
of Parts 438 to the end. On some of the wrappers the part numeration is printed 
or stamped by hand, as originally issued; but on some, where it was originally 
written by hand, the numeration has been carefully lettered in ink by a modern 
hand in imitation of the printing. 

THIS ORIGINAL ISSUE, IN THIRTY-THREE SIXPENNY PARTS, IS OF EXTREME RARITY. 


[SEE ILLUSTRATION] 


RECREATIONS FRANCOISES (LES), ou recueil de contes a rire, 
pour servir de divertissement aux Melancoliques, et de joyeux entre- 
tien dans le Cours, les Cercles, & les Ruelles. Pages ruled in red. 
Paris: Chez la Vefue Edme Pepingué, 1658 
12mo, nineteenth century citron levant morocco, blind tooled back and sides, red 


and green morocco labels, gilt dentelle borders inside, gilt edges, by DuRu, 1853. 
(Some leaves slightly discolored or soiled.) 


First EDITION. This volume is complete in itself, although a second part was 
issued the same year. 


With a small bookplate with the initial R and the motto “Bona fide sine fraude”. 


RECREATIONS FRANCOISES (LES), ou recueil de contes a rire, 
pour servir de divertissement aux Melancoliques, et de joyeux entre- 
tien dans le Cours, les Cercles, & les Ruelles. 

Paris: Chez la Vefue Edme Pepingué [Guillaume de Luynes] 1658: 


2 vols., 12mo, eighteenth century red morocco, gilt tooled backs with dark green 
morocco labels, sides with a gilt triple fillet border, gilt borders inside, gilt edges. 
(Some foxmarks and discolorations.) 

THE VERY RARE FIRST EDITION, with the second volume which is not mentioned 
by Brunet or by Lemonnyer in the Bibliographie des Ouvrages Relatifs a@ 
Vv Amour, ete. 

From the libraries of Hilary Grésy, Francisque Sarcey, and Robert Hoe, with 
bookplates of the first and the last mentioned, and with a note by Sarcey inserted. 


RECUEIL DES MEILLEURS CONTES EN VERS. Engraved title- 
page with vignette by De Ghendt after Marillier and 2 head pieces 
and 2 tail pieces by the same artists. 

A Geneve. Et se trouve a Paris: Chez Delalain, 1774 
8vo, eighteenth century crimson straight-grain morocco, gilt and blind tooled back, 
sides with a heavy gilt fillet enclosing a blind tooled border with horns of plenty 


at the corners, gilt borders inside, gilt edges. (Rust spot in one leaf and a few 
other trifling discolorations.) 
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FRONT COVER OF PART I, REDUCED 


[NUMBER 1895] 


1899 


RECUEIL DES MEILLEURS CONTES EN VERS. Contes et Nou- 


_. velles en Vers par Voltaire, Vergier, Sénecé, Perrault, Moncrif, et Le 


1900 


> - 


1901 


1902 


1903 


P. Ducerceau [Grécourt, Saint-Lambert, Champfort, Piron, Dorat, 
La Monnoye, et Francois de Neufchateau]. Engravings attributed to 
Duplessis-Bertaux. Rouen: Chez J. Lemonnyer, 1878 


2 vols., maroon crushed levant morocco, gilt tooled backs, sides with a gilt triple 
fillet border, gilt dentelle borders inside, original wrappers bound in, gilt over 
marbled edges, by LORTIC FRERES. 


One of 50 numbered copies on China paper. 


RECUEIL DE PIECES RARES ET FACETIEUSES, Anciennes et 
Modernes, en vers et en prose. Remises en lumiére pour l’esbatte- 
ment des Pantagruelistes, avec le concours d’un Bibliophile. 13 full- 
page etchings and numerous woodcuts. 

Paris: Chez A. Barraud, 1872-3 
4 vols., 8vo, three-quarter brown levant morocco, gilt tooled backs, original 
wrappers bound in, gilt tops, uncut, by RUBAN. 
One of 150 numbered sets on Holland paper. 


REFLECTIONS sur quelques parolles de Jesus-Christ. Particuliere- 
ment sur les Sept dernieres qu’il a prononcées sur la Croix. Hngraved 
throughout within borders, with head and tail pieces, one of which is 
a view of the Convent of St. Cyr, by Bonnart. 

Se Vend a Paris, Chez N. Bonnart, n.d. 


8vo, French seventeenth century crimson morocco, gilt tooled back, sides with a 
gilt triple fillet border, gilt edges. (Binding slightly worn, some pages slightly 
waterstained or soiled.) 

RARE. This work was dedicated to Mme de Maintenon, who founded the Con- 
vent of St. Cyr. On the front fly-leaf is the pen-and-ink monogram of a former 
owner, Angélique Robertine Bellére, a nun of St. Cyr, with her autograph above, 
and on a fly-leaf at the end are her arms. 


From the library of Oliver Henry Perkins, with bookplate. 


REGNARD (JEAN FRANCOIS). Les Oeuvres de Mr. Regnard. 2 
engraved pictorial title-pages and 9 plates. 

Paris: Pierre Ribou, 1708-7 
2 vols., 12mo, crimson crushed levant morocco, gilt tooled backs, sides with a gilt 


triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by CuzIn. 
(Two trifling ink stains on one binding.) 

FIRST COLLECTED EDITION OF REGNARD’S PLAYS. A FINE CLEAN Copy. Bound at 
the end of Vol. II are the First Editions of Regnard’s Le Legataire Universel, 
Comedie (Paris: Pierre Bibou, 1708) and La Critique du Legataire, Comedie 
(Paris: Pierre Ribou, 1708). 

From the library of Robert Hoe, with bookplate. 


REGNIER (HENRI DE). Venise: L’Encrier Rouge, Esquisses et 
Sonnets, Au Café Quadri. 35 etchings by Henri Paillard. 

Paris: Société des Amis des Livres, 1912 
4to, light brown crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, wide gilt tooled borders inside, original wrappers and backstrip 
bound in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 

FIRST EDITION WITH PAILLARD’S ILLUSTRATIONS. One of 100 numbered copies on 
handmade paper. 
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REGNIER (HENRI DE). Venise: L’Encrier Rouge, Esquisses et 
Sonnets, Au Café Quadri. 35 etchings by Henri Paillard. 

Paris: Société des Amis des Livres, 1912 
4to, green crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 


border, gilt quintuple fillet borders inside, original wrappers and backstrip bound 
in, gilt over partly uncut edges, by NoutHac. In a half morocco wrapper. 


FIRST EDITION WITH PAILLARD’S ILLUSTRATIONS. One of 100 numbered copies on 
handmade paper. 


REGNIER (HENRI DE). La Courte Vie de Balthazar Aldramin, 
Vénitien. Htchings by X. Lesueur after R. Deygas. 
Paris: Librairie des Amateurs, n.d. 


8vo, half green levant morocco, gilt tooled back with inlaid ivy leaves, original 
wrappers bound in, gilt top, uncut. In a board slip case. 


One of 250 numbered copies, of which this is one of 50 copies on Japanese paper 
with the etchings in TWO STATES before letters, one with remarque. The original 
prospectus is bound in at the end. 


REISET (VICOMTE DE). Marie-Caroline, Duchesse de Berry: 1816- 
1830. 51 plates in colors and in black and white. 

Paris: Goupil & Cie, 1906 
4to, blue crushed levant morocco, gilt tooled back; sides with a gilt multiple fillet 
border with scroll and fleur de lis ornaments at the corners, and with the arms of 
the DUCHESSE DE BERRY in the centre; original wrappers and backstrip bound in, 
gilt top, uncut, by DURVAND. 


First EDITION. One of 180 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


RENAN (ERNEST). Le Broyeur de Lin. Avec Préface des Souve- 
nirs d’Enfance et de Jeunesse. 27 etchings by Ed. Rudaux. 
Paris: L. Carteret et Cie., 1901 


8vo, French blue levant morocco, gilt tooled back and sides with flax blossoms 
inlaid in lighter blue morocco, wide gilt borders inside, original wrappers and 
backstrip bound in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 


One of 150 copies on large Japanese paper or vélin du Marais, this being one of 
the former, with the etchings in TWO STATES, one hors texte. The original pros- 
pectus is bound in at the end. 


RENARD (JULES). Ragotte. Etchings by Malo Renault. 

Paris: Librairie de la Collection des Dix [1909] 
8vo, three-quarter crimson levant morocco, back panels with gilt fillets, original 
wrappers bound in, gilt top, uncut. In a board slip case. 


One of 115 numbered copies on special watermarked paper, in petit format, with 
the etching’s in TWO STATES, one hors texte with remarque. 


RENAUDOT (CLAUDE). Annales Historiques et Périodiques... 
Depuis le premier Septembre 1768. 

Paris: Chez Saillant [et] Brocas, 1770 
12mo, French contemporary citron morocco, gilt tooled back with fleurs de lis; 
sides with a gilt triple fillet border with corner fleurons and with the arms of 
MADAME SOPHIE DE FRANCE, daughter of Louis XV, stamped in gilt; gilt borders 
inside; gilt edges. (Some small stains on the binding.) 


A FINE EXAMPLE OF A ROYAL BINDING made for MADAME SOPHIE DE FRANCE, 
DAUGHTER OF LOUIS XV. 


From the library of T. Dawson Brodie, with bookplate 
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EXAMPLE OF LETTERPRESS, REDUCED 
[NUMBER 1910] 


AN UNRECORDED FIFTEENTH CENTURY EDITION OF 
EYKE VON REPGOW’S “REMISSORIUM” 


ey REPGOW (EYKE VON). [Remissorium mitsamt dem Weichbild und 
Lehnrecht.] [On folio 1, recto] [G]Ot gebe seiner sele rat Detz dys 
buch / getichtet hot Ecke von Repchaw_ / Seine pflege vnser Frawe 
Das her /.. . [In line 21] Coronica de tépore creacionis midi. 
Printed in a small semi-roman gothic type, 150 leaves without pagi- 
nation, signatures, or catchwords, 38 long lines to the page, no title 
headings, Lombardic capital initials painted in red, small capitals 
throughout the text rubricated; last two leaves, containing the index, 
in double columns of the same type as the text. 

No place, printer’s name, or date; most probably before 1500 

Folio, English nineteenth century brown crushed levant morocco, gilt tooled back, 
sides with a gilt and blind double fillet border and a similar inner rectangular 
panel with gilt corner fleurons, edges gilt, by F. BEDFoRD. 
So FAR AS WE HAVE BEEN ABLE TO ASCERTAIN, THIS EDITION OF THE ‘‘REMIS- 
SORIUM” IS UNRECORDED IN ALL THE BIBLIOGRAPHIES OF FIFTEENTH CENTURY 
BOOKS. It might possibly be the edition listed by Hain under 13865, but lacking 
definite informaticn this remains conjectural. 
This edition is printed in a very curious semi-gothie type, with a capital M not 
registered by Haebler; the nearest form to the present M registered by Haebler, 
53A, differs in having the median pen-stroke springing from the middle of the left 


leg of the M, while in the present case it springs from the bottom; 20 lines 
measure 107 mm. 

THIS WORK FORMS A CONTINUATION OF THE “SACHSENSPIEGEL” WITH WHICH IT 
IS OFTEN CONFUSED. It is written in the Middle Low German language and 
variously catalogued under Remissorium (Hain), Repkow (British Museum), 
Eyke von Repgow (New York Public Library), and so on; the latest work on 
this author, however, Hike von Repgow und seine Zeit, by Walter Modllenberg, 
would tend to determine Repgow as the leading word. 

From the Huth library (where the work was erroneously listed as an edition of 
the Sachsenspieqael), with bookplate. 


[SEE ILLUSTRATION | 
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[RESTIF DE LA BRETONNE (NICOLAS EDME).] La Découverte 
australe. Par un Homme-volant. 23 curious engraved plates, un- 
signed. Imprimé a Leipsick, n.d. [1781] 
4 vols. in 2, 12mo, old half calf and sprinkled boards. (Bindings worn, backstrips 
chipped, a few waterstains and other trifling defects.) 


Second Issue of one of the rarest and most curious books written by Restif de 
la Bretonne. 


THIS IS A MOST AMUSING BOOK ON AVIATION. 


[RESTIF DE LA BRETONNE (NICOLAS EDME).] La Derniére 
Avanture D’Un Homme de Quarantecinq-ans; Nouvelle utile a plus 
d’un Lecteur. 2 frontispieces and 2 plates by Binet, engraved by 
Giraud Vainé and Pauquet. 

A Geneve. Et se trouve a Paris: Chés Regnault, 1783 
2 vols., 12mo, modern half brown levant morocco, gilt tops, fore edges roughly 
trimmed, some lower edges uncut, by VAILLY. (Some leaves stained, one plate 


with marginal repairs, corner of one leaf torn away affecting letterpress, other 
trifling defects.) 


From the library of Robert Hoe, with bookplates. 


RESTIF DE LA BRETONNE (NICOLAS EDME). Le Paysan Per- 
verti, ou Les Dangers de la Ville; Histoire récente, mise au jour 
d’aprés les véritables Lettres des Personnages. Par N. E. Rétif de la 
Bretone. 82 engraved plates, including 8 pictorial title-pages, en- 
graved by Berthet and Le Roy after Binet. 

Imprimé a La Haie, 1776 [actually 1784] 
8 parts in 4 vols., 12mo, dark blue crushed levant morocco, gilt tooled backs, sides 


with a gilt triple fillet border, gilt dentelle borders inside, gilt over partly uncut 
edges, by CHAMBOLLE-DURU. 


FIRST EDITION WITH THESE ILLUSTRATIONS. Although with imprint dated 1776, 
this edition contains on the verso of the title-leaf in Vol. I a reference to the 
same author’s La Paysane Pervertie, which was not printed until 1784. The 
First Edition, not illustrated, appeared in 1775. 


From the hbrary of Robert Hoe, with bookplate. 


RESTIF DE LA BRETONNE (NICOLAS EDME). Le Paysan Per- 
verti, ou Les Dangers de la Ville, 82 engraved plates, including 8 pic- 
torial title-pages, by Berthet and Le Roy after Binet, 8 parts in 3 
vols., Imprimé a@ La Haie, 1776 [actually 1784] * La Paysane Per- 
vertie, ou les Dangers de la Ville, 38 engraved plates, including 8 pic- 
torial title-pages, by Berthet, Giraud le jeune, and Le Roy after Binet, 
8 parts in 3 vols., Imprimé a La Haile, 1784 + Les Figures du Paysan 
Perverti; Les Figures de la Paysane Perverti [1784-5]. 


Together 7 vols., 12mo, nineteenth century green morocco, gilt tooled backs, sides 
with a gilt single fillet border, gilt double fillet borders inside, gilt edges, by Tout. 
(Some plates folded or trimmed closely along the fore edge, some foxmarks.) 

A former owner has written on the margins throughout the first three volumes 
and has also made some changes on a few of the title-pages. The title-pages half- 
titles, and first page of each part of the Paysane Pervertie have been covered 
with new ones bearing the title “Les Dangers de la Ville” and the imprint “La 
Haie 1785”, according to the order given by the censor. The “Lettres Recouvrées” 
pages 211-24 have been bound in Part V of Le Paysan Perverti, between pages 60 
and 61. Bound in Vol. III of Le Paysan Perverti are Avis sur Les Dangers de la 
Ville, 8 pp., and Revue des Ouvrages de l Auteur, 88 pages, numbered [clxix]- 
ecxliv with 6 unnumbered leaves. 
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RESTIF DE LA BRETONNE (NICOLAS EDME). La Paysane Per- 
vertie, ou Les Dangers de la Ville; Histoire d’Ursule R**, soeur 
d’Edmond, le Paysan, mise-au-jour d’aprées les véritables Lettres des 
Personages: Par l’Auteur du Paysan perverti. 38 engraved plates, 
including 8 pictorial title-pages, by Berthet, Giraud le jeune, and Le 
Roy after Binet. Imprimé a La Haie, 1784 
8 parts in 4 vols., 12mo, blue levant morocco, gilt tooled floral backs, sides with a 


gilt triple fillet border, gilt dentelle borders inside, gilt over partly uncut edges, 
by CHAMBOLLE-DURU. 


FIRST EDITION, ON HOLLAND PAPER. The title-pages and half titles contain the 
words “‘La Paysane Pervertie” which the censor ordered suppressed, leaving only 
the sub-title “Les Dangers de la Ville”, which is printed on most copies. In Vol. 
II of this set there are added facsimiles of the title-page and first leaf of the sub- 
stituted variety. 


Bound in at the end of Vol. IV are Avis sur Les Dangers de la Ville, 8 pp. and 
Revue des Ouvrages de Auteur, 88 pp., numbered [clxix]-cexliv with 6 un- 
numbered leaves. 

From the libraries of Charles Cousin and Robert Hoe, with bookplates. 


RESTIF DE LA BRETONNE (NICOLAS EDME). La Paysane Per- 
vertie, ou Les Dangers de la Ville; Histoire d’Ursule R**, soeur 
d’Edmond, le Paysan, mise-au-jour d’aprés les véritables Lettres des 
Personages: Par |’Auteur du Paysan perverti. 38 engraved plates, 
including 8 pictorial title-pages, by Berthet, Giraud le jeune, and Le 
Roy after Binet. Imprimé a La Haie, 1784 
8 parts in 4 vols., 12mo, French nineteenth century three-quarter red morocco, 


gilt tooled backs, gilt tops, uncut. (Some leaves and plates foxed, half-title of 
Part III with marginal repairs.) 


First EDITION, ON THIN PAPER. With the original title-pages and _ half-titles 
before the suppression of the words “La Paysane Pervertie”’ by the censor. 
Without the last 8 pages of Vol. IV. 


RESTIF DE LA BRETONNE (NICOLAS EDME). La Prévention 

Nationale, Action adaptée a la Scéne; Avec deux Variantes, ét les 
Faits qui lui servent de base. 10 engraved plates. 

[Vols. I and II] La Haie, 1784 

[Vol. III] Genéve, 1784 

3 vols., 12mo, crimson morocco, gilt tooled backs, sides with a gilt decorative 


border, gilt tops, fore and lower edges partly uncut, by BEET. (Bindings slightly 
worn, some pages slightly discolored, a few leaves repaired.) 


First EDITION. The plate for Jeanne d’Arc, Vol. II, p. 145, is apparently from 
another, smaller copy. Inserted in Vol. II, at p. 8, is a duplicate of the plate for 
WO, Me ios 40) 


[RESTIF DE LA BRETONNE (NICOLAS EDME).] Les Francaises, 
ou XXXIV Exemples choisis Dans les Moeurs actuelles, Propres a 
diriger les Filles, les Femmes, les Epouses, & les Méres. 34 plates 
engraved by Giraud Vainé after Binet. 

Neufchatel, et se trouve & Paris: Chés Guillot, 1786 


4 vols., 12mo, dark blue crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt tops, uncut, by CHAMBOLLE-DURU. (Two leaves with 
marginal corner restorations.) 


FIRST EDITION WITH BINET’S ENGRAVINGS. A FINE UNCUT copy with the plates in 
brilliant state. 


From the library of Robert Hoe, with bookplates. 
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[RESTIF DE LA BRETONNE (NICOLAS EDME).] Tableaux de la 
Bonne Compagnie ou Traits caractéristiques, Anecdotes secretes, Poli- 
tiques, Morales & Littéraires, recueillies dans les Sociétés du bon ton, 
pendant les Années 1786 & 1787. 16 plates after Moreau and Freude- 
berg. Paris, 1787 
2 vols., 18mo, green levant morocco, gilt tooled backs, sides with a gilt triple fillet 


border and finely tooled central ornament, gilt dentelle borders inside, gilt edges, 
by F. BEDFORD. 


FIRST AND MOST DESIRABLE EDITION. 
From the library of Robert Hoe, with bookplates. 


[RESTIF DE LA BRETONNE (NICOLAS EDME).] La Vie de Mon 
Pere. Engraved medallion portraits on the title-pages, frontispieces, 
and 12 engraved plates. 

Neufchatel, Et se trouve a Paris, Chés la Veuve Duchesne, 1788 
2 vols., 12mo, olive crushed levant morocco, gilt tooled backs, sides with a gilt 


single fillet border, gilt fillet borders inside, gilt edges, by Tout. (Some trifling 
marginal defects, a few pages soiled or slightly foxed.) 


Third Edition. 


RESTIF DE LA BRETONNE (NICOLAS EDME). Les Nuits de 


7 Paris, ou Le Spectateur-Nocturne. 17 engraved plates after Binet. 


A Londres, Et se trouve a Paris, 1788-90 


15 parts in 8 vols., 12mo, crimson levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges partly 
uncut, by CHAMBOLLE-DuRU. (Some plates repaired and partly restored, some 
leaves repaired, other slight defects, some pages soiled.) 
First EpitTion. This set does not include the sixteenth or final part, which was 
not published until 1794. Pp. 3349-54 are cancel-leaves. 


From the library of Robert Hoe, with bookplates. 


RESTIF DE LA BRETONNE (NICOLAS EDME). L’Année des 
Dames Nationales; ou Histoire, jour-par-jour, d’une Femme de Paris. 
31 unsigned engraved plates. A Geneve, 1791-4 


12 vols,, 12mo, crimson crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges, some 
edges uncut, by CHAMBOLLE-DuRU. (Occasional slight stains.) 


First EDITION. Although 35 plates are given in the lists of illustrations, four 
plates intended for pp. 34, 359, 1149, and 1521 are missing in all known copies. 
The plate for the August volume is marked, as usual, Avril; in this set there is a 
duplicate of this Avril plate inserted in the volume for April, which also contains 
its own two plates. Lacroix, who gives a lengthy key to the pseudonymous names 
in this most interesting work, erroneously gives the total number of plates as 32. 
Some of the engravings in this work appeared previously in Les Contemporains 
and in Le Paysan. 

From the library of Robert Hoe, with bookplate; also with another engraved 
armorial bookplate with the motto “In procellis impavidae’’. 
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[RESTIF DE LA BRETONNE (NICOLAS EDME).] Le Drame de 
la Vie; Contenant un homme tout-entiér. Piece en 13 Actes des 
Ombres, et en 10 Piéces reguliéres. Folding engraved portrait of the 
author by Berthet after Binet. 

Imprimé & Paris, a la maison; chés la V. Duchéne et 

Mérigot jeun., 1793 

5 vols., 12mo, crimson levant morocco, gilt tooled backs, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, some uncut, by 
CHAMBOLLE-DuRU. (Portrait torn but skilfully repaired and restored across the 
lower portion, not affecting the figure; trifling marginal repair in the title-leaf 
of Vol. V.) 
First EpItTIon. With the engraved portrait, which was published in 1785, and 
which is found in only a few copies of the work. The portrait bears four lines of 
verse by Marandon, unsigned. 
From the library of Robert Hoe, with bookplates. 


RETZ (PAUL DE GONDI, CARDINAL DE). Mémoires, Nouvelle 
Edition, frontispiece portrait in Vol. I engraved by Thomassin, 4 vols. 
* Memoires de Gui Joly, Ouvrage qui sert de supplement aux 
Memoires du Cardinal de Retz, Nouvelle Edition, 2 vols. 

Amsterdam: J. F. Bernard, 1731-8 
6 vols., small 8vo, French eighteenth century purple straight-grain morocco, gilt 
tooled backs, sides with a gilt tooled border of leaf designs between double fillet 
frames with a rosette at each corner, gilt fret borders inside, end-leaves of rose 
watered silk, gilt edges, in the style of BOZERIAN. (Bindings worn, backstrips 
shghtly chipped at the top, a few leaves stained or foxmarked.) 


FINE COPIES IN BINDINGS IN THE STYLE OF BOZERIAN. 


REYNARD THE FOX. Reinaert de Vos. Episch Fabeldicht van de 
Twaelfde en dertiende Eeuw, met Aenmerkingen en Ophelderingen, 
van J. F. Willems. 13 lithographs by F. and E. Gyselnyck. 

Gent: By F. en E. Gyselynck, 1836 
8vo, contemporary crimson morocco, gilt tooled back, sides with a gilt border 
enclosing a gilt and inlaid gothic window design and inlaid corner ornaments, 
gilt top, uncut. (Some foxmarks.) 

One of the few copies printed on wove paper. With an additional set of the plates 
on mounted China paper. 

A VERY CURIOUS AND INTERESTING FLEMISH MOSAIC BINDING OF THE ROMANTIC 
PERIOD. 


REYRAC (FRANCOIS PHILIPPE DE LAURENS DE). Poésies 
Tirées des Saintes Ecritures, Dédiées a Madame la Dauphine. En- 
graved frontispiece portrait of the Dauphine, Marie Antoinette, by 
Hubert after D’Avenne. Paris: Delalain, 1770 


8vo, French contemporary red morocco, gilt tooled back with a label of black 
morocco, sides with a gilt triple fillet border and with the arms of PoPE CLEMENT 
XIV stamped in gilt, gilt dentelle borders inside, gilt over marbled edges. (Lower 
margin of the title-page cut away, frontispiece hghtly and evenly discolored.) 


AN EIGHTEENTH CENTURY BINDING WITH THE ARMS OF POPE CLEMENT XIV. 


RHO (GIOVANNI). Della Santissima Eucaristia Orazioni XXX. 
Ecclesiastical device on the title-page. 

In Roma: Nella Stamperia di Ignatio de’ Lazari, 1657 
4to, Italian seventeenth century red morocco, gilt tooled back without bands, sides 
elaborately gilt tooled with borders and ornaments and with ecclesiastical arms 
in the centre, gilt edges. (Binding slightly worn and stained in a few places, 
evidence of ties now lacking; portions of the lower blank margin and sides of 
the title-page cut away, some foxing.) 
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RICCHINIUS (THOMAS AUGUSTINUS). De Vita ac Rebus Gestis 

Beati Gregorii Barbadici, 8. R. E. Cardinalis, Episcopi Patavini. 
Libri Tres. Portrait and engraved vignettes. 

Romae: Ex Typographia Pontificia Vaticana, 

apud Fratres Salvionos, 1761 


Folio, Italian contemporary red morocco, gilt tooled back, sides with a wide gilt 
arabesque border with large floral corner ornaments and with the arms of POPE 
CLEMENT XIII in the centre, gilt edges. (Backstrip slightly chipped at the top 
and with a wormhole at the bottom, slight restoration on the back cover.) 


First EDITION. THE DEDICATION Copy, from the noted library of Pope Clement 
XIII, the greater part of which went to the Vatican. 


RICH (ROBERT). A Declaration of His Excellency Robert, E[arl] 
of Warwick, Concerning the uniting of the two Navies. Woodcut on 
the title-page. 

[London] Printed for satisfaction of all those who desire Peace, 1648 


4to, new wrappers. 
FIRST EDITION. 


RICHEPIN (JEAN). Paysages et Coins de Rues. Préface de Georges 
Vicaire. Wood engravings by Auguste Lepére, printed in colors. 
Paris: Librairie de la Collection des Dix, 1900 
8vo, French brown levant morocco, fanciful strapwork decorations inlaid in 
brown morocco on the back and sides, gilt and blind fillet borders inside, dou- 
blures and linings of brown watered silk, original wrappers bound in, gilt over 
partly uncut edges, by Martius MICHEL. In a morocco-edged slip case. 
First EDITION. One of 250 numbered copies, of which this is one of 25 copies 
on China paper, with an additional set of the illustrations, hors texte. The origi- 
nal prospectus is bound in at the end. 


A notable example of book illustration by this celebrated artist. 
From the library of the Marquis de Piolene (19138, No. 170). 


RIFLANT (MEURY). Le Miroir des Melancholiques D’escript en la 
XX Xe. Section Dés Problemes D’aristote concernant, ce qui ap- 
partient a Prudence Entendement, & Sapience, traduict de Grec en 
Francoys, par Meury Riflant. Woodcut device on the title-page, 
lightly heightened with red. 

[Rouen: Jean Petit] Pour Nicolas de Burges [1543] 
Small 8vo, dark green levant morocco, gilt lettered back, Jansenist style, gilt 


borders inside, gilt over marbled edges, by CAPE. (Lacks the last leaf, with 
colophon.) 


ONE OF THE RAREST PRODUCTIONS OF THE PRESS OF JEAN PETIT AT ROUEN, THIS 
BEING ONE OF APPARENTLY TWO KNOWN COPIES. 


In an essay on Jean Petit of Rouen published in the Revue des Livres Anciens, 
1917, Emile Picot gives the title from the only copy then known, in the Biblio- 
théque Nationale, but does not mention the woodcut device on the title-page or 
give the collation, which is A-D in fours, this copy lacking the final leaf, with 
colophon. 
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A SUPERB COLLECTION OF RIGAUD’S ENGRAVINGS 


19382 RIGAUD (JEAN BAPTISTE). A collection of 172 engravings by 
SG 5 = 


v 


1934 


Rigaud, formed in the eighteenth century and bound together in a 
contemporary album. [Paris, circa 1730-40] 


Oblong folio, French eighteenth century red morocco, gilt tooled back, sides with 
gilt double dentelle borders, gilt over partly uncut edges. (Binding worn, small 
restorations at the corners, some plates mounted or folded, a few tears, stains, 
and other slight defects.) 

A MAGNIFICENT COLLECTION OF RIGAUD’S ENGRAVINGS, FORMED IN THE EIGHT- 
EENTH CENTURY AND PRESERVED IN A FINELY BOUND CONTEMPORARY ALBUM. The 
collection comprises the following numbers from Le Blanc’s list (Manuel de 
VAmateur dEstampes, Vol. III, pp. 337-8): Nos. la-f, 2, 8a-f, 9a-f, 10a-f, 12, 
14-35, 40-67, 69-121, 124-8, 138a-1, and 139a-f; also TWENTY PLATES UNKNOWN 
TO LE BLANC, INCLUDING VIEWS OF SAINT CLOUD, THE CHATEAUS OF BLOIS, 
BAGNOLET, SAINT MAUR, RAMBOUILLET, MAISONS, LA MUETTE, AND BERNI, AND 
THE CITY OF MARSEILLES. 


From the library of the Comte de Sauvage, with bookplate. 


RIOTOR (LEON) AND LEOFANTI (G.). Les Enfers Bouddhiques. 
Avec trois notices and préfaces de Renan, Ledrain, and Foucaux. 
Pictorial title-page, 12 plates, and text vignettes, mostly colored by 
hand. Paris: Chamuel [1891] 


4to, brown levant morocco; front cover with a polychromed carved and repoussé 
design, reproducing one of the plates, by Matthey; back cover with a similar 
reproduction of one of the medallion vignettes; mosaic floral borders inside inlaid 
in varicolored morocco; red satin doublures and linings with Oriental designs 
embroidered in gold thread; original wrappers bound in; gilt over partly uncut 
edges; by DAVID. 

One of a very limited edition on Japanese paper. WITH AN ORIGINAL WATER- 
COLOR BOOKPLATE DESIGN BY LEOFANTI, SIGNED. 


From the library of Robert Hoe, with bookplate. 


[RITUAL, MANUSCRIPT.] Incipit Ordo ad cathecuminos faciendos 
... Manuscript written on 38 leaves of vellum, measuring 97% by 6%% 
inches, in black and red, in bold round gothic book script, 23 long 
lines to the full page; with 1 large and 4 smaller initial letters, of 
which two contain miniatures and the others ornamental flowers, 
illuminated in colors and leaf gold; the opening page surrounded by 
a border composed of arabesque foliage, flowers, and fruits and en- 
closing a shield, the design of which has been pumiced off; many 
Lombardic blue and red capitals throughout, with decorative pen- 
work flourishes; occasional musical notations on four staves; ruled 


in faint red throughout. Italian, late XV Century 


Ato, Italian contemporary brown calf over wooden boards; sides with a border 
of stamped knot interlacements and with brass plaquettes at the corners and a 
star-shaped brass centrepiece, all chased and with boss ornaments; three brass 
and leather clasps. (Binding worn, backstrip cracked and chipped, one corner 
plaquette lacking, some leaves loose.) 

ONE OF THE MORE UNUSUAL LITURGICAL BOOKS, CONTAINING THE RITUAL FOR 
BAPTIZING, EXORCISMS, THE BLESSING OF HOMES, etc. 


A FINE SPECIMEN OF CALLIGRAPHY. 
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RIVIERE (P. LOUIS). Poh-Déng: Scénes de la Vie Siamoise. Bor- 
ders and illustrations in colors and gold by H. de La Néziére. 

Paris: L’Edition d’Art [1913] 
Small 4to, original wrappers, uncut. In a morocco-edged slip case with a half 
brown crushed levant morocco folder. 


First EDITION. One of 50 numbered copies on Japanese vellum, with an addi- 
tional set of the illustrations in monochrome. 


[ROBBE DE BEAUVESET (PIERRE HONORE).] Mon Odyssée, 
ou Le Journal de mon Retour de Saintonge. Poéme a Chloé. Vignette 
on the title-page by Chedel after Boucher and 4 plates by Cochin after 
Desfriches. La Haye, 1760 


Small 8vo, contemporary wrappers, entirely uncut. (Trifling crack in the back- 
strip, small tear in the hinge of the half-title, a few leaves faintly foxed or 
soiled.) 

FIRST EDITION WITH THESE RARE ILLUSTRATIONS. IN CONTEMPORARY WRAPPERS, 
WHOLLY UNCUT. 

Below the imprint is the name “John Penington & Son, Philadelphie”, printed 
from type. 


[ROBBE DE BEAUVESET (PIERRE HONORE).] Mon Odyssée, 
ou Le Journal de mon Retour de Saintonge. Poéme a Chloé. Vignette 
on the title-page by Chedel after Boucher and 4 plates by Cochin after 
Desfriches. La Haye, 1760 


Small 8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border; doublures of blue crushed levant morocco, gilt tooied witn a 
wide border of floral scrolls; gilt over partly uncut edges, by CHAMBOLLE-DURU. 
(A few trifling marginal defects and stains.) 

FIRST EDITION WITH THESE RARE ILLUSTRATIONS. THE PLATES ARE IN TWO STATES, 
ONE BEING PRELIMINARY ETCHED PROOFS BEFORE LETTERS. 


From the library of L. de Montgermont (Paris, 1911). 


ROBERT (A. C. M.). Fables Inédites des XIIe, XIIIe et XIVe Siecles, 
et Fables de La Fontaine. Précédées d’une notice sur les fabulistes. 
Engraved portrait and 93 plates. Paris: Etienne Cabin, 1825 


2 vols., 8vo, crimson crushed levant morocco, gilt tooled backs, sides with a gilt 
double fillet border with rosettes at the corners, gilt borders of a strawberry 
design inside, gilt tops, uncut, by HOLLOWAY. (TF oxed.) 

ONE OF A FEW COPIES ON WOVE PAPER, FINELY BOUND BY HOLLOWAY. With the 
portrait in proof state before letters, on mounted China paper. 


[ROBERTS (DAVID).] The Military Adventures of Johnny New- 

come, with an Account of his Campaigns on the Peninsula and in Pall 

Mall. By an Officer. 15 colored aquatints by T. Rowlandson. 
London: Patrick Martin, 1815 


8vo, crimson morocco, gilt tooled back, sides with a gilt triple fillet border with 
inner corner fleurons, gilt borders inside, gilt top, by Root. (A few marginal 
repairs, some pages and plates slightly soiled, other slight defects.) 


First EDITION. 
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1940 ROBERTSON (DAVID). A Tour Through the Isle of Man: To which 


—— 


fo 


is subjoined A Review of the Manks History. 8 colored aquatints by 
G. I. Parkyns. London: Printed for the Author, 1794 


Royal 8vo, original marbled boards, paper label, entirely uncut. (Back partly 
defective, hinges loosening, occasional slight foxing, some leaves faintly soiled or 
discolored.) 

FIRST EDITION. RARE IN THE ORIGINAL BOARDS, WITH PAPER LABEL, WHOLLY 
UNCUT. 

On the fly-leaf is a signature dated 1795 and on the end-leaf at the back are some 
contemporary manuscript notes relating to the book. 


1941 ROBERTSON (ETIENNE GASPARD). La Minerve, Vaisseau Aérien 


-— 


Na 


Destiné aux Découvertes, et proposé a toutes les Académies de 
Europe. Seconde édition, revue et corrigée. 4 woodcuts and 1 large 
folding engraving. Vienne, 1804. Réimprimé a Paris, 1820 


8vo, half tan calf, uncut, by CHAMPS-STROOBANTS. 


1942 ROBERTSON (ETIENNE GASPARD). Mémoires Récréatifs, Scien- 


ees 


tifiques et Anecdotiques. 2 frontispieces engraved by Lejeune after 
Robertson and numerous woodcut illustrations and engraved plates. 

Paris, 1831-3 
2 vols., 8vo, half tan calf, gilt tooled backs with labels of brown morocco, original 
wrappers dated 1834 bound in, uncut, by CHAMPS-STROOBANTS. 


First EDITION. Very amusing memoirs by the French Barnum who was one of 
the first to use scientific experiments to fool the public, and one of the first to 
introduce ballooning into Germany and Russia. 


1943 ROBIDA (ALBERT). Le XIXe Siécle. Texte et Dessins par A. 


__Robida. Profusely illustrated with full-page and text woodcuts, some 


7 < Zcolored. Paris: Georges Decaux, 1888 


Imp. 8vo, half green levant morocco, gilt tooled back, original wrappers and 
backstrip bound in, gilt top, uncut, by CHAMPs. 


1944 ROBIDA (ALBERT). Voyage de Fiancailles au XXe Siécle. Teat 
‘2 and wlustrations by Robida. Paris: L. Conquet, 1892 


os 


12mo, vellum, original wrappers bound in, uncut. 

WITH THREE AQUARELLES BY ROBIDA, one on each cover, and one on the half-title. 
ONE OF 200 COPIES ON CHINA PAPER, none of which were offered for sale by the 
publisher, This is the presentation copy from L. Conquet to M. Levecque. 
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ROBIDA (ALBERT). Rothenburg, une Ville du Passé. Full-page 
plates and text woodcuts by the author. 
Paris: Edmond Richardin [1910] 


4to, half dark red levant morocco, gilt tooled back with inlaid ovals, original 
wrappers and backstrip bound in, gilt top, uncut, by KAUFFMANN. In a morocco- 
edged slip case. 


One of 280 numbered copies, of which this is one of 250 copies on papier vélin 
a la cuve. 


[ROCHETTE DE LA MORLIERE (CHARLES J. L. A.).] Les 
Lauriers Ecclesiastiques, ou Campagnes de l’Abbe de T***, 

A Luxuropolis: De l’ Imprimerie ordinaire du Clergé, 1748 
12mo, French contemporary olive morocco, gilt tooled back with a label of red 
morocco, sides with a gilt triple fillet border, narrow gilt borders inside, gilt 
edges. (Binding slightly worn.) 

SCARCE EDITION. 


ROCOLES (JEAN BAPTISTE DE). Les Imposteurs Insignes ou 
Histoire de plusieurs hommes de néant, de toutes Nations, qui ont 
usurpé la qualité d’Empereurs, Roys & Princes. Engraved pictorial 
title-page and 22 engraved portraits and plates. 

Amsterdam: Abraham Wolfgang, 1683. 
Small 12mo, contemporary or slightly later crimson morocco, gilt paneling with 
small roundlets on the back, sides with a gilt triple fillet border, gilt edges. 


(Backstrip slightly chipped at the top and bottom, back hinge partly cracked, 
some foxmarks, a few marginal restorations.) 


First EDITION OF THIS HISTORY OF IMPOSTERS. Among the persons described is 
the famous Perkin Warbeck, who gave himself out for Richard, Duke of York. 


From the Van der Helle collection and the library of Robert Hoe, with book- 
plates. 


RODENBACH (GEORGES). Bruges-la-Morte. 43 illustrations en- 
graved on wood by Henri Paillard. Paris: L. Carteret et Cie, 1900 


8vo, French crimson levant morocco, sides with a border of gilt double interlaced 
fillet strapwork, repeated in the back panels, gilt multiple fillet borders inside, 
original wrappers and backstrip bound in, gilt over partly uncut edges, by 
CHAMBOLLE-DURU. 

One of 50 numbered copies on China paper, with an additional set of the engrav- 
ings, hors texte. The original prospectus is bound in at the end. 
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A BEAUTIFUL VOLUME 


1949 RODERICUS ZAMORENSIS. Speculum vitae humanae. 180 leaves, 


7 
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¥ 


1950 


1951 


1952 


leaf n1 blank, gothic type, 29 lines to a full page; 4 large woodcut 
decorative capitals and other smaller open-faced Lombard capitals. 
Besancon [Peter Metlinger] 1488 
Small 4to, dark brown levant morocco, blind tooled fleurons and gilt lettering on 
the back, sides with blind tooled ornamental paneling, gilt borders inside, gilt 
edges, by CHAMBOLLE-DuURU. (Two or three trifling and almost imperceptible 
marginal repairs in the title-leaf; other very small repairs elsewhere.) 
AN EARLY AND THE RAREST EDITION OF THE “SPECULUM VITAE HUMANAE”, ONE 
OF THE VERY FEW BOOKS PRINTED AT BESANCON DURING THE FIFTEENTH CENTURY. 
The present edition is the only production from Besancon described by Proctor, 
who assigns this book to the press of Peter Metlinger. According to President 
Bourgon of Besancon, however, the present edition was printed by Jehan Desprels 
(de Pratis), who produced a Missale at Salins in 1485 but who, according to 
Bourgon, established a press for a few years in Besancon. 
From the Huth library, with bookplate. 
Hain 13947; Proctor 8791. 


[ROGERS (BRUCE).] The Song of Roland. [Translated from the Old 
French by Isabel Butler.] Printed in gothic type in black, gold, and 
red, in double columns, with initials in gold and blue; 6 illustrations 
in the text after the Charlemagne window of Chartres, colored by 
hand. [Cambridge] The Riverside Press [1906] 


Folio, original decorative boards, vellum back, canary top, uncut. 
One of 220 numbered copies designed and printed by Bruce Rogers. Laid in is 
the original prospectus. 


[ROGERS (BRUCE).] Geofroy Tory. An Account of his Life and 
Works, by Auguste Bernard, Translated by George B. Ives. Title- 


~ page with a woodcut border, facsimiles, woodcuts, borders, and other 


decorations. [Cambridge] The Riverside Press, 1909 
Imp. 8vo, gilt decorated boards, uncut and unopened. In a board slip case as 


issued. 
One of 570 numbered copies. The prospectus is laid in. 


[ROGERS (BRUCE).] Champfleury. By Geofroy Tory. Translated 
into English and Annotated by George B. Ives. Woodcut reproduc- 
tions and facsimiles. New York: The Grolier Club, 1927 
Small folio, decorative boards, vellum back, uncut. With dust wrapper. Ina 
board slip case. 

One of 390 copies. The prospectus is laid in. 
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WITH SIXTEEN EXQUISITE DRAWINGS BY STOTHARD 
IN AN UNUSUAL BINDING BY LEWIS 


ROGERS (SAMUEL). Italy, a Poem. Steel engravings by W. Finden 
and others after J. M. W. Turner, T. Stothard, and others. 
London: T. Cadell [ete.], 1830 


Small 8vo, green crushed levant morocco, gilt tooled back without bands, sides 
with a gilt multiple plain and pozintillé fillet border with rosettes at the corners, 
gilt double fillet and dentelle borders inside, gilt edges, by Lewis. (Back cover 
slightly spotted, some pages stained, some foxmarks.) 

FIRST EDITION WITH STOTHARD’S AND TURNER’S ILLUSTRATIONS. Second Issue, 
with the vignettes for the poem Avqua correctly placed. 

INSERTED ARE FIFTEEN SMALL SEPIA WASH DRAWINGS BY STOTHARD FOR THE 1825 
ISSUE OF THE “ROYAL ENGAGEMENT POCKET ATLAS’’, mounted on inserted sheets 
of paper or in the text; also a few vignettes. A sixteenth sepia wash drawing 
was executed by Stothard in the margin above the first page of the preface. 
From the library of Edward Vernon Utterson, with bookplate. 


ROGERS (SAMUEL). Italy, a Poem [and] Poems. Steel engravings 
by W. Finden, E. Goodall, and others after J. M. W. Turner, T. 
Stothard, and others. London: T. Cadell [ete.], 1830-4 


2 vols., small 8vo, crimson crushed levant morocco, gilt tooled backs, sides with 
gilt multiple plain and decorated fillets enclosing a wide gilt dentelle border, gilt 
tooled borders inside, gilt edges, by RIVIERE. 

FIRST EDITIONS WITH TURNER’S AND STOTHARD’S ILLUSTRATIONS. First Issue of 
Italy, with the vignettes for the poem Arqua incorrectly placed. 


ROGERS (SAMUEL). Poems. Steel engravings by W. Finden, E. 


> Goodall, and others, after J. M. W. Turner, T. Stothard, and others. 


London: T. Cadell and E. Moxon, 1834 


Small 8vo, vellum boards, back gilt tooled and inlaid with lozenges of red and 
green morocco; sides with a gilt border of decorated fillets enclosing a large oval 
panel of interlacing scrolls, gilt tooled and inlaid with fleurons of red and green 
morocco, gilt tooled with rosettes and eagles, and corner compartments inlaid 
with green morocco and richly gilt tooled with floral arabesques; gilt edges; by 
Wess, of Liverpool. 

FIRST EDITION WITH STOTHARD’S AND TURNER’S ILLUSTRATIONS, IN A TOOLED AND 
INLAID BINDING OF THE PERIOD. 


ROLLENHAGEN (GABRIEL). Nucleus Emblematum Selectissimo- 
rum, quae Itali vulgo Impresas vocant priuata industria studio 
singulari, undique conquisitus, non paucis venustis inuentionibus 
auctus, additis carminibus, illustratus a Gabriele Rollenhagio Magde- 
burgense. Engraved title-page, portrait, and 100 fine embiematic 
plates engraved by Crispin de Pass. 

Coloniae: apud Ioannem Jansonium [1611] 
4to, French seventeenth century brown calf, gilt tooled back; sides with a gilt 
triple fillet border and with the arms of LOUIS PHELYPEAUX, SEIGNEUR DE LA 
VRILLIERE, Counselor of State, stamped in gold; gilt edges. (Front hinge cracked, 
slight and skilful restorations at the corners, backstrip chipped at the top, covers 
slightly stained.) 


AN UNUSUAL ARMORIAL BINDING. Bound in the same volume are two other works: 
Boissardus (Janus), Emblematum Liber, with many engraved plates of emblems, 
Metis [Metz], 1588; [and] Vicus (Aeneas), Reliqua Librorum ad Imperatorum 
Historiam ex antiquis nummis pertinentium, with many engraved plates of 
medals, Venice, 1601. 


From the library of Robert Hoe, with bookplate. 
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TITLE-PAGE OF RONSARD’S SONNETS, 1552 


[NUMBER 1957] 


THE EXCESSIVELY RARE FIRST EDITION 
OF RONSARD’S SONNETS, 1552 


220 1957 RONSARD (PIERRE DE). Les Amours de P. de Ronsard Van- 
domoys. Ensemble Le Cinquiesme de ses Odes. Small oval printer’s 
mark on the title-page, two large oval woodcut portraits of Ronsard 
and Cassandra, floriated capitals and headband, 58 pages of musical 
scores, text printed in italic type. 

Paris: Chez la veufue Maurice de la porte, 1552 


Small 8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt borders inside, gilt edges, by KOEHLER. (A few trifling marginal 
waterstains. ) 

THE EXCESSIVELY RARE FIRST EDITION. A LARGE AND PERFECT COPY, ruled 
throughout in red, with leaves measuring 155 by 98 mm. There is apparently no 
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copy of this edition in any of the public libraries in Paris. Of four copies noted 
by Tchemerzine, two, including the British Museum copy, are imperfect. 

This book contains the first appearance of Ronsard’s sonnets known as the 
Amours de Cassandre and the fifth book of his Odes, together with certain other 
poems. The first four books of the Odes were published in 1550. This book also 
contains the first appearance of the portraits of Ronsard and Cassandra. 


At the end of the volume, as published, is the collection of Airs notés or musical 
scores for four voices by Pierre Carton, Claude Goudimel, M. A. Muret, and 
Janequin. In this copy this section of the book is of the first issue, the page of 
Advertissement having 18 lines, which were reduced to 15 in the second issue. 
From the libraries of Charles Nodier, the Comte de Lurde, and Robert Hoe, with 
bookplates. 

Tchemerzine records only the copy in the Bibliothéque d’Orléans, the British 
Museum copy (imperfect), the copy in the Maggs collection, and the copy (im- 
perfect) in the library of M. Navarre of Auxerre (sold at Paris in 1928). An- 
other copy appeared in the Rahir sale, Part V, 1937. 


[SEE ILLUSTRATION] 


1958 ROSATI. La Société des Rosati d’Arras. 1778-1788. Title-page and 
text within engraved pictorial and floral borders; printed on pink 
paper. Valenciennes: A. Peignet, 1850 


4to, brown pebbled morocco, gilt tooled back, sides with a gilt triple fillet border 
and concentric panels with corner fieurons, gilt dentelle borders inside, decorative 
end-leaves, gilt edges. 

This anthology was selected by A. Dinaux. The regular edition was in 16mo, 
with the engraved title-page by Marks, which has been inserted in the present 
volume. 

One of only a few copies which were issued in this format. 


1959 ROSES DU PARNASSE (LES), ou Choix des plus jolis Morceaux 
des Poétes Erotiques de l’Antiquité. Engraved title-page and 4 en- 
> ~ graved plates, one signed by Bovinet after Desenne. 

Paris: Chez Rosa, 1818 
18mo, crimson straight-grain morocco, gilt tooled back, gilt border on the sides, 
gilt edges. In a crimson morocco slip case similarly gilt tooled. 

With the calendar for 1819 bound in at the end of the volume. 
From the library of Robert Hoe, with bookplate. 


1960 ROSNY (J. H.). Bérénice de Judée. Htchings by Léonce de 
Jonciéres. Paris: Librairie de la Collection des Dix [1906] 


8vo, half crimson levant morocco, back with gilt fillet panels, original wrappers 
bound in, gilt top, uncut, by CHEVALLIER. In a board slip case. 


One of 130 numbered copies in petit format on vélin d’ Arches, with the etchings 
in THREE STATES. 


1961 ROSNY (JOSEPH). Firmin, ou Le Jouet de la Fortune. Histoire 
se dun Jeune Emigrf [sic]. Engraved frontispiece for each of the two 
parts. Paris: Chez Glisau [1798] 


18mo, red straight-grain morocco, gilt tooled back, sides with a gilt tooled border 
within double fillets, gilt spiral borders inside, gilt edges, by SIMIER. 


From the library of Robert Hoe, with bookplate. 
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ROSSET (P. F. DE). L’Agriculture. Poéme. Frontispiece, 2 title- 
page vignettes, 6 full-page engraved plates, and 7 head pieces en- 
graved by Le Gouaz, Marillier, De Ghendt, and others after Saint 
Quentin, De Loutherbourg, and Marillier. 

A Paris: De l’Imprimerie Royale, 1774 
Ato, French blue levant morocco, gilt tooled back, sides with a gilt quadruple fillet 
border with corner ornaments, gilt dentelle borders inside, gilt edges, by RIVIbRE. 


A VERY FINE copy. With four of the head pieces in TWO STATES. 


ROSSETTI (CHRISTINA). Goblin Market. Illustrated by Laurence 


_ Housman. London: Macmillan & Co., 1893 


8vo, olive green crushed levant morocco, gilt tooled back inlaid with red inter- 
locked hearts; sides with a border composed of the final lines of the poem lettered 
in gilt between gilt double fillets, enclosing an inner rectangular panel diapered with 
gilt tooled flowers and inlaid hearts of light olive and red morocco; wide borders 
inside similarly tooled and inlaid, gilt edges gauffered with dotted fillets, designed 
by COBDEN-SANDERSON, and bound by THE DOVES BINDERY, 1899. 


FIRST EDITION WITH HOUSMAN’S ILLUSTRATIONS. One of 160 copies on Large 
Paper. 


From the library of M. C. D. Borden, with bookplate. 


[ROSSETTI (DANTE GABRIEL).] The Germ: Thoughts towards 

Nature in Poetry, Literature, and Art. Etchings by W. Holman 

Hunt, James Collinson, F. Madox Brown, and W. H. Deverell. 
London: Aylott & Jones, 1850 


4 numbers in 1 vol., half tan straight-grain morocco, gilt top, original front and 
two back wrappers bound in, by MORRELL. (Some foxmarks.) 

First EDITION. With the small slip correcting the date pasted on the front 
wrapper of the fourth number. Beginning with the third number the title was 
changed to Art and Poetry. Included is the printed leaf of letterpress providing 
labels to alter the title on the front wrappers of Nos. 1 and 2, which are still 
in their original unaltered state in this set. 


ROSSETTI (DANTE GABRIEL). Dante and his Circle, With the 
Italian Poets Preceding Him (1100-1200-1300). A Collection of 
Lyrics, Translated in the Original Metres. A new edition with preface 
by William M. Rossetti. London: Ellis and Elvey, 1892 


8vo, English red levant morocco, flat back with narrow bands and an allover gilt 
tooled design of leaves and flowers in the panels, sides with a gilt triple fillet 
border enclosing lateral fillet panels and a centre rectangular fillet panel from 
which spring floral sprays to form corner ornaments, gilt double fillet borders in- 
side with corner fleurons, gilt edges, designed by COBDEN-SANDERSON and bound 
by THE DovES BINDERY, 1898. 

ONE OF 35 COPIES ON LARGE PAPER, FINELY BOUND BY THE DOVES BINDERY. 
From the library of M. C. D. Borden, with bookplate. 


ROSSETTI (DANTE GABRIEL). Poetical Works. Edited with a 
preface by William M. Rossetti. Portrait. 


London: Ellis and Elvey, 1897 


Small 8vo, green crushed levant morocco, gilt tooled back, sides with a gilt fillet 
and dot border and an inner rectangular panel of wavy gilt lines enclosing bold 
gilt designs of honeysuckle leaves and flowers on a heavy pointillé ground, wide 
gilt double fillet borders inside with gilt corner fleurons, gilt edges, by R. S. B. 
WATSON, 1897. 
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1967 [ROSSINI (GIOACCHINO).] Tancredi, Melo-Dramma Eroico, rap- 


ai 


presentato la prima volta in Napoli nella estate dell’anno 1816. 
Napoli, 1816 

8vo, Italian contemporary red morocco, sides with a gilt spiral and ornamental 

border and with the arms of the KING OF NAPLES stamped in gilt in the centre, 

gilt edges. 

WITH THE ARMS OF THE KING OF NAPLES. The music (not included) for this 

libretto was composed by Rossini. 

From the library of Oliver Henry Perkins, with bookplate. 


1968 ROSTAND (EDMOND). Cyrano de Bergerac. Drame en Cing Actes. 


55 illustrations engraved on wood by Romagnol after Besnard, Fla- 
meng, Albert Laurens, Léandre, Adrien Moreau, and Thévenot. 
Paris: Armand Magnier, 1899 


Imp. 8vo, light blue levant morocco, gilt tooled back; sides with a gilt tooled 
framework of fillets, pointillé lines, and fleurons; gilt borders inside, original 
wrappers and backstrip bound in, gilt over partly uncut edges; by CANAPE. In 
a morocco-edged slip case to match. 


One of 40 numbered copies on Japanese vellum, with the wood engravings in 
four states, namely, trial proofs printed by hand on Japanese paper, proofs on 
onion-skin Japanese paper by the engraver, proofs in the finished state, and the 
impressions in the text. Included at the end of the volume are five plates in color, 
originally intended as illustrations, which, in order to preserve the artistic unity 
of the edition, were replaced by wood engraving's of the same subjects. 


UNIQUE COPY WITH 44 HIGHLY FINISHED 
ORIGINAL WATER-COLOR DRAWINGS BY MALASSIS 


1969 ROSTAND (EDMOND). Cyrano de Bergerac. Drame en Cing Actes. 


(V+ 
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Illustrated by Malassis. Paris: Armand Magnier, 1899 


Folio, crimson levant morocco, back with gilt lettered labels and gilt tooled olive 
branches in applied morocco of various colors, sides with a border band of applied 
maroon morocco within gilt fillets, doublures of crimson levant morocco with a 
border of cherries and leaves within a band frame in applied morocco of various 
colors tooled in gilt, linings of silk brocade, gilt over partly uncut edges, original 
wrappers and backstrip bound in, by MArtus MICHEL. In a morocco-edged slip 
case to match. 

UNIQUE COPY CONTAINING 44 HIGHLY FINISHED ORIGINAL DRAWINGS IN WATER COLOR 
BY MALASSIS, EXECUTED IN THE TEXT, instead of the wood engravings appear- 
ing in the various other issues. This copy was apparently specially printed for this 
purpose on fine white vélin paper, the fact that it is a unique copy being noted 
in letterpress on the original front wrapper. The water-color drawings are all 
signed and dated 1911. 


1970 ROSTAND (EDMOND). Chantecler. Piece en Quatre Actes, en Vers. 
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Paris: Librairie Charpentier et Fasquelle, 1910 
8vo, limp embossed calf, uncut. 
FIRST EDITION. 
One of 1,000 numbered copies on Imperial Japanese paper, with an aquarelle 
design by Rostand stenciled in colors on the half-title. 
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1971 


ROUSSEAU (JEAN JACQUES). Lettres de Deux Amans, Habitans 
d’une petite Ville au pied des Alpes. Recueillies et Publiées Par J. J. 
Rousseau. Hngraved vignette on the title-page in Vols. I and VI and 


12 plates by various artists after Gravelot. 
Amsterdam: Marc Michel Rey, 1761 


6 vols., 12mo, green levant morocco, gilt tooled backs, sides with a gilt triple fillet 
border with a rose spray at each corner, gilt dentelle borders inside, gilt over 
marbled edges, by DuRu, 1861. (Corners rubbed.) 

First EDITION OF RoussEAvu’s “LA NOUVELLE HELOISE”. Second Issue, with 
typographical ornaments, instead of engraved tail pieces, at the end of all except 
the last volume. The 4 pp. of errata are bound at the beginning of the text in 
Vol. I instead of at the end. Without the two black leaves at the end of Vol. IV. 
Bound in at the end of Vol. VI is the Recueil d’Estampes pour La Nouvelle 
Héloise, Paris: Duchesne, 1761. This is the First Edition of this series of twelve 
plates engraved by Le Mire, Ouvrier, Lempereur, A. de Saint-Aubin, Aliamet, 
Choffard, and Flipart after Gravelot, with accompanying descriptive letterpress. 
The plates have been distributed in their proper places throughout the volumes. 
Although this edition of Rousseau’s work was first issued without illustrations, 
it was eventually sold with this set of illustrations or with the copy thereof that 
was immediately published by Rey, but with the plates engraved by Dutch artists. 
Also bound at the end of Vol. VI is the Préface de la Nouvelle Héloise (by 
Rousseau), Paris: Duchesne, 1761; this is the Second Edition, the first having 
been published by Rey. 


ROUSSEAU (JEAN JACQUES). Emile, ou De l’Education. 5 plates 
engraved by Le Grand, De Longueil, and Pasquier after Eisen. 
A La Haye, Chez Jean Néaulme, 1762 


4 vols., 8vo, contemporary red morocco, backs without bands with a gilt tooled 
diaper pattern and gilt lettered green morocco labels, sides with a gilt triple 
fillet border, gilt edges. (Binding slightly worn, Vol. I lacks the half-title, oc- 
casional foxmarks.) 

First EDITION, according to Cohen—De Ricci, Le Petit and Calemard (as noted 
by Tchemerzine). 

OF GREAT RARITY IN CONTEMPORARY MOROCCO BINDINGS. 

It should be noted that Dufour, in his biblibgraphy of Rousseau (1924, Vol. I, 
pp. 149 ff.), and Tchemerzine consider that the First Edition of this work is the 
one in 4 vols., 12mo, printed at Paris by Duchesne under the Amsterdam imprint 
of Néaulme, dated 1762, of which there was also another issue in 8vo size of the 
same date. The present edition (with La Haye imprint and collation as given by 
Le Petit) is unrecorded by Dufour. 


[ROUSSEAU (JEAN JACQUES).] A set of engraved plates to 
illustrate the works of J. J. Rousseau, comprising a portrait by Saint- 
Aubin after Latour and 37 plates by Choffard, Dambrun, De Launay, 
Duclos, Duflos, Saint-Aubin, and others after Moreau le Jeune and Le 
Barbier. Paris: Calixte Volland [1774-83] 


4to, red boards, red morocco back, uncut, with nearly all the original tissues and 
with the descriptions of the different parts preserved and mounted. (Binding 
worn, faint waterstain throughout at the lower outer marginal corner, slight 
break in a few leaves due to the impression of the plate edge.) 

A BEAUTIFUL SET OF PLATES. 


Bound in at the end is Vues de différentes Habitations de J. J. Rousseau, Paris, 
1819, small 4to, containing 12 original lithographs by Lameau and Meyer, also a 
facsimile sheet of music, Air de trois Notes. Also inserted is a printed receipt 
bearing the autograph signature of Choffard, the engraver, for a set of 8vo 
illustrations of Rousseau after Cochin. 
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ROUSSEAU (JEAN JACQUES). Pygmalion. Scéne Lyrique de Mr. 
J. J. Rousseau, Mise en Vers, Par Mr. [Arnaud] Berquin. Text en- 
graved by Droiiet; engraved title-page by Ponce after Marillier and 6 
vignettes by De Launay and Ponce after Moreau le jeune. Paris, 1775 


8vo, saffron crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt fillet and dentelle borders inside, gilt over partly uncut edges, 
by CHAMBOLLE-DuRU. (Some trifling marginal repairs in the title-leaf, some 
leaves faintly soiled.) 

FIRST EDITION OF BERQUIN’S PARAPHRASE, WITH THE BEAUTIFUL VIGNETTES OF 
MoreEAv. A FINE COPY, with Berquin’s Idylle bound at the end, the text engraved, 
with head and tail piece by Gaucher after Marillier. 


With a bookplate showing a Jacobean frame, two amorini, and the initials A. S. 


ROUSSEAU (JEAN JACQUES). Pygmalion. Scene Lyrique de Mr. 
J. J. Rousseau, Mise en Vers, Par Mr. [Arnaud] Berquin. Tewt en- 
graved by Droiiet; engraved title-page by Ponce after Marillier and 6 
vignettes by De Launay and Ponce after Moreau le jeune. Paris, 1775 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt fillet and dentelle borders inside, gilt top, uncut, by RIvigrRE. (A 
few leaves very faintly soiled or stained.) 

FIRST EDITION OF BERQUIN’S PARAPHRASE, WITH THE BEAUTIFUL VIGNETTES OF 
MoreEAvU. A FINE UNCUT COPY, with a duplicate set of the vignettes after Moreau 
and TRIAL PROOFS OF THE SECOND, THIRD, AND FOURTH VIGNETTES, all inlaid 
to size. 

Bound in at.the end is Berquin’s Jdylle, the text engraved, with head and tail 
pieces by Gaucher after Marillier. 

From the library of Robert Hoe, with bookplate. 


[ROUSSEAU (JEAN JACQUES).] A set of plates to illustrate the 
edition of Oeuvres de J. J. Rousseau in 18 vols., Paris, 1793-1800, 
comprising an engraved portrat by P. G. Langlois and 34 plates, in- 
cluding five pictorial title-pages, engraved by various artists after 
Cochin, Monsiau, De Ghendt, Pauquet, Regnault, and Vincent. 


Bound in 1 vol., 4to, red levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner frame with large corner fleurons, gilt dentelle borders 
inside, gilt over partly uncut edges, by CHAMBOLLE-DuRU. (Occasional faint 
foxmarks.) In a morocco-edged slip case. 

A FINE SET OF THESE BEAUTIFUL ENGRAVED PLATES, EACH OF WHICH IS PRESENT 
IN TWO STATES, NAMELY, PROOFS BEFORE AND PROOFS AFTER LETTERS. WITH LARGE 
MARGINS, some edges having the original deckle. 


[ROUSSEAU (JEAN JACQUES). Gravures pour les Oeuvres de 
Rousseau.] Portrait and 59 (should be 64) plates after Moreau, 
Chasselat, Le Barbier, and others. [Paris: Dupréel, 1817] 


Square 8vo, blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt borders inside, gilt top, uncut, by CANAPE. 

This set of plates, known as the Collection Dupréel, was not produced to illus- 
trate any particular edition of Rousseau’s works, but has been used by Bozérian 
to extra-illustrate the 1797-1801 edition of P. Didot and others. This copy lacks 
five of the plates. 
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1978 ROUSSEAU (JEAN JACQUES). Oeuvres. Avec des Notes His- 


1980 


toriques [par Pelitain]. Portrait and 19 engravings by various artists 
after Leroux, Bourgeois, Guyot, and Desenne; 29 engraved plates of 
music, some folding, and 1 folding lithographic facsimile. 

Paris: Chez Lefévre, 1819-20 
22 vols., purple straight-grain morocco, gilt and blind tooled backs, sides with 
gilt triple fillets enclosing a delicate blind tooled border of shell-like forms and a 
stamped inner rectangular panel of foliate arabesques in blind with gilt rosettes 
at the corners, gilt borders inside, gilt edges, by THOUVENIN. (Some foxmarks 
and occasional light offsets.) 
ONE OF SIXTY SETS ON LARGE WOVE PAPER. A BEAUTIFUL SET, WITH THE PLATES 
IN TWO STATES, PRELIMINARY ETCHED STATE AND FINISHED STATE BEFORE LETTERS. 
IN A HANDSOME CONTEMPORARY BINDING BY THOUVENIN, THE FIRST AND LAST 
VOLUMES SIGNED. 
EXTRA-ILLUSTRATED BY THE INSERTION OF THE SET OF ENGRAVINGS KNOWN AS 
THE “SUITE DUPREEL”’, comprising a portrait and 62 plates by various artists 
after Latour, Moreau le jeune, Le Barbier, Chasselat, Choquet, Martinet, and 
Mayer; also an additional engraved view and a portrait. 
From the library of Robert Hoe, with bookplate. 


ROUSSEAU (JEAN JACQUES). Les Confessions. Avec. une pré- 
face par Marc-Monnier. 13 etchings by Edmond Hédouin, including a 
portrait after Latour. Paris: Librairie des Bibliophiles, 1881 


4 vols., 8vo, maroon crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt fillet and dentelle borders inside, original wrappers bound 
in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 20 numbered copies, this being 
one of 20 on Whatman paper, with the plates in three states, to which has been 
added a fourth set of preliminary etched proofs on Japanese vellum, limited to 
ten sets. Also inserted is an additional early proof on laid paper of seven of the 
etchings. 

With a colored engraved bookplate with the legend “Dans mon coin” and the 
initials M. L. 


[ROWLANDS (RICHARD).] A Restitution of Decayed Intelligence: 
In antiquities. Concerning the most noble and renowned English 
Nation. By the studie and trauell of R. V. [Richard Verstegen]. 
Title-page vignette and 10 engravings in the text. 

London: I. Bill, 1628 


Ato, English contemporary brown calf, back and sides tooled with blind fillets, 
sides with the arms of WILLIAM CoveERT, sprinkled edges. (Corner of one leaf 
burned away.) 


Second Edition. A FINE COPY, IN A CONTEMPORARY ARMORIAL BINDING. 
From the library of William Covert, of Kent, with his arms on the sides. 
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ENGRAVED TITLE-PAGE, REDUCED 
[NUMBER 1981] 


1981 ROWLANDSON (THOMAS). Loyal Volunteers of London & En- 


fy 


virons, Infantry & Cavalry, in their respective Uniforms. Colored 
engraved title-page and 88 colored aquatint plates showing 90 sub- 
jects, heightened with gold, by Thomas Rowlandson. 

[London: R. Ackermann, 1798-9] 
Royal 4to, English contemporary diamond-scored russia, gilt tooled back, sides 


with gilt floral and guilloche borders, gilt edges. (Binding rehinged and consider- 
ably worn, hinges partly cracked, slight tear in the fold of two plates.) 


First EDITION. Hinged at the back are the very rare folding plates, Hapedition 
or Military Fly and Sadler’s Flying Artillery, both slightly torn in the fold, and 
three impressions of the very scarce leaf of errata. VERY RARE WITH THE TWO 
SUPPLEMENTARY PLATES AND WITH THE PLATES HEIGHTENED WITH GOLD. 

From the library of Edward Henry Hill, with bookplate. 


[SEE ILLUSTRATION ] 
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1982 ROWLANDSON (THOMAS). Miseries of Human Life. Colored en- 


Bae 


WY 


1983 


graved title-page and 50 colored etchings by Rowlandson. 

London: R. Ackermann, 1808 
Oblong 8vo, olive crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, by RivimrEe. (Repaired mar- 
ginal break in one leaf, a few faint foxmarks and other trifling defects.) 
First EDITION. The plates in most copies vary. The present copy has 23 plates 
of Miseries, 12 plates of More Miseries, and 15 miscellaneous plates. Preserved 
at the end is the original faded label. One plate shows the watermark John Hall 
1805 and many others show the watermark FE. & C. or J. Whatman, dated 1809. 
RARE. 


ROWLANDSON (THOMAS). [Twelfth Night Characters.] 24 
colored plates by Rowlandson; without letterpress or title-page. 

[London, 1811] 
24mo, English modern crimson crushed levant morocco, gilt tooled back, sides 
with a gilt fillet framework with corner and lateral arabesques and a gilt centre 
ornament, gilt dentelle borders inside, gilt edges. (Each plate backed and hinged 
and trimmed close.) 


FIRST EDITION. 


33 ORIGINAL WATER-COLORS BY ROWLANDSON 
(7 UNPUBLISHED) 
FOR “THE DANCE OF DEATH” 


1984 ROWLANDSON (THOMAS). THIRTY-THREE ORIGINAL WATER-COLOR 


DRAWINGS FOR “THE DANCE OF DEATH”, SEVEN OF WHICH WERE 
NEVER ENGRAVED OR PUBLISHED. Size: 414 by 814 inches, with slight 
variations. Each neatly inlaid to 934 by 1234 inches. 

[London, 1814-6] 
Oblong folio, dark blue straight-grain morocco, gilt tooled back, sides with a gilt 


triple fillet border with rosettes at the corners, similar borders ‘inside, gilt edges, 
by BEDFORD. 


A MAGNIFICENT SERIES OF ROWLANDSON’S ORIGINAL WATER-COLOR DRAWINGS FOR 
“THE DANCE OF DEATH’, INCLUDING SEVEN DRAWINGS WHICH HAVE NEVER BEEN 
PUBLISHED. 
THE TWENTY-SIX DRAWINGS WHICH WERE ENGRAVED AND PUBLISHED IN ACKER- 
MANN’S FAMOUS BOOK are listed below, with the identifying verse captions of 
William Combe: 
1. Time and Death their Thoughts impart 
On works of Learning and of Art. (Vol. I, p. 1) 
2. Not all the Statesmen’s power of art 
Can turn aside Death’s certain Dart. (Vol. 1, p. 29) 
38. His blood is stopp’d in ev’ry vein, 
He ne’er will eat or drink again. (Vol. I, p. 37) 
4, The Dangers of the Ocean o’er, 
Death wrecks the Sailors on the Shore. (Vol. 1, p. 47) 
5. What, do these sav’ry Meats delight you? 
Be gone, and stay, till I invite you. (Vol. I, p. 68) 
6. Nature and Truth are not at strife, 
Death draws his Pictures after life. (Vol. I, p. 129) 
7. Insure his Life—But, to your Sorrow 
You’ll pay a good, round Sum, tomorrow. (Vol. I, p. 157) 
8. On with you dead; and I’ll contrive 
To bury this old Fool alive. (Vol. I, p. 181) 
9. The Doctor’s sick’ning Toil to close 
“Recipe Coffin” is the Dose. (Vol. I, p. 185) 


10. As it appears, though dead so long, 
Each skull is found to have a Tongue. (Vol. 1, p. 217) 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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ONE OF THE UNPUBLISHED DRAWINGS 
BY ROWLANDSON, REDUCED 


[NUMBER 1984] 


What watchful Care the Portal keeps, 

A Porter He, who never sleeps. (Vol. I, p. 229) 
Behold the Signal of old Time 

That bids you close your Pantomime. (Vol. I, p. 238) 
On the frail Ice the whirring Skate 

Becomes an Instrument of Fate. (Vol. I, p. 283) 
Though I may yield my forfeit Breath 

The Word of Life defies thee, Death. (Vol. I, p. 291) 


Death smiles, and seems his Dart to hide 
When he beholds the Suicide. (Vol. II, p. 1) 


Have Patience, Death, nor be so cruel 
To spoil the Sick man’s Water-Gruel. (Vol. II, p. 18) 


Death can contrive to strike his Blows 
By over-turns, and over-throws. (Vol. II, p. 49) 


Another whiff and all is o’er 
And Gaffer Goodman is no more. (Vol. II, p. 62) 


The fatal Pilot grasps the Helm 
And steers the Crew to Pluto’s Realm. (Vol. II, p. 79) 


No one but me shall set my Clock, 
He set it—and behold the shock. (Vol. II, p. 87) 


In this World all our Comfort’s o’er 
So let us find it at Death’s Door. (Vol. II, p. 101) 


Let him go on with all his Rigs, 
We’re safe—He’ll only burn his Pigs. (Vol. II, p. 106) 


Love, spread your Wings, Ill not outstrip ’em, 
Though Death’s behind, He will not clip ’em. (Vol. II, p. 126) 


It is in vain that you decide, 
Death claims you as his destin’d Bride. (Vol. II, p. 173) 


’Tis strange, but true, in this World’s strife 
That Death affords the Means of Life. (Vol. II, p. 250) 


[DESCRIPTION CONCLUDED ON FOLLOWING PAGE] 
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26. From Hour to Hour, from Youth to Age, 
Life’s Traveller takes th’ uncertain Stage. (Vol. II, p. 283) 

THE SEVEN UNUSED DRAWINGS WERE APPARENTLY DONE BY ROWLANDSON AT 
THE SAME TIME AS THOSE DESCRIBED ABOVE. Similar in size, conception, design, 
and execution to their more famous companions, they appear to have been re- 
jected for purely extraneous reasons (similarity of subject, etc., or, in one or two 
cases, their boldness and realism of conception), but THEY ARE IN EVERY WAY 
THE EQUALS OF THE TWENTY-SIX DRAWINGS WHICH ROWLANDSON USED IN HIS 
PUBLISHED “DANCE OF DEATH”. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


ROWLANDSON (THOMAS). Journal of Sentimental Travels in the 


_ Southern Provinces of France, shortly before the Revolution. 18 


1986 


1987 


colored aquatints by Rowlandson [not 17 as called for in the title and 
Directions to the Binder’). London: R. Ackermann, 1821 


8vo, original cloth, gilt top, uncut. (Binding slightly worn and discolored, some 
pages or plates slightly soiled or spotted, occasional faint offsets.) 


First EpITIon. First Issue, with the incorrect “Directions to the Binder’, which 
omits mention of the plate Rural Happiness at Caverac. 


ROWLANDSON (THOMAS). Journal of Sentimental Travels in the 
Southern Provinces of France, shortly before the Revolution. 18 
colored aquatints by Rowlandson [not 17 as called for in the title]. 

London: R. Ackermann, 1821 
8vo, original cloth, gilt top, uncut. (Binding slightly worn and discolored, some 
offsets, foxmarks, and other trifling defects.) 


FIRST EDITION. Second Issue, with the title-page giving an incorrect number of 
plates, but with the “Directions to the Binder” corrected to include Rural Happi- 
ness at Caverac and the 4-p. prospectus of Johnny quae Genus at the end. 


ROWLANDSON (THOMAS). Journal of Sentimental Travels in the 
Southern Provinces of France, shortly before the Revolution. 18 
colored aquatints by Rowlandson [not 17 as called for in the title]. 

London: R. Ackermann, 1821 


8vo, original boards, paper label, uncut. (Skilfully rebacked, small marginal 
repair in the frontispiece, some pages lightly soiled.) 

First EDITION. Second Issue, with the title-page giving an incorrect number 
of plates, but with the “Directions to the Binder” corrected to include Rural 
Happiness at Caverac and the 4-p. prospectus of Johnny quae Genus at the end. 
EXTREMELY SCARCE IN THE ORIGINAL BOARDS, WITH PAPER LABEL, UNCUT, with 
the four pages of Ackermann’s advertisements at the end. 
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ROWLANDSON (THOMAS). [Characters.] A series of 24 colored 
etchings, printed on a long strip, 314 by 46 inches. [ London, n.d. ] 


Folded to 18mo, English modern half red morocco. (Mounted, one small repaired 
tear.) 
FIRST EDITION. 


ROWLANDSON (THOMAS). [A Trip to Town.] Colored etched 
panorama by Rowlandson; length 28 feet; width 5 inches. 


ee [ London, n.d. ] 


Rolled, in a cloth case. 
A RARE PANORAMA. 


ROYAUMONT (SIEUR DE). L’Histoire du Vieux et du Nouveau 
Testament, Representée avec des Figures & des Explications édi- 
fiantes, tirées des SS. PP. pour regler les moeurs dans toute sorte de 
conditions. Hngraved decorative plate on the title-page, dedication 
heading and initial, and numerous half-page illustrations in the text. 

Paris: Pierre Le Petit, 1670 
4to, brown crushed levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, gilt edges, by Duru, 1861. (Binding slightly worn and 


with small repair at the top right corner of the front cover, repaired tear in the 
title-leaf.) 


FIRST EDITION OF THIS HISTORY OF THE BIBLE, ILLUSTRATED WITH COPPERPLATES. 


ROZIER. Le Rozier Historial de France Contenant deux Roziers. 
Title-page in black and red with a large woodcut in four compart- 
ments showing different battle formations; 1 three-quarter page 
woodcut, 1 large woodcut head piece, and numerous smaller square, 
circular, and other woodcuts throughout; printed in French text type, 
double columns, with various woodcut capitals. 

[Colophon] Paris [Francois Regnault] 1522 


Small folio, crimson crushed levant morocco, gilt lettered back, Jansenist style, 
gilt dentelle borders inside, gilt over marbled edges, by THIBARON-JOLY. (Small 
restoration in the lower margin of the title-leaf, slightly affecting the imprint, 
a few trifling marginal repairs.) 

SECOND EDITION OF THE FIRST ‘“ROZIER” AND FIRST EDITION OF THE SECOND, being 
the first combined edition of the two. 


The first Rozier, or “rose-bush’, is a treatise on the art of war on land and at 
sea, written by Louis XI. Published previously in a separate edition printed at 
Paris by Michel Le Noir in 1521, it is quite short, occupying only folios 1-11 
(recto) in the present edition. 

The second Rozier is a selected chronicle of the history of France, England, and 
other kingdoms. Its author is unknown, although, as Brunet notes, the names 
Estienne Porchet and Pierre Chenisot, which may be anagrammatically formed 
from the words “‘en reproche ny siet” contained in the second of the last four lines 
of the introductory poem, have each been separately proposed by various scholars 
as solutions to the compiler’s indentity. This work occupies the greater part of 
the volume, from folio 11 (verso) to the end, folio 214. 

A FINE COPY, with leaves measuring 11 8/16 by 715/16 inches (296 by 202 mm.). 
The title-page imprint reads “Ilz se vendent a Paris en la rue sainct Jaques a 
lenseigne sainct Claude”. This imprint is apparently omitted in certain copies 
dated 1523. 

From the library of Robert Hoe, with bookplate. 
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1992 RUSCELLI (GIROLAMO). Le Imprese Illustri. 3 engraved title- 


ye 


pages, 15 full-page engravings, 5 double page engravings, 2 of which 
are repeated, and 115 engravings of emblems, ascribed to Aeneas 
Vico; the double plate at p. 139 is signed “Nicolo Neth. F. 1566” and 
that at p. 214 “G.P.F.”; the engraving on p. 68 is inverted. 
Venetia, 1566 
4to, English nineteenth century brown morocco, gilt tooled back, sides with a gilt 
multiple fillet border, gilt triple fillet borders inside, gilt edges, by C. LEWIs. 
First EDITION. VERY IMPORTANT FOR THE STUDY OF THE HERALDRY OF THE 
ITALIAN NOBILITY, each engraving bearing the coat of arms of the person to 
whom it is dedicated. On the third title-page (after p. 398) is inscribed “Dz 
Nicolo Moreau SY D’Auteuil A Lami Son Coeur’. 
From the libraries of William Beckford, with catalogue slip, and Robert Hoe, 
with bookplate. 


IN A VERMEIL BINDING WITH REPOUSSE BAS RELIEF 
PANELS OF MID-EIGHTEENTH CENTURY BAROQUE DESIGN 


1993 RUSHWORTH or RICHWORTH (WILLIAM). The Dialogues of 


oe oe 
uN) a 


William Richworth or The iudgmend of common sense in the choise 


“of Religion. Printed at Paris by Iohn Mestais, 1640 


12mo, antique red velvet over which is mounted a mid-eighteenth century binding 
of vermeil or silver-gilt, the sides of which comprise a border moulding, faced 
with a fine chased wavy line in relief, surrounding a frame of ajowré floral and 
leafy scrollwork enclosing a large rectangular panel in repoussé and chased bas 
relief decorated at the top and bottom with leafy scrollwork, shell, and ribbon 
ornamentation in the baroque style, with a large central cartouche depicting, on 
the back cover, the Crucifixion and, on the front cover, the Ascension; each side 
hinged to a bracket at the top and bottom of the backstrip, consisting of engraved 
ajouré scrollwork embodying two interlaced L’s adossés, with short extension 
over the top and bottom edges; two clasps with ajowré engraved design; gilt 
edges. (Small marginal restoration in the top corner of the first blank leaf.) In 
a maroon morocco box ease, lined with white velvet and satin. 

FIRST EDITION OF RUSHWORTH’S POSTHUMOUS “DIALOGUES”. S. T. C. 21454. 


IN A RARE AND BEAUTIFUL EXAMPLE OF VERMEIL BINDING, WITH REPOUSSE AND 
CHASED BAS RELIEF PANELS AND DECORATION IN THE BAROQUE STYLE, PROBABLY 
MADE AT STRASSBURG, Since one of two hall marks stamped on the sides and on 
the clasps shows the figure 13 within a shield fleur de lisé. 


1994 RUSKIN (JOHN). Works. Edited by E. T. Cook and Alexander 


_2—c— Wedderburn. Illustrated in colors and in monochrome. 
Y Oo 


London: George Allen, 1903-12 


39 vols., 8vo, half blue crushed levant morocco, gilt tooled backs, gilt tops, uncut, 
by HATCHARDS. 


LIBRARY EDITION. One of 2,062 sets. 


1995 RUTTY (JOHN). The Liberty of the Spirit and of the Flesh Dis- 


-7\§O tinguished: In an Address to those Captives in Spirit among the 
— People called Quakers. Philadelphia: B. Franklin and D. Hall, 1759 


Small 8vo, American nineteenth century half brown morocco. (One headline 
trimmed into.) 


First AMERICAN EDITION, printed by Franklin and Hall. 
With “Ea Libris Roberti Proudi, 1760” inscribed on the fly-leaf. 
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1996 RYFF (GUALTHERUS H.). Die Kleiner Chirurgi M. Gualtheri H. 


Ryff. Das ist, der grund und kern gemeyner eynleyttung der gantzen 
wundartznei . . . 11 woodcuts, some of anatomical figures, others of 
distilling apparatus, ete. 

[Strassburg: Balthassar Becken Erben] 1551 


4to, German sixteenth century calf, stamped in blind (all except the front centre 
panel and six small ornaments, stamped in silver) ; back with an allover pattern 
of small volutes; sides divided into many rectangular compartments by a wide 
fillet frame. On the front cover, in the centre, is a stamp of the Saviour, bearing 
a cross on his left shoulder and holding a globe on his right hand, with the in- 
scription [DIE]S IST MEIN GELIBTER SON. The lateral spaces are filled with two 
storied bands divided into several compartments by tablets bearing inscriptions: 
1) Christ risen from the tomb trampling on Death, ERO MORS TVA O MORS; 2) 
the vision of Jacob, AMODO VIDEBITIS ANGEL; 3) the sacrifice of Abraham, NVNC 
COGNOVI QVOD TIM. The remaining spaces are filled with decorative roll stamps. 
On the back cover, in the centre, is a stamp of LVCRETIA stabbing herself, with 
the initials of the stamp-cutter, C H, in the background; in the lateral spaces are 
two storied bands with tablets as on the front cover. Ties of green tape. 


A RARE AND IMPORTANT WORK ON SURGERY AND MEDICINE, AND A REMARKABLE 
BINDING. The stamp of the Saviour is unknown to Goldschmidt, Gothic and 
Renaissance Bookbindings. This stamp is unfortunately much worn; it was 
originally stamped in silver, of which only traces remain. 

From the library of Veit August Holzschuher (Nuremberg), with rare woodcut 
bookplate (by Jost Amman?). 


“LE SACRE DE LOUIS XV” 
IN A SUPERB BINDING BY PADELOUP 


1997 SACRE DE LOUIS XV (LE), Roy de France & de Navarre, dans 


“ 


/ 
Le : ‘ : : : 
/?~Cochin pére, Desplaces, Duchange, Dupuis, Larmessin, Tardieu, 


l’Eglise de Reims, Le Dimanche XXV Octobre MDCCXXII. Engraved 
title-page; 9 engraved double-page plates by Audran, Beauvais, 


Edelinck, Chereau, Drevet, Haussard, and Petit; 30 plates of cos- 
tumes; 8 large allegorical head pieces; text engraved throughout. 
(eabicnl(25)| 
Large folio, French contemporary dark blue morocco, gilt tooled back; sides with 
a gilt tooled dentelle border consisting of a bold framework of scrolls and other 
ornaments with entwined palm branches at the corners enclosing two interlaced 
L’s and a fleur de lis, and with the arms of LoutIs XV in the centre; gilt edges; 
by PADELOUP. (Small repaired tear in one leaf of the text; one plate partly split 
but repaired at the lower part of the fold, slightly affecting the design; some 
leaves slightly waterstained at the bottom; a few other trifling defects.) 
A BEAUTIFUL COPY OF THIS MOST IMPRESSIVE WORK, DEPICTING AND COMMEMO- 


RATING THE CEREMONIES OF THE CORONATION OF KING LOUIS XV OF FRANCE, 
ENGRAVED THROUGHOUT. 


IN A SUPERB BINDING BY PADELOUP, WITH THE ARMS AND CIPHER OF LOUIS XV, 
THE TOOLS EMPLOYED IN THE DECORATION HAVING BEEN SPECIALLY DESIGNED FOR 
THIS PURPOSE. 

This copy is No. 172 in the catalogue of Livres dans de Riches Reliures des 
Seiziéme, Dix-Septiéme, Dix-Huitieéme, et Dix-Neuvieme Siécles, Paris: Librairie 
Damascéne Morgand, Edouard Rahir, Succr., 1910. 
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1998 SACRE ET COURONNEMENT DE LOUIS XVI, Roi de France et de 


Navarre, A Rheims, le 11. Juin 1775. Tuitle-page, frontispiece, iL 
folding plan of Rheims, 1 double-page plate of armorial shields, 9 
double-page plates of views of the ceremonies, 39 costume plates, 12 
head pieces, and 1 small vignette, all engraved by the Sieur Patas. 
Pariseusaa 
4to, French contemporary crimson levant morocco, back with a brown morocco 
label and panels gilt tooled with fleurs de lis and an interlaced double L mono- 
gram, sides with a gilt tooled triple fillet border with a large fleur de lis at each 
corner and with the arms of KING Louis XVI in the centre, gilt borders inside, 
green end-papers, gilt edges. 
First EDITION. A FINE COPY ON HOLLAND PAPER, IN A SPLENDID CONTEMPORARY 
ARMORIAL BINDING WITH THE ARMS OF KING Louis XVI. 


ALL THE PLATES ARE SURROUNDED BY FINE DECORATIVE BORDERS, some signed by 
Arrivet. 


DEAN SAGE’S “THE RISTIGOUCHE” 


eae SAGE (DEAN). The Ristigouche and its Salmon Fishing. With a 


2000 


Chapter on Angling Literature. Etchings and wood engravings by 
Stephen Parrish, C. A. Platt, H. Sandham, and others. 

Edinburgh: David Douglas, 1888 
Imp. 8vo, original buckram, uncut. (Some foxing and a few stains.) 
FirsT EDITION. One of 105 copies, of which only fifty were offered for sale. 
VERY RARE. 


[SEE ILLUSTRATION ] 


EXTRA-ILLUSTRATED COPY 


SAINT-EDME. Amours et Galanteries des Rois de France, Mémoires 
Historiques sur les Concubines, Maitresses et Fav orites de ces 
Princes, depuis le commencement de la Monarchie jusq’au Régne de 
Charles X. Paris: Amable Costes, 1830 
2 vols., 8vo, French three-quarter blue levant morocco, gilt tooled back with fleurs 
de lis in the panels, gilt tops, uncut, by ALLO. 


E.XTRA-ILLUSTRATED by the insertion of 103 portraits, scenes, and views, including 
some proofs before letters. 


From the library of Robert Hoe, with bookplate. 
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WITH A CHAPTER ON ANGLING LITERATURE 
By DEAN SAGE 





EDINBURGH . 
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TITLE-PAGE, REDUCED 


[NUMBER 1999] 





2001 


AIS 


/ 


/ 


2003 


2004 


SAINTE-MARTHE (SCEVOLE DE). Scaevolae Sammarthani 
Poemata. Recens aucta et in libros quindecim tributa. 

Augustoriti Pictonum [Poitiers]: ex typographia 

Joannis Blanceti, 1596 

4to, contemporary limp vellum, back and sides with a gilt tooled semis of 

closely spaced small fleurs de lis, the back with a gilt single fillet border, the sides 

with a gilt triple fillet border, gilt edges. (Small defect at the lower fore edge 
of the back cover and small defect at the top of the title-page.) 


A LARGE COPY OF A RARE EDITION, IN A FINE CONTEMPORARY VELLUM BINDING 
EMBELLISHED WITH A SEMIS OF GOLD TOOLED FLEURS DE LIS. 


From the library of Richard Heber, with his Bibliotheca Heberiana stamp on the 
fly-leaf. 


SAINTES (A. DE). Les Enfans de Paris, ou Les Petits Patriotes. 
Engraved title-page with vignette and 11 plates, colored by hand. 

Paris, 1831 
Oblong 8vo, half calf. (Binding worn, three plates slightly trimmed into at the 
top, some leaves and plates stained or soiled, some foxmarks, a few early 
scribblings.) 


[SAINT-EVREMONT (CHARLES DE).] Oeuures Meslées. A Mon- 
seigneur le Marquis de Berny. Paris: Claude Barbin, 1668 
12mo, crimson levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt over marbled edges, by TRAUTZ-BAUZONNET. 


FIRST EDITION, OF GREAT RARITY. Apparently a variant issue, for although the 
collation agrees as to leaves and pagination with that given by Tchemerzine (Vol. 
X, Part 1, p. 90), the title-page bears the dedication noted above and a small 
woodcut of a cherubim instead of the sub-title listing the contents. 


From the library of Robert Hoe, with bookplate. 


SAINT-EVREMONT (CHARLES DE). Nouvelles Oeuvres Meslées 
de Monsieur de Saint-Evremont. 
Paris: Chez la Veuve de Claude Barbin, 1700 


Small 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by HARDY-MENNIL. 


First EDITION. 
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LA 


2005 


2006 


SAINT-FOIX (GERMAIN F. P. DE). Oeuvres Complettes de M. de 
Saint-Foix, Historiographe des Ordres du Roi. Engraved frontispiece 
portrait by Le Mire after Pougin de Saint-Aubin and Marillier and 2 
plates by Halbou and Le Beau after Marillier. 

Paris: chez la Veuve Duchesne, 1778 
6 vols., 8vo, French contemporary crimson morocco, gilt tooled backs without 


bands embodying the bird fleuron of Derome, sides with a gilt triple fillet border, 
gilt edges, by DEROME. 


FIRST EDITION. ONE OF THE FEW COPIES ON HOLLAND PAPER. 


From the libraries of Baron S. de la Roche Lacarelle and Robert Hoe, with 
bookplate. 


SAINT IGNY (JEAN DE). Le Iardin de la Noblesse Francoise dans 
lequel ce peut Ceuillir [sic] leur manierre de Vettements. Engraved 
title-page and 17 plates by Abraham Bosse after Jean de Saint Igny 
or himself. Paris: chez Melchior Tauernier, 1629 


Small 4to, crimson levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt edges, by CHAMBOLLE-DURU. 


A FINE COLLECTION OF ENGRAVED COSTUME PLATES. ADDED TO THIS COPY ARE 
TEN ORIGINAL DRAWINGS, NINE OF WHICH ARE PUBLISHED AS PLATES IN THIS 
work. Both the plates and the drawings are trimmed to the edge of the design 
and inlaid to quarto size. 


From the library of L. de Montgermont (1913, No. 166). See G. Duplessis, 
L’Oeuvre @Abraham Bosse, Nos. 1301-18. 


SAINTINE (XAVIER BONIFACE). Le Chemin des Ecoliers. 450 
wood engravings by Doré, Foster, and others. 

Paris: L. Hachette et Cie, 1861 
8vo, original cloth, green morocco back, gilt tooled, gilt edges. 
First EDITION. FIRST ISSUE, with the Rue Pierre-Sarrazin address in the imprint. 


2008 SAINT-JUST, NEE A. J. F. DORMOY (MME MERARD DE). Ber- 


Z ra Ky ae) 


i = 


geries et Opuscules. Engraved title-page. 

En Arcadie, et se trouve a Paris, chez Lamy, 1784 
Small 12mo, French contemporary crimson crushed levant morocco, gilt tooled 
back, sides with a wide gilt fillet and scroll border, gilt dentelle borders inside, 
cream silk end leaves, gilt edges. 
First EDITION. ONE OF TWO COPIES PRINTED ON VELLUM, according to Van Praet, 
Livres Imprimés sur Vélin dans les Bibliothéques Privées, 1824, Vol. II, p. 153. 
BOUND IN ARE AN ORIGINAL PEN-AND-INK DRAWING OF THE ENGRAVED TITLE-PAGE 
and a portrait of the author by Lebeau. 
From the library of Robert Hoe, with bookplate. 
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2009 [SAINT-LAMBERT (JEAN FRANCOIS DE).] Les Saisons, Poéme. 


2010 


[Also] Contes, Pieces Fugitives, et Fables Orientales. 5 plates after 
Le Prince and Gravelot, etched title-page fleuron, and 4 vignettes by 
Choffard. A Amsterdam, 1769 


8vo, French contemporary crimson morocco, gilt tooled back with a gilt lettered 
green morocco label, sides with a gilt triple fillet border, gilt edges. 

First EDITION. THE RARE OCTAVO EDITION, with Choffard’s beautiful vignettes 
and the engravings after Le Prince and Gravelot. A simultaneous edition in 
duodecimo was issued without these illustrations. 


[SAINT-LAMBERT (JEAN FRANCOIS DE).] Les Saisons, Poéme. 
[Also] Contes, Piéces Fugitives, et Fables Orientales. 5 plates after 
Le Prince and Gravelot, etched title-page fleuron, and 4 vignettes by 
Choffard. A Amsterdam, 1769 


Small 8vo, brown crushed levant morocco, gilt lettered back, Jansenist style; 
doublures of blue crushed levant morocco with a wide gilt tooled dentelle border 
and oval corner medallions inlaid in brown morocco, gilt tooled; gilt over uncut 
edges, by EMILE ROUSSELLE. 


FIRST EDITION. THE RARE OCTAVO EDITION, with Choffard’s beautiful vignettes 
and the engravings after Le Prince and Gravelot. A simultaneous edition in 
duodecimo was issued without these illustrations. 


2011 [SAINT-LAMBERT (JEAN FRANCOIS DE).] Les Saisons, Poéme, 


Septiéme Edition. [Also] Contes, Pieces Fugitives, et Fables Orien- 
tales. 7 plates engraved by various artists after Moreau and a title- 
page fleuron and 4 vignettes by Choffard. A Amsterdam, 1775 
8vo, French contemporary crimson morocco, gilt tooled back without bands with 


a gilt lettered dark green morocco label, sides with a gilt triple fillet border, gilt 
edges. (Frontispiece slightly rubbed in ‘the outer margin.) 


FIRST EDITION WITH THESE ILLUSTRATIONS, ON HOLLAND PAPER. 
From the library of Dr. Antoine Danyau, with bookplate. 


656 


2012 [SAINT-LAMBERT (JEAN FRANCOIS DE).] Les Saisons, Poéme, 
Septieme Edition. [Also] Contes, Pieces Fugitives, et Fables Orien- 
tales. 7 plates engraved by various artists after Moreau and a title- 
page fleuron and 4 vignettes by Choffard. A Amsterdam, 1775 


B —  8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border with outer toothed edge, gilt dentelle borders inside, gilt edges, by 
CUZIN. (Small rust spot in one leaf.) 

FIRST EDITION WITH THESE ILLUSTRATIONS. 

A FINE COPY ON HOLLAND PAPER, WITH AN ADDITIONAL SET OF PROOFS BEFORE 
LETTERS OF THE PLATES AND OF HORS TEXTE IMPRESSIONS OF THE FLEURON AND 
THE VIGNETTES. 

EXTRA-ILLUSTRATED BY THE INSERTION OF A SET OF PROOFS BEFORE LETTERS OF 
THE FIVE PLATES AFTER LE PRINCE AND GRAVELOT that appeared in the 1769 
edition. 

This is the copy described by Cohen, col. 926. 

From the libraries of Guyot de Villeneuve (Paris, 1900, No. 448) and L. de Mont- 
germont (Paris, 1911, No. 193). 


2018 SAINT MARTIN (ANTOINE DE). Les Conduites de la Grace sur la 
_ Conversion des Ames Pecheresses, divisées en quatre parties. 
BS ES Paris: Chez la Vefue Iean Petit-Pas, 1645 


Small 4to, French contemporary red morocco, back with gilt tooled bands and 
double fillet paneling enclosing a semis of fleurs de lis except in the lettered 
panel; sides with a gilt dentelle border enclosing a semis of fleurs de lis with 
the arms of ANNE D’AUTRICHE, WIFE OF KING LouIs XIII, in the centre; gilt 
borders inside, gilt over marbled edges. (Trifling repair on the front hinge and 
at two corners.) In a cloth slip case. 

A FINE EXAMPLE OF ROYAL ARMORIAL BINDING WITH THE ARMS OF ANNE D’AU- 
TRICHE, WIFE OF KING LouIS XIII OF FRANCE. The arms are those used by her 
after her husband’s death in 1643, encircled by the widow’s cordeliére. 


2014 SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. 4 
~~. S2@ engravings by Girardet, Halbou, and De Longueil after Moreau le 
Soe jeune and Vernet. A Paris: De l’Imprimerie de Monsieur, 1789 


18mo, maroon levant morocco, back paneled with gilt double and triple fillets, 
sides with a gilt multiple fillet border, repeated inside, gilt over marbled edges, 
by CHAMBOLLE-DuURU. (The figure 4 has been scratched from the price state- 
ment on the title-page.) 


FIRST SEPARATE EDITION AND THE FIRST EDITION WITH THESE ENGRAVINGS. 
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2015 SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. 4 


ee 
Ot 


engravings by Girardet, Halbou, and De Longueil after Moreau le 
jeune and Vernet. A Paris: De l’Imprimerie de Monsieur, 1789 
18mo, contemporary crimson straight-grain morocco, gilt tooled back, gilt border 
on the sides; end-leaves of red watered grosgrain silk, gilt edges. In a morocco 
slip case, with similar gilt tooling. 

FIRST SEPARATE EDITION AND THE FIRST EDITION WITH THESE ENGRAVINGS. 


Bound in at the end is Souvenir des Graces, containing a calendar for 1815, an 
engraved title-page, and 6 engravings by Mougent, Delignon, Charlin, and others 
after Angelica Kauffmann and other painters; also text in prose and verse. 


From the library of Robert Hoe, with bookplate. 





ONE OF FIVE ORIGINAL WATER-COLOR 
DRAWINGS ON VELLUM 


[NUMBER 2016] 


FIRST SEPARATE EDITION 
ONE OF FOUR OR FIVE COPIES ON VELLUM 


2016 SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. 


PREG EI 


A Paris: De Il’Imprimerie de Monsieur, 1789 


18mo, French contemporary crimson straight-grain morocco, back without bands 
with panels of fleurons and pointillé tooling in gilt with small dark green mo- 
rocco inlaid centre roundlets; sides with a gilt tooled triple fillet border with 
small inlaid dark green morocco roundlets and diamonds spaced along the centre 
fillet and with corner ornaments of inlaid dark green morocco tooled in gilt; gilt 
Greek key borders inside; doublures and linings of pale blue watered silk, the 
doublures with an additional gilt border; gilt edges; by Bozérian. (First and 
last leaves discolored.) In a contemporary green morocco solander case, lined 
with pink silk. 


FIRST SEPARATE EDITION OF THIS FAMOUS ROMANTIC NOVEL. ONE OF FOUR OR FIVE 
COPIES PRINTED ON VELLUM. 


WITH FIVE ORIGINAL HIGHLY DETAILED WATER-COLOR DRAWINGS ON VELLUM, which 
replace the four engravings after Moreau and Vernet that appear in the paper 
issue of this edition. The first of these drawings did not appear as an engraving. 


From the Franchetti and Robert Hoe libraries, with bookplates. 
[SEE ILLUSTRATIONS ] 
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BINDING BY BOZERIAN 


[NUMBER 2016] 


IN FOLIO SIZE, UNCUT 
WITH THE PLATES PRINTED IN COLORS 


2017 SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. E7- 


Vea 


graved portrait of the author by Ribault after Lafitte and 6 plates by 
various artists after Lafitte, Girodet, Gérard, Moreau, Prud@hon, and 
Tsabey. Paris: P. Didot |’Ainé, 1806 


Large folio, contemporary marbled boards, back with a gilt lettered green mo- 
rocco label, uncut. (Backstrip and label partly chipped away, corners worn; 
slight marginal tear in one leaf, pp. li-ii; some leaves very faintly damp-stained, 
occasional light foxmarks; frontispiece and some other leaves slightly soiled in 
the margin.) 

FIRST EDITION WITH THESE MAGNIFICENT PLATES. 


ONE OF A FEW COPIES PRINTED IN FOLIO SIZE, WITH PROOFS BEFORE LETTERS OF THE 
PLATES IN BLACK AND PROOFS AFTER LETTERS PRINTED IN COLORS AND HEIGHT- 
ENED WITH WATER COLOR By LANGLOIS. Added to this copy is a proof before 
letters of the portrait, with the globe in the lower plate margin; this proof is 
slightly frayed and soiled along the edge. 

ALSO ADDED IS A SET OF PROOFS BEFORE LETTERS, COLORED BY HAND, OF THE FOUR 
ENGRAVINGS IN OCTAVO SIZE AFTER MOREAU AND VERNET that were offered to 
subscribers of the present edition. These plates, which are printed on large folio 
sheets, are copies of the engravings in the 1789 edition in 18mo; although offered 
in proof form in 1806, they were first published in the Méquignon Marvis edition 
in 1818. 


THIS FOLIO EDITION IS PARTICULARLY RARE IN UNCUT STATE. 


IN FOLIO WITH THE PLATES PRINTED IN COLORS 
IN A MASTERPIECE OF BINDING BY THOUVENIN 
AWARDED THE FIRST MEDAL OF HONOR 
AT THE EXHIBITION OF 1823 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. En- 
graved portrait of the author by Ribault after Lafitte and 6 plates by 
various artists after Lafitte, Girodet, Gérard, Moreau, Prud’hon, and 
Tsabey. Paris: P. Didot l’Ainé, 1806 


Large folio, French early nineteenth century dark purple straight-grain mo- 
rocco with gilt tooled mosaic patterns in the romantique style; back with gilt 
tooled and finely pointillé ornamentation partly in red and green morocco; sides 
with a gilt multiple fillet border with corner fleurons and with a large central rec- 
tangular panel of tooled and pointillé ornamentation with reserved circular cen- 
tre enclosing a rose window design in red, green, and yellow morocco; doublures 
and linings of yellow straight-grain morocco with elaborate gilt and blind tooled 
border frames and central panel flanked by two engaged Corinthian columns, 
with a centre ornament, partly in red, green, and purple morocco; gilt edges; by 
THOUVENIN. 

FIRST EDITION WITH THESE MAGNIFICENT PLATES. 


ONE OF A FEW COPIES PRINTED IN FOLIO SIZE, WITH PROOFS BEFORE LETTERS OF 
THE PLATES IN BLACK AND PROOFS AFTER LETTERS PRINTED IN COLORS AND 
HEIGHTENED WITH WATER COLOR BY LANGLOIS. Added to this copy is a set of 
proofs of the plates in the preliminary etched state (eauw-fortes) on quarto 
paper (the only size in which they were issued) inlaid to folio size. Only three 
copies of this edition in the folio size are recorded in the list of subscribers. The 
portrait, as usual, is in the finished state only. 

Inserted in this copy are the following: 

TWO SETS OF PROOFS BEFORE LETTERS, ONE COLORED BY HAND, OF THE FOUR EN- 
GRAVINGS IN OCTAVO SIZE AFTER MOREAU AND VERNET that were offered to sub- 
scribers of the present edition. These plates, which are printed on quarto paper 


[DESCRIPTION CONCLUDED ON PAGE 662] 
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MOSAIC EXHIBITION BINDING BY THOUVENIN 


GREATLY REDUCED 


[NUMBER 2018] 


on, 


2019 


inlaid to folio size, are copies of the engravings in the 1789 edition in 18mo; 
although offered in proof form in 1806, they were first published in the Méquig- 
non Marvis edition in 1818. 

AN ORIGINAL DRAWING BY PRUD’HON FOR THE PLATE “LE NAUFRAGE DE VIR- 
GINIE”, executed in charcoal highlighted with white on gray charcoal paper. 
According to Baron Portalis, in Les Dessinateurs du XVIIIe Siécle, this drawing 
belonged in 1877 to the collection of Madame Charpentier. 

AN ORIGINAL DRAWING BY VERNET SHOWING VIRGINIA LYING DROWNED ON THE 
SAND, in pen-and-ink and sepia wash. This is a variant of the main detail in 
the 8vo plate by Vernet mentioned above. 

THIS COPY IS A MAGNIFICENT EXAMPLE OF MOSAIC BINDING IN THE ROMANTIQUE 
STYLE, UNDOUBTEDLY THOUVENIN’S MASTERPIECE, THAT WAS AWARDED THE FIRST 
MEDAL OF HONOR AT THE EXPOSITION OF 1823, as attested by the following note 
signed by Thouvenin, inscribed on the fly-leaf: “La perfection de la reliure de 
cette Ouvrage ma fait obtenir la premiere médaille a Vl Exposition de 1823. 
Thouvenin ainé’. 

Inserted is an A. L. s. by the Comte de Nantouillet to “Mon cher duc” (possibly 
the Duc d’Orléans, later King Louis Philippe), introducing M. Thouvenin, in 
order that he might offer the present volume for sale. 

From the library of Emmanuel Martin (sale in 1877, No. 437), with bookplate; 
then purchased by M. Truelle Saint Evron. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. Suivi 
de la Chaumiére Indienne, du Café de Surate, du Voyage en Silésie, 
de l’éloge de mon Ami, et du Vieux Paysan Polonais. Title-page with 
vignette and 4 plates engraved by Heath after Desenne; folding map. 

Paris: Méquignon Marvis, 1823 


8vo, contemporary gray-brown straight-grain morocco, back with a gilt and blind 
tooled mosaic design in red and orange morocco; sides with a gilt and blind tooled 
mosaic design in the romantic style featuring a blind tooled leaf and dart roll 
border and gilt tooled ornamental paneling with inlaid corner and centre orna- 
ments in various colors and with four compartments of red and green lozenges; 
wide gilt and blind tooled borders inside, uncut, by VOGEL. 

FIRST EDITION WITH DESENNE’S ILLUSTRATIONS. ONE OF THE FEW COPIES ON 
LARGE VELIN PAPER, WITH PROOFS BEFORE LETTERS OF THE PLATES ON MOUNTED 
INDIA PAPER. 

IN A ROMANTIQUE MOSAIC BINDING BY VOGEL. 


From the libraries of Viollet-le-Duc and R. Descamps-Scrive, with bookplates. 
[SEE ILLUSTRATION ON OPPOSITE PAGE] 
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THE DESCAMPS-SCRIVE COPY 
IN A ROMANTIQUE BINDING BY DUPLANIL 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. Suivi 
de la Chaumiére Indienne, du Café de Surate, du Voyage en Silésie, 
de l’éloge de mon Ami, et du Vieux Paysan Polonais. Title-page with 
vignette and 4 plates engraved by Heath after Desenne; folding map. 

Paris: Méquignon Marvis, 1823 
8vo, contemporary crimson straight-grain morocco; flat back with four raised 
bands, richly gilt tooled with arabesques and inlaid ornaments of green and olive 
morocco; sides richly gilt tooled, stamped, and inlaid with romantique architec- 
tural and arabesque designs, including mosaic corner and lateral compartments 
of black and yellow morocco and a rectangular panel with shell and scroll head 
and base, inlaid in green and black morocco, with an oval lozenge in the centre 
enclosing a floral arabesque in blind; gilt quintuple fillet borders inside with 
corners and lateral fleurons; doublures and linings of green watered silk with 
wide gilt dentelle borders; gilt edges; by DUPLANIL. (Some foxmarks.) 
FIRST EDITION WITH DESENNE’S ILLUSTRATIONS. ONE OF THE FEW COPIES WITH 
THE PLATES ON MOUNTED INDIA PAPER AND WITH PROOFS IN THE PRELIMINARY 
ETCHED STATE OF THE PLATES AND THE TITLE-PAGE, ALSO ON MOUNTED INDIA 
PAPER. 
IN A HANDSOME ROMANTIQUE MOSAIC BINDING SIGNED BY DUPLANIL. 
From the library of R. Descamps-Scrive, with bookplate. This binding was illus- 
trated with a full-page reproduction in the sale catalogue of this library (Paris, 
1925, No. 168). 

[SEE ILLUSTRATION ] 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. [Also] 
La Chaumiere Indienne. 7 portraits engraved on steel by Cousin, 
Pelée, Pigeot, and Revel after Laffitte, Johannot, and Meissonier; 29 
full-page illustrations and about 450 text illustrations and vignettes 
engraved on wood after Meissonier, Francais, Johannot, Isabey, Mar- 
ville, Steinhell, and other artists; colored map engraved on steel by 
Dyonnet. Paris: L. Curmer, 1838 


Royal 8vo, French nineteenth century cross-grain red morocco, gilt tooled back, 
sides with a gilt tooled border and allover design of triple fillet interlaced strap- 
work with pointillé arabesque ornamentation in the compartments, doublures of 
blue sand-grain morocco with gilt tooled double fillet strapwork and arabesque 
ornamentation, linings of blue moire. (Binding slightly worn, some foxmarks.) 
FIRST EDITION WITH THESE ILLUSTRATIONS. WITH THE PORTRAITS, FULL-PAGE 
ILLUSTRATIONS, AND THE MAP ON MOUNTED CHINA PAPER. 

This copy displays the following points: 

No woodcut vignette of Une Bonne Femme on p. 418 (omitted in early copies). 
The title-page imprint bears the rue Sainte-Anne address (later changed to the 
rue Richelieu address). 

The second signature is correctly signed b and paginated [IX]-XVI. 

Page LII has 9 lines of text (in some copies there are 8). 

The legend at the end of the list of artists is the corrected one including the 
WOUCS socmenemeC Chlawt | Ov CMa mz 

Below the list of steel plates is the vignette with the portrait of Orrin Smith 
(replaced in some copies by a vignette of a holly branch). 
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REDUCED 


’ 


MOSAIC BINDING BY DUPLANIL 


[NUMBER 2020] 


2022 SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. [Also] 


DO) 


2023 


La Chaumiére Indienne. 7 portraits engraved on steel by Cousin, 
Pelée, Pigeot, and Revel after Laffitte, Johannot, and Meissonier; 29 
full-page illustrations and about 450 teat illustrations and vignettes 
engraved on wood after Meissonier, Francais, Johannot, Isabey, Mar- 
ville, Steinhell, and other artists; colored map engraved on steel by 
Dyonnet. Paris: L. Curmer, 1838 


Royal 8vo, half green levant morocco, back with gilt tooled multiple fillet panel- 
ing, gilt top, uncut, by CAPE. 

FIRST EDITION WITH THESE ILLUSTRATIONS. 

A FINE CLEAN COPY, VIRTUALLY WITHOUT FOXMARKS, WITH FOUR OF THE EN- 
GRAVED PORTRAITS IN EARLY STATES. THE PORTRAITS, FULL-PAGE ILLUSTRATIONS, 
AND THE MAP ARE ALL ON MOUNTED CHINA PAPER, all showing a mount margin 
except the portraits which are on China paper covering the entire mount. The 
portrait of the author is a proof with the hairline frame but before the addition 
of the signatures and the globe design in the lower margin. The portrait La 
Jeune Bramine (p. 401) is a proof with the hairline frame but before the addi- 
tion of the signatures, in the rare state known as 4 l’étoile (showing a star-like 
mark on the forehead of the young girl). The portraits of Marguerite (p. 10) 
and Le Docteur (p. 321) are proofs with scratch-letter signatures. The original 
tissue guards are not present, although a few plates have guards without printed 
legends. 

This copy displays the following points: 

The woodcut vignette of Une Bonne Femme (omitted in early copies) is present 
on p. 418. 

The title-page imprint bears the rue Sainte-Anne address (later changed to the 
rue Richelieu address). 

The second signature is correctly signed b and paginated [IX ]-XVI. 

Page LII has 8 lines of text (in some copies there are 9). 

The legend at the end of the list of artists is the corrected one including the 
Words sone snmdeuteh Oboe ai). 

Below the list of steel plates is the vignette with the portrait of Orrin Smith 
(replaced in some copies by a vignette of a holly branch). 

INSERTED AT THE FRONT IS AN A. L. S. BY BERNARDIN DE SAINT-PIERRE, 2 pp., 
8vo, dated at Paris, 19 fructidor, An 11 [September 6, 1803], to M. Déterville, 
the publisher, regarding a new edition of his Htudes de la Nature. 


THE 1838 “PAUL ET VIRGINIE” ON CHINA PAPER 
IN A CONTEMPORARY BINDING 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. [Also] 
La Chaumiére Indienne. 7 portraits engraved on steel by Cousin, 
Pelée, Pigeot, and Revel after Laffitte, Johannot, and Meissonier; 29 
full-page illustrations and about 450 text illustrations and vignettes 
engraved on wood after Meissonier, Francais, Johannot, I sabey, Mar- 
ville, Steinhell, and other artists; colored map engraved on steel by 
Dyonnet. Paris: L. Curmer, 1838 


Royal 8vo, French contemporary slate blue polished calf; back without bands 
with gilt stamped scroll and floral ornamentation; sides with a multiple fillet 
framework and corner scrollwork stamped in gilt, with a central decorative panel 
stamped in blind; gilt borders inside; gilt edges. 

FIRST EDITION WITH THESE ILLUSTRATIONS. COPY ON CHINA PAPER, of which 
Carteret believes that only 35 were printed. 

PUBLISHED ONE HUNDRED YEARS AGO, THIS BOOK HAS LONG BEEN CONSIDERED 
ONE OF THE MOST BEAUTIFUL OF ALL FRENCH ILLUSTRATED BOOKS OF THE NINE- 
TEENTH CENTURY. 

CoPIES ON CHINA PAPER AND IN A CONTEMPORARY BINDING, SUCH AS THE PRESENT 
EXAMPLE, ARE OF VERY GREAT RARITY. THIS MAGNIFICENT COPY IS VIRTUALLY 
WITHOUT FOXMARKS, which are usually found in this work. THE PORTRAITS, FULL- 
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PAGE ILLUSTRATIONS, AND THE MAP HAVE THE ORIGINAL TISSUE GUARDS, which, 
with the exception of those for the frontispiece portrait and the map, bear a 
printed legend. 

This copy displays the following points: 

No woodcut vignette of Une Bonne Femme on p. 418 (this vignette is not found 
in China paper copies, nor in any of the copies that were bound earliest, namely, 
for sale on New Year’s Day, 1838). 

The title-page imprint bears the rue Sainte-Anne address (a few copies on China 
paper have the later rwe Richelieu address). 

The second signature is correctly signed b and paginated [IX]-XVI. 

Page LII has 9 lines of text (in some copies there are 8). 

The legend at the end of the list of artists is the corrected one including the 
WOU Saccme ecm GEtlag Eh lOLe assis. 

Below the list of steel plates is the vignette with the portrait of Orrin Smith 
(replaced in some copies by a vignette of a holly branch). 

THE PORTRAITS, FULL-PAGE ILLUSTRATIONS, AND THE MAP ARE ALL ON MOUNTED 
CHINA PAPER. The portrait of the author is in the usual finished state, with the 
design of a globe in the lower margin. The portrait of Le Doctewr, at p. 321, 
is a proof showing scratch-letter signatures, on mounted China paper covering 
the entire mount. All other mounted illustrations show a mount margin around 
the China paper. 

Laid in this copy are proofs of the two portraits anglais, which were secured by 
Curmer from an English Keepsake and used by him as substitutes for the por- 
traits of Madame de La Tour by Johannot and Le Docteur by Meissonier, the 
engraving of which was delayed. Both are on mounted China paper. 

From the library of L. de Montgermont. 


SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. 12 full- 
page etchings and 120 woodcuts in the text by Maurice Leloir. 

Paris: Librairie Artistique, 1887 
4to, French green levant morocco, gilt tooled back, sides with a gilt quadruple 


fillet border with corner ornaments, gilt dentelle borders inside, original pictorial 
wrappers and backstrip bound in, gilt top, uncut, by STIKEMAN. 


TIRAGE DE GRAND LUXE. One of 50 numbered copies on Japanese vellum, with 
the etchings in FOUR STATES, including one printed on SATIN, and with an addi- 
tional set of the woodcuts, hors texte. On the half-title is a charming WATER- 
COLOR DRAWING by MAURICE LELOIR. 


From the library of Henry W. Poor, with bookplate. 


SAINT-PIERRE (J. H. BERNARDIN DE). La Chaumiére Indienne. 
Paris: Imprimerie de Monsieur, 1791 
18mo inlaid to small 8vo, continental late eighteenth century red morocco, gilt 
tooled back, sides with a gilt fillet border and three concentric gilt fillet panels 
with rosettes and scrolls, gilt borders inside, light blue silk doublures and linings, 
gilt edges. 
FIRST EDITION. Each leaf has been trimmed and inlaid in an engraved rec- 
tangular border which is in turn inlaid to 8vo size, ruling in brown and green 
ink having been supplied around the borders. 


From the library of Robert Hoe, with bookplate. 


SAINT-SAUVEUR (JACQUES GRASSET). Les Fastes du Peuple 
Francais, ou Tableaux raisonnés de toutes les actions héroiques et 
civiques du soldat et du citoyen francais. Frontispiece and 95 plates, 
all colored, engraved and partly aquatinted by Saint-Sauveur and 
Mixelle after Labrousse. Paris: Deroy, 1796 


Small 4to, dark crimson straight-grain morocco, back and sides gilt tooled with 
fillets and Liberty caps, gilt edges. (Title-leaf and the next leaf frayed, the 
former backed with paper and the latter with silk gauze; some plates soiled or 
discolored; other slight defects.) 

A RARE COLLECTION OF COLORED PLATES ILLUSTRATING ACTS OF BRAVERY AND OF 
CIVIC VIRTUE PERFORMED BY FRENCH MEN AND WOMEN DURING THE WARS OF THE 
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2028 


FRENCH REVOLUTION. The volume comprises a title-leaf, Epitre Dédicatoire 
(2 pp.), a Discours préliminaire (8 pp.), and 1 leaf of letterpress for each plate. 
Plates 18 and 19 have a combined text of 3 pp., as have also plates 32 and 33. 
The plates are not numbered. 


SALA (GEORGE A.). Great Exhibition “Wot is to Be’, or, Probable 
Results of the Industry of All Nations in the Year ’51. Showing, 
What is to be Exhibited, Who is to Exhibit It, in short, How It’s All 
Going To Be Done. By Vates Secundus. Colored etched panorama 
by Sala, 5 inches by 18 feet 2 inches. 

London: The Committee of the Society for 

Keeping Things in their Places, 1850 

Folded to oblong 8vo, and enclosed in the original cloth covers, with colored 
etched label. (Binding worn and faded, panorama repaired at the folds, other 
slight defects.) 
ORIGINAL ISSUE OF A SCARCE PANORAMA, Satirizing the Great Exhibition of 751. 


SALLUSTIUS CRISPUS (C.). La Conjuracion de Catilina y la Guerra 
de Jugurta por Cayo Salustio Crispo. Engraved decorative title-page 
and full-page medallion portrait by Monfort after Maélla, 2 illus- 
trative plates by Carmona after Maélla, 6 other plates, 1 map, and 
various text illustrations and head and tail pieces. 

[Madrid: Joachin Ibarra, 1772] 
4to, French eighteenth century green morocco, gilt tooled back; sides with a wide 
gilt decorative border and with the arms of the BIBLIOTECA DE SALVA, added at a 
later date; gilt borders inside, rose watered silk end-leaves, gilt edges, by DEROME 
LE JEUNE, with his small engraved label pasted in the lower margin of the title- 
page. (Some trifling stains on the half-title.) 

A FINE LARGE COPY IN A BINDING BY DEROME LE JEUNE. This book is considered 

one of the masterpieces of Spanish typography. The translation is thought to 

yey been written by the Infante Don Gabriel and to have been revised by Perez 
ayer. 

From the Biblioteca de Salva and the library of Robert Hoe, with bookplate of 

the latter and his monogram in gilt at the foot of the front doublure; also with 

another monogrammed bookplate. 


SALLUSTIUS CRISPUS (C.). C. Crispus Sallustius; et L. Annaeus 
Florus. Birminghamiae: Typis Joannis Baskerville, 1773 


4to, English contemporary russia, gilt tooled back without bands, sides with a gilt 
entwined decorative border with the arms of MICHAEL WODHULL in the centre, 
gilt Greek key borders inside, gilt edges. (Binding worn and slightly chipped 
along the hinges, title-leaf foxed.) 

THE BASKERVILLE PRESS EDITION of SALLUST AND FLORUS, IN A BINDING WITH 
THE ARMS OF MICHAEL WODHULL. The binding is by Baumgarten, according to a 
note penciled on the fly-leaf. 

From the library of Michael Wodhull, with a signed autograph collation note by 
him dated May 17, 1777, on the fly-leaf. 


SALON (MICHELE). Vita del Beato Tomaso di Villanuova. Hn- 
graved title-page with historiated border. Roma, 1619 


Small 4to, Italian contemporary red morocco, gilt tooled back, sides with a gilt 
tooled border and central panel framed in gilt and blind fillets with corner 
fleurons and with the arms of PoPE GREGORY XV stamped in gilt, gilt edges. 
(Binding worn, partly repaired and restored along the backstrip, somewhat foxed 
throughout.) 

Copy OF POPE GREGORY XV, with his arms stamped in gilt on the sides. 


From the library of Oliver Henry Perkins, with bookplate. 
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2031 SALSMANN (WILHELM). Liber Genesis Aereis formis a Crispin 


Passaeo expressus versebusque tam latinis quam Germanicis ornatus 


5 &sententiis ité[m] ex ss. Patribus desumptis. Hngraved title-page and 


59 engravings by Crispin de Pass. 

Arnhemii: Apud Iohannem Jansonium, 1616 
Small 4to, French crimson levant morocco, gilt lettered back, Jansenist style, 
gilt edges. (Some folio numbers trimmed into, small marginal repair in the title- 
leaf.) 
FIRST EDITION OF THIS SERIES OF PLATES. Brunet IV, 413. 


ae SAMAIN (ALBERT). Le Chariot d’Or. Illustrations designed and 


NS 


etched by Charles Chessa. Paris: Librairie des Amateurs, 1907 


8vo, half green levant morocco, gilt tooled back with inlaid brown scrolls and 
red roses, original wrappers and backstrip bound in, gilt top, uncut. 

One of 80 numbered copies on large Japanese paper, with an additional set of 
hors texte remarque proofs of the etchings. 


2033 SAMAIN (ALBERT). Symphonie Héroique. Illustrations designed 


oe 


and etched by Charles Chessa. Paris: Librairie des Amateurs, 1908 


4to, half brown levant morocco, gilt tooled and inlaid back, original wrappers 
bound in, gilt top, uncut. 

One of 250 numbered copies, of which this is one of 40 on large Japanese paper, 
with an additional set of hors texte remarque proofs of the etchings. 


2034 SAMAIN (ALBERT). Polyphéme. Camaieu wood engravings by 
7° A, Thévenin after Gustave Guétant. 


Paris: Société des Amis des Livres, 1922 


Royal 8vo, French brown levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt borders inside, original wrappers bound in, gilt over partly un- 
cut edges, by CANAPE. 


One of 100 numbered copies, on papier vélin. 
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SALE MONDAY EVENING, NOVEMBER FOURTEENTH, AT 8:15 O’CLOCK 








TWELFTH SESSION 


NUMBERS 2035-2225 


2035 SAMBUCUS (JOHANNIS). Emblemata, cum aliquot, nummis antiqui 


YU 


operis. Title-page with a woodcut border containing medallion figures 
of the Muses; woodcut portrait and 166 emblems in ornamental frame 
borders; also 8 pages showing 46 medals engraved on wood by 
“J. Croissant, Van Londerzeel, and H. Goltzius after Pierre Huy. 
Antuerpiae: Ex officina Christophori Plantini, 1564 
8vo, olive polished calf, gilt tooled back with a red calf label, sides with a gilt 
double fillet border, gilt borders inside, gilt edges, by MANSELL. (Binding slightly 
rubbed, some pages slightly stained or soiled, a few foxmarks, trifling marginal 
restoration in the first and last leaves.) 
First EDITION. The cut on page 133 is one of the earliest Belgian engravings 
depicting a game of racquets. Some of the medallions have been lightly tinted 
in pink and the woodcut on page 145 has been lightly tinted in pink and yellow. 


2036 SAND (GEORGE). Les Beaux Messieurs de Bois-Doré. 10 etched 


XY 


~ plates and 232 wood engravings in the text after designs by Adrien 


Moreau. Paris: Emile Testard, 1892 


2 vols., imp. 8vo, crimson levant morocco, gilt tooled multiple fillet paneling with 
corner olive sprays on the backs, sides with a gilt multiple fillet border with 
corner fleurons, doublures of blue levant morocco with gilt multiple fillet borders, 
original wrappers and backstrips bound in, gilt over uncut edges, by P. R. 
RAPARLIER. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies on papier 
a la cuve, WITH THE ETCHINGS IN THREE STATES, namely, proofs before letters in 
bistre, proofs before letters with remarque in black, and proofs after letters, AND 
WITH AN HORS TEXTE SET OF IMPRESSIONS OF ALL THE WOOD ENGRAVINGS ON 
CHINA PAPER. 


From the library of Robert Hoe, with bookplates. 


2037 SAND (GEORGE). Francois le Champi. 31 etchings by Henri 


ay A 


>Manesse after A. Robaudi. 


Paris: L. Carteret et Cie, 1905 


8vo, French crimson levant morocco, back and sides with gilt tooled fillets and 

inlaid borders of a lighter shade of crimson, similar borders inside, original 

AnD: and backstrip bound in, gilt over partly uncut edges, by CHAMBOLLE- 
URU. 


One of 100 numbered copies on large Japanese paper or vélin du Marais, this 
being one of the former, with the etchings in TWO STATES. 


2038 SAND (MAURICE). Masques et Bouffons (Comédie Italienne). Pré- 


~ ings by the author. 


face par George Sand. 50 steel engravings by A. Manceau after draw- 
Paris: Michel Levy Fréres, 1860 
2 vols., royal 8vo, original black and brown cloth, backs and front covers 
with designs by A. Souzé stamped in gilt, other decorations, gilt edges, by A. 


LENEGRE. (Top and bottom of the backstrip of Vol. I slightly chipped, corners 
slight worn, front end-paper of Vol. II lacking.) 
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SANDEAU (JULES). Un Début dans la Magistrature. Portrait of 
the author etched by Deville and 12 vignette illustrations. 

Paris: Calmann Lévy, 1887 
8vo, French crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border enclosing a gilt multiple fillet panel with box-shaped corners and 
leafy sprays and rosettes, gilt dentelle borders inside, original wrappers bound 
in, gilt over marbled edges, by LorTIC. 

First EpItTIon. One of 25 numbered copies on Imperial Japanese paper, in an 
exquisite Lortic binding. 
From the library of Robert Hoe, with bookplate. 


SANDILANDS (WALTER). Disputatio Juridica ... De Obligationi- 


_bus, quae ex delicto nascuntur. 


Edinburegi: In Aaedibus Tho. Ruddimanni, 1727 


4to, Scottish contemporary black morocco, gilt tooled back; sides covered with gilt 
leaf sprays, stars, flowers, pointillé designs, and scattered gilt dots; green end- 
papers with a floral design impressed in gilt; gilt edges. (Tears in inner 
margins.) 

A FINE EXAMPLE OF EARLY EIGHTEENTH CENTURY SCOTTISH BINDING. From the 
library of Alexander, Lord Polworth, with contemporary armorial bookplate. 


[SANDRAS DE COURTILZ (GATIEN).] Les Dames dans leur 
Naturel, ou La Galanterie sans Facon. Sous le Regne du Grand 
Alcandre. A Cologne: Chez Pierre Marteau, 1686 


12mo, contemporary calf, gilt tooled back, red mottled edges. (Binding worn and 
with some wormholes, backstrip chipped at the top and bottom.) 

FIRST EDITION. With the inscription “Knowsley Library” on the inside of the 
front cover. 


SANNAZARIUS (ACTIUS SYNCERUS). Actii Sinceri Sannazarii, 
Patricii Neapolitani, Opera, Latine Scripta. Ex secundis curis Jani 
Broukhusil. Engraved title-page, vignette on the printed title-page, 
head piece, and 1 full-page illustration. Amstelaedami, 1728 


8vo, French eighteenth century crimson morocco, back gilt tooled with the 
crowned cipher of Louis XV in each panel except the title panel, sides with a 
gilt triple fillet border and with the arms of LouIs XV in the centre, gilt borders 
inside, sprinkled edges. 

A VERY INTERESTING VOLUME, BOUND FoR LOUIS XV OF FRANCE. The title-page 
is present in two states, one printed in black and red and with the engraved 
vignette, the other without the vignette and printed wholly in black. Leaves 
[*8] and [*] (blank and folded to follow [*8]) should have been canceled, but 
in the present copy are preserved along with the leaves printed to replace them. 
In the second state of leaf [*8] several textual changes were made; in the second 
state of leaf [*] both recto and verso are occupied by errata. 


From the library of T. N. Abdy, with bookplate. 


SANNAZARO (JACOPO). Arcadia del Sannazaro. Aldine anchor 
and dolphin on the title-page and on the verso of the last leaf; printed 
in italic type. [Vinegia: nelle case d’Aldo Romano, 1514] 


Small 8vo, early nineteenth century dark blue straight-grain morocco, gilt tooled 
back, sides with a gilt floral and scroll border and with an Aldine anchor and 
dolphin with entwined rope stamped in gilt in the centre, gilt borders inside, 
green moire end-leaves, gilt edges, by R. Storr, Grantham, with small engraved 
label. (Some foxmarks.) 

First ALDINE EDITION. COPY WITH THE ANCHORS AND DOLPHINS PAINTED IN 
BLUE, GRAY, AND BLACK, WITH A FEW LIGHT TOUCHES OF GOLD, AND WITH THE 
CAPITALS BRIGHTLY ILLUMINATED WITH GOLD OVER RED. 


From the library of Sir John Hayford Thorold, with his monogram and Syston 
Park bookplates. In the Thorold library sale catalogue (1882, No. 1750) this was 
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described as GROLIER’S COPY, but in Researches Concerning Jean Grolier (No. 
472a) it is noted that “there appears to be no evidence of Grolier’s ownership 
aside from the statement by the compiler of the catalogue”. Later in the library 
of William Loring Andrews, with bookplate. 


SAPPHO. Memoir, Text, Selected Renderings, and a Literal Transla- 
tion by Henry Thornton Wharton. 3 illustrations. 

London: John Lane, 1895 
Small 4to, light blue crushed levant morocco, gilt tooled back inlaid with red 
morocco, sides with a gilt double fillet border and floral corner ornaments gilt 
tooled on a pointillé ground and inlaid with bean-shaped ornaments of red mo- 


rocco, gilt fillet and dentelle borders inside, red silk end-leaves, gilt top, uncut, by 
ZAEHNSDORF. 


Third Edition of Wharton’s memoir and translation. 


SATYRE. Satyre Menippée de la Vertu du Catholicon d’Espagne; Et 
de la tenué des Estats de Paris. Engraved folding plate and 2 por- 
traits. 

Ratisbonne: Mathias Kerner [Bruxelles: Francois Foppens] 1664 
Small 12mo, citron levant morocco, gilt tooled back with gilt lettered crimson and 
dark olive morocco labels, sides with a gilt triple fillet border, gilt dentelle borders 
inside, gilt edges, by TRAUTZ-BAUZONNET. (Portraits faintly discolored and 
waterstained.) 


AN ATTRACTIVE EDITION OF THIS FAMOUS SATIRE, written by Pierre Le Roy, 
Jacques Gillot, Florent Chrestien, Nicolas Rapin, Pierre Pithou, and Jean Pas- 
serat. This edition, or issue, contains the errata on leaf 4, verso, and the two 
portraits, which were omitted in another edition, or issue, of the same date. 


From the library of Robert Hoe, with bookplate. 


SAVARY (CLAUDE). Morale de Mahomet; Ou Recueil des plus 
pures maximes du Coran. 

A Constantinople; Et se trouve a Paris: Chez Lamy, 1784 
12mo, French contemporary olive morocco, gilt tooled back, sides with a gilt den- 


telle border, gilt dentelle borders inside, end-leaves of rose silk, gilt edges, by 
DEROME LE JEUNE, with his label. (Title-page and last page slightly discolored.) 


ONE OF THREE COPIES ON VELLUM. 


From the libraries of A. A. Renouard, L. Pasquier, Eugéne Paillet, and Robert 
Hoe, with the bookplates of the last three. 


SAVONAROLA (GIROLAMO). Epistole alle suore del terzo ordine 
di San Domenico. 4 leaves, roman type, 33 lines to a page, 1 small 
decorative capital. 

[Florence: Bartolommeo di Libri, after October 17, 1497] 
Small 4to, modern limp vellum. (Each leaf rehinged, wormhole through the last 


two leaves, occasional slight soiling or discoloration, letterpress ink on the last 
page slightly “run” in a few places.) 


FIRST EDITION. 
Hain 14468; Proctor 6220; BMC VI, p. 652. 


SAVONAROLA (GIROLAMO). Sermone fatto ai suoi frati nella 


’ vigilia della Pasqua di natale, sopra la nativita del nostro Signore 


Gest Cristo. 4 leaves, roman type, 38 lines to a page, 1 small decora- 
tive capital. [Florence: Bartolommeo di Libri(?), 1500] 


Small 4to, modern limp vellum. (Each leaf rehinged, faint soiling and other 
slight blemishes.) 


FIRST EDITION. 
Hain-Copinger 14402; Proctor 6444. 
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SAVONAROLA (GIROLAMO). Esposizione sopra Ave Maria. 12 

leaves, roman type, 28 lines to a page, 1 small decorative capital. 
[Florence: Bartolommeo di Libri, n.d.] 

Small 4to, modern limp vellum. (Some leaves rehinged, a few foxmarks.) 

First EDITION. 

Hain 14449; Proctor 6286; BMC I, p. 663. 


From the library of Prince Borghese, with armorial bookplate (ex libris M. A. 
Principis Burghesii) ; also with ex-libris of Leo S. Olschki. 


SCARRON (PAUL). Les Oeuvres de Monsieur Scarron. Nouvelle 
Edition reviié, corrigée & augmentée. 8 engravings for Le Virgile 
Travesti, by P. Lochon. Paris: Chez Michel David, 1726-31 


12 vols., 12mo, contemporary mottled calf, gilt tooled backs, sides with a gilt 
triple fillet border, gilt borders inside. (Bindings varnished and slightly worn; 
some marginal tears, foxmarks, and other slight defects.) 


SCARRON (PAUL). Le Roman Comique. Publié par les soins de 
D. Jouaust. Avec une Préface par Paul Bourget. Engraved portrait 
and etchings by Flameng. Paris: Librairie des Bibliophiles, 1880 


83 vols., 12mo, French blue levant morocco, gilt tooled and inlaid backs, gilt 
paneled sides with red roses inlaid at the corners, gilt dentelle borders inside, 
gilt tops, uncut, by RITTER. 


EXTRA-ILLUSTRATED WITH 20 FINE PORTRAITS, some mounted, of Scarron, Bassom- 
pierre, La Bruyére, Ninon de Lenclos, Mlle de Scuderi, Corneille, Mlle de Mont- 
pensier, and others, by Saint-Aubin, Delvaux, Marillier, and others. 


SCARRON (PAUL). Le Roman Comique. Nouvelle Edition. 350 
wood engravings by Edouard Zier. Paris: Librairie Artistique, 1888 
4to, French green levant morocco, gilt tooled back, sides with an elaborate gilt 
border frame with floral corner ornamentation, doublures of crimson levant mo- 
rocco with a delicate gilt border, linings of crimson watered grosgrain silk, 


original pictorial wrappers and backstrip bound in, gilt over partly uncut edges, 
by BoNLEU-DuUMONT. In a morocco-edged slip case (broken). 


ONE OF 58 NUMBERED COPIES ON IMPERIAL JAPANESE VELLUM CONTAINING THE 
ORIGINAL DRAWINGS IN PEN-AND-INK BY EDOUARD ZIER FOR FIVE OF THE ILLUS- 
TRATIONS, inserted at the end of the volume. 


WITH AN ORIGINAL SIGNED WATER-COLOR DRAWING BY ZIER ON THE HALF-TITLE. 


SCENES de la Vie Privée et Publique des Animaux. Etudes de 
Moeurs Contemporaines publiées sous la direction de M. P.-J. Stahl, 
avec la collaboration de Messieurs De Balzac, L. Baude, E. de La 
Bédollierre, P. Bernard, J. Janin, Ed. Lemoine, Charles Nodier, 
George Sand. 105 full-page illustrations and numerous vignettes en- 
graved on wood by Grandville. Paris: J. Hetzel et Paulin, 1842 


2 vols., royal 8vo, dark crimson levant morocco, gilt lettered backs, gilt dentelle 
borders inside, gilt edges, by AMAND. (Occasional faint discolorations.) 

FIRST EDITION OF THIS CELEBRATED COMPENDIUM, ILLUSTRATED BY GRANDVILLE, 
SATIRIZING THE LIFE AND CUSTOMS OF THE PERIOD. 

As noted by Brivois and by Carteret, certain sheets that became exhausted dur- 
ing publication were reprinted, presenting textual variations on twenty-nine 
pages. In the present copy the following pages are in the second state: Vol. I, 
frontispiece, 4, 26, 40 (woodcut), 41, 73, 98, and 105; Vol. II, 48 (woodcut). 
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A SPLENDID COPY OF THE 
MOST OUTSTANDING GERMAN ILLUSTRATED BOOK 
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A FULL-PAGE ILLUSTRATION, REDUCED 
[NUMBER 2054] 
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352 leaves, gothic type, 


OF THE FIFTEENTH CENTURY 


2054 SCHATZBEHALTER oder Schrein der wahren Reichtiimer des Heils 
[DESCRIPTION CONCLUDED ON FOLLOWING PAGE | 


und ewiger Seligkeit. [By Pater Stephanus. ] 


6 


2055 


2056 


2057 


2058 


double columns, 41 lines and headlines; 95 full-page woodcut illustra- 
tions. Nuremburg: Anton Koberger, 1491 


Folio, German fifteenth century pigskin over wooden boards with decoration in 
blind tooling; sides with a wide fillet and floral roll stamped border enclosing a 
central panel, the spaces stamped with roses, rosettes, and other tools; leather 
and brass clasps, with the inscription [M]ARIAM on the metal fastener. (One 
clasp is torn off and needs mending; neatly rebacked; a few minute marginal 
repairs; without the first and the final blank leaves.) Otherwise a particularly 
fine, fresh copy throughout. 

FIRST AND ONLY EDITION, OF GREAT RARITY. THE MASTERPIECE OF GERMAN ILLUS- 
TRATED BOOKS OF THE FIFTEENTH CENTURY. The magnificent series of woodcuts 
that embellishes this work is attributed to MICHAEL WOHLGEMUTH, the famous 
master of Diirer, and represents subjects from the Old and the New Testament, 
but chiefly the Life and Passion of Jesus. The book is printed in the same beauti- 
ful type that was used in the 1483 German Bible. Authorship of this work has 
been attributed to Pater Stephanus, a monk of the Franciscan order, on the 
strength of an inscription in a copy at Rebdorff. 

A SPLENDID COPY, WITH THE DECKLE EDGE INTACT ON MANY OF THE LEAVES, 
which measure 13% by 9% inches (345 by 234 mm.). No taller or larger copy 
is recorded. 


Haine IAS Oem Eenocto tae One 
[SEE ILLUSTRATION ON PRECEDING PAGE] 


SCHEFER (GASTON). Documents pour |’Histoire du Costume de 
Louis XV a Louis XVIII. 200 plates in colors and in black and white 
and 16 illustrations in the text. Paris: Goupil & Cie, 1911 


2 vols., royal 4to, crimson crushed levant morocco, gilt tooled backs, sides with 
gilt triple fillets enclosing an elaborate gilt border of floral and foliate ara- 
besques, gilt fillet and dentelle borders inside, doublures of silver and rose silk 
brocade, two of the original wrappers bound in, gilt tops, uncut, by DURVAND. In 
morocco-edged slip cases. 


One of 200 numbered copies. A MAGNIFICENT REPERTORY OF EIGHTEENTH AND 
EARLY NINETEENTH CENTURY COSTUMES PROFUSELY ILLUSTRATED WITH EXQUISITE 
REPRODUCTIONS OF FAMOUS PRINTS OF THE PERIOD. 


SCHOBERL (FREDERIC). Picturesque Tour from Geneva to Milan, 
by Way of the Simplon. Engraved map and 36 colored aquatints 
after J. and J. Lory. London: R. Ackermann, 1820 
8vo, English contemporary brown calf, gilt and blind tooled back, sides with gilt 
triple fillets enclosing a wide border of arabesques and an inner rectangular 
panel tooled in blind, marbled edges. (Binding worn, rehinged and restored at 


the corners; small marginal slit, probably original, in the plate at p. 90; occa- 
sional faint offsets and slight soiling.) 


FirsT EDITION. All but two plates are dated 1820; the plate at p. 105 is un- 
dated and that at p. 116 has no imprint whatever. 


SCHOONEBEEK (ADRIEN). Histoire des ordres religieux, de l’un 
& de l’autre Sexe. Frontispiece, vignette on the title-pages, 6 en- 
graved title-pages, and 144 plates by Schoonebeek. 

Amsterdam: Adrien Schoonebeek, 1695. 


2 vols. in 1, small 8vo, blue crushed levant morocco, gilt tooled back, sides with a 
gilt triple fillet border and inner rectangular panel with outer corner fleurons, 
gilt dentelle borders inside, gilt over marbled edges, by HARDY. 


FIRST EDITION. 
At the end of the second volume is the signature of Guyon de Sardiére. 


SCIAMA [SEMIANE] (ANDRE). Paris en Sonnets. 29 compositions 
in color by Henriot. Paris: L. Conquet, 1897 


8vo, half crimson levant morocco, pictorially gilt back, original wrappers bound 
in, uncut, by CARAYON. 


One of 300 copies, not offered for sale. This is a presentation copy to Mr. Bishop 
from L. Conquet. 
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2059 SCOT (REGINALD). The discouerie of witcheraft. Printed in black 
letter and roman, with woodcuts. [London: William Brome] 1584 
/O-75 = 
Small 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
double fillet border and an inner rectangular panel of gilt triple fillets with 
inner and outer corner fleurons, gilt dentelle borders inside, gilt edges, by 
RIVIERE. (Slight marginal restorations in the title-leaf and in the last leaf, both 
of which are slightly soiled.) 
First EpItTion. Scot’s work, called by Sir Sidney Lee ‘an exhaustive encyclo- 
paedia of contemporary beliefs about witchcraft, spirits, alchemy, magic, and 
legerdemain”’, is very rarely found in good condition. THE PRESENT COPY IS A 
FINE ONE, WITH WIDE MARGINS, the leaves measuring 7i¢ by 5;’s inches. 
From the libraries of Henry W. Poor, Marshall C. Lefferts, and Henry HE. Hunt- 
ington, with bookplates of the first two owners. 


“WAVERLEY” 
IN THE ORIGINAL BOARDS, WHOLLY UNCUT 


2060 [SCOTT (SIR WALTER).] Waverley; or, ’Tis Sixty Years Since. 


ma Edinburgh: James Ballantyne [etc.], 1814 


{ 


-3 vols., 12mo, original boards, paper labels, entirely uncut. (Rebacked, bindings 
worn, labels remounted.) In three blue crushed levant morocco cases lined with 
velvet; these cases display the Carrick House seal in gilt on the sides. 


First EDITION. A MAGNIFICENT COPY, IN THE ORIGINAL BOARDS, WITH THE PAPER 
LABELS, AND WHOLLY UNCUT, THE LEAVES MEASURING 71% BY 45% INCHES. 


THE FIRST OF THE “WAVERLEY NOVELS”, OF EXTREME RARITY IN THIS CONDITION. 
IT IS BELIEVED THAT ONLY TWELVE COPIES HAVE SURVIVED IN THE ORIGINAL 
BOARDS, UNCUT (vide On Collecting Scott, by William C. Van Antwerp, The 
Colophon, Part XIV). 


From the Carrick House Library of T. G. Arthur (Sotheby’s, July, 1914). 
Upon the fly-leaf of Vol. I is the contemporary signature “Bedingfield”. 


2061 SCOTT (SIR WALTER). Letters on Demonology and Witchcraft, 
. -» addressed to J. G. Lockhart, Esq. Engraved frontispiece and 12 etch- 
ings by George Cruikshank. London: John Murray, 1830 


16mo, blue crushed levant morocco, gilt lettered back, Jansenist style, gilt den- 
telle borders inside, gilt top, by Woop. 


First EDITION. WITH TWO ADDITIONAL SETS OF CRUIKSHANK’S ETCHINGS, one 
on mounted India paper and the other colored by hand. 


2062 SEELEY (E. L.). Artists of the Italian Renaissance. Translated 
from the Chroniclers and arranged by E. L. Seeley. Numerous illus- 
trations, some in color. London: Chatto and Windus, 1907 


Square 8vo, vellum; back and front cover gilt tooled and painted in colors, with 
inlaid mother-of-pearl ornaments, the front cover depicting the Madonna and 
Child in an architectural frame; doublures of vellum, gilt top, uncut, by CEDRIC 
CHIVERS, of Bath. In cloth slip case. 


2063 SEGARD (SIR WILLIAM) AND TESTARD (F. M.). Picturesque 
+» © Views of Public Edifices in Paris. 20 colored aquatints by Rosenberg 
— after W. Segard and F. M. Testard. 
London: J. Moyes for Gale, Curtis, and Fenner ; 
and Samuel Leigh, 1814 
Ato, original boards, paper label, entirely uncut. (Binding worn, rebacked.) 
First EDITION. 
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SELDEN (JOHN). Table-Talk: Being the Discourses of John Selden, 
Esq; or his Sence of Various Matters of Weight and High Conse- 
quence Relating especially to Religion and State. 

London: For E. Smith, 1689 
4to, green crushed levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt edges, by RIVIERE. 

FIRST EDITION. VERY SCARCE, AND A BEAUTIFUL COPY. 


From the libraries of Amor L. Hollingsworth, Beverly Chew, and Henry E. Hunt- 
ington, with the bookplate of the second mentioned. 


SENECA (L. ANNAEUS). L. Annaei Senecae Philosophi Scripta 
quae extant. Woodcut printer’s mark on the title-page. 

Parisiis: Apud Michaelem Sonnium, 1602 
Folio, French contemporary brown calf; back without bands with a gilt tooled 
triple fillet oblong panel enclosing a semis of fleurs de lis and dolphins, the title 
being lettered in gilt across a narrow band reserved by two double fillets near 
the top; sides with a gilt tooled triple fillet border enclosing a semis of fleurs de 
lis, each corner with a large crowned H entwined with two branches and in the 
centre a large oval wreath of two entwined branches enclosing the arms of KING 
HENRI IV OF FRANCE and a crowned dolphin; gilt edges. (Slight restoration 
along part of the edges of the covers and at the corners, also at the top and bot- 
tom of the backstrip; some leaves in front stained, some waterstains, lacks one 
or more leaves at the end, new end-papers, sold as a binding not subject to 
return.) 
A FINE AND RARE EXAMPLE OF A FOLIO BINDING WITH THE ARMS OF KING HENRI 
IV oF FRANCE, which embody, as in the diaper pattern on the sides, the dolphin 
device, which was occasionally used by Henri IV, although he was never Dauphin. 


SENECA, (L. ANNAEUS). L. Annaei Senecae Philosophi Opera 
Omnia; et M. Annaei Senecae Rhetoris quae exstant. Engraved his- 
toriated title-page. Amstelodami: Apud Ioan. Janssonium, 1633 


Small 12mo, seventeenth century red morocco, gilt tooled back, sides with a gilt 
triple fillet border and inner rectangular panel with corner ornaments, gilt edges. 


SENECA (L. ANNAEUS). Les Tragedies de Seneque en Latin et en 
Francois, de la Traduction de M. de Marolles Abbé de Villeloin. 2 
engraved frontispieces, Marolles’ coat of arms, and his portrait en- 
graved by Nantiieil in 1657. Paris: Pierre Lamy, 1664 


2 vols., 8vo, French contemporary red morocco, gilt tooled backs; sides with a 
blind triple fillet border and with the arms of LOUIS CHARLES D’ALBERT, DUC DE 
LUYNES, stamped in gilt (the elements of which are repeated in alternate panels 
of the back) ; narrow gilt borders inside, gilt over marbled edges. 


WITH THE ARMS OF LOUIS CHARLES D’ALBERT, DUC DE LUYNES. IN FINE CONDI- 
TION. This edition contains both the original Latin text and the French transla- 
tion, each with a separate title-page. Bound in at the beginning of each volume 
are the Latin title-pages of the 1659 and 1660 editions. 


From the library of Robert Hoe, with bookplate. 


SENECA (L. ANNAEUS). L. Annaei Senecae Opera, quae exstant, 
Integris Justi Lipsii, J. Fred. Gronovii, & selectis Variorum Commen- 
tariis illustrata, engraved title-page, 3 vols., Amstelodami: Apud 
Danielem Elsevirium, 1672 «+ L. Annaei Senecae Tragoediae cum 
notis Johannis Frederici Gronovil, engraved title-page, Amstelodami: 
Ex officina Henrici et Viduae Theodori Boom, 1682. 


Together 4 vols., thick 12mo, old calf, gilt tooled backs. (Bindings worn, some 
repairs.) 
With a coat of arms stenciled on the fly-leaf of the last volume. 
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SENECA (L. ANNAEUS). Tragoediae cum notis Johannis Frederici 
Gronovil. Engraved historiated title-page. Amstelodami, 1682 


8vo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 
triple fillet border, red morocco doublures with a gilt dentelle border, gilt over 
marbled edges, attributed to Du SEUIL. 


From the libraries of William Beckford, with the Hamilton Palace sale label, 
and William Loring Andrews, with bookplate. 


SENECA (L. ANNAEUS). Seneca’s Morals by way of Abstract. By 
Sir Roger L’Estrange, Knt. The Fourteenth Edition. Frontispiece 
and 6 engravings by P. Fourdrinier. London, 1739 


8vo, English nineteenth century crimson straight-grain morocco, back paneled 
with gilt single fillets, sides with two gilt fillet frames, gilt single fillet borders 
inside, gilt edges. 


SENTIMENS des Grands Hommes sur la Conduite des Moeurs, avec 
Le Miroir qui ne flate point. Et un Traité de l’Education d’un Prince. 

A Paris: Chez Gabriel Quinet, 1684 
12mo, French contemporary red morocco, gilt tooled back, sides with a gilt triple 
fillet border and with the arms of MICHEL LE TELLIER stamped in gilt in the 
centre and a crowned M between palm branches in the corners, gilt tooled borders 
inside, gilt edges. (Small ink and pencil marks in the margins of several leaves.) 


IN A BEAUTIFUL SEVENTEENTH CENTURY BINDING WITH THE ARMS OF CHANCELLOR 
MICHEL LE TELLIER, TO WHOM THE WORK IS DEDICATED. 


From the library of George Soaper, with bookplate. Included in the sale at the 
American Art Association, January 30-1, 1923 (Number 48). 


SERMON Pour la Consolation des Cocus, prononcé au Sujet de A***. 
B***, Cocu par Arrest. Woodcut frontispiece. 

Rouane: Dominique Vendu, 1833 
16mo, half crimson, morocco, gilt tooled back, gilt top, uncut. 
Reprint of a curious work, first published in 1751. 


[SERRE DE RIEUX (J. DE).] Les Dons des Enfans de Latone: La 
Musique et la Chasse du Cerf, Poémes dédiés au Roy. Engraved 


_ frontispiece by Lebas, 6 engraved plates by Lebas after Oudry, and 


14, 4, and 32 pages of engraved music and special text. Paris, 1734 


8vo, French eighteenth century crimson morocco, gilt tooled ornaments and a 
large centred fleur de lis in each back panel, sides with a gilt tooled dentelle 
border and with the arms of Louis XV in the middle, gilt edges, attributed to 
Du SEUvIL. 

A FINE EXAMPLE OF A BINDING WITH THE ARMS OF LOUIS XV, ATTRIBUTED TO 
Du SEvIL. 

From the libraries of G. Chartener and Robert Hoe, with bookplates. 
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PLATE SHOWING A VIEW OF NEW YORK, REDUCED 


[NUMBER 2074] 


A COMPLETE COPY OF THE “LIBER NAUTICUS” 
ILLUSTRATED WITH COLORED AQUATINT MARINE VIEWS 


2074 SERRES (DOMINICK AND JOHN THOMAS). Liber Nauticus, and 
Instructor in the Art of Marine Drawing. [Parts I and II.] 41 num- 
bered engraved plates, of which 26 are full-page colored aquatint 
views of ships and shipping by J. Clarke and J. Hamble after Dom- 
nick Serres, 13 are line or aquatint engravings (7 colored), and 2 are 
sepia aquatints showing types and details of ships, rigging, seascapes, 
and other marine subjects by various artists after J. T. Serres; also 1 
page of engraved address for Part I and a border of colored engraved 
flags for the address for Part II. London: Edward Orme, 1805-6 


Folio, contemporary half dark blue straight-grain morocco, gilt edges. (Binding 
slightly worn.) 

First EDITION. EXCEEDINGLY RARE IN ANY FORM, AND PROBABLY THE ONLY 
COMPLETE COPY KNOWN WITH THE AQUATINTS COLORED. The two uncolored aqua- 
tint plates printed in sepia depict the appearance of the sea under various 
climatic conditions, and were not intended for coloring. 

A misprint on the title-page of Part I (“Nauticum” instead of “Nauticus’’) has 
been corrected by a small slip bearing a printed S, pasted over the original M; 
and pasted in the lower margin of p. 16 is a slip reading “END OF PART FIRST”. 
A MAGNIFICENT COPY OF A MARINE BOOK OF GREAT INTEREST AND BEAUTY, AND OF 
EXTREME RARITY. Plate 31 depicts “A SCHOONER, WITH A VIEW OF NEW YORK”, 
From the library of R. A. Oswald of Auchincruive, Ayrshire, with bookplate. 


[SEE ILLUSTRATION] 
680 


2075 


[SERRES (JEAN DE).] La Vie de Messire Gaspar de Colligny Seig- 
neur de Chastillon, Admiral de France. A laquelle sont adiousté ses 
Memoires sur ce qui se passa au Siege de S. Quentin. 

A Leyde: Chez Bonaventure & Abraham Elzevier, 1643 


2 vols. in 1, 12mo, French contemporary red morocco, gilt tooled back with the 
device of DENIS FEYDEAU DE Brou in four of the panels, sides with a blind single 
fillet border and with Feydeau de Brou’s arms stamped in gilt, narrow gilt 
borders inside, gilt edges. 

First ELZEVIR EDITION. One of the most sought-after of the Elzevir productions, 
according to Willems. This work is translated from the Latin of Jean de Serres. 
Feydeau de Brou, whose arms appear on the sides, was a counsellor of the Par- 
liament of Paris. 


From the libraries of Dr. D. Bernard and Robert Hoe, with bookplates. 


THE BORDEN-WALLACE-CHEW FIRST FOLIO 


SHAKESPEARE (WILLIAM). [Mr. William Shakespeares Comedies, 

Histories, & Tragedies. Published according to the True Originall 

Copies.| Engraved portrait by Martin Droeshout on the title-page. 
[London: Isaac Iaggard, and Ed. Blount, 1623] 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border and inner rectangular panels gilt tooled with fleurons at the corners 
and spaced acorn designs around the outer panel, gilt dentelle borders inside, 
gilt edges, by RIviERE. (Front hinge slightly cracked at the bottom; leaf “To 
the Reader” and the title-leaf in excellent facsimile; leaves A’, y’, x’, aa*, Mm’, 
y’, Bbb® with small restorations affecting a few words, most of which are skil- 
fully restored; repaired tear in leaves A’, C*, v’, and Nn’; trifling marginal corner 
restorations in leaves A’, A’, p’, x*, and m*; a few minute rust holes and other 
trifling defects.) In a dark blue straight-grain morocco solander case. 

FIRST FOLIO EDITION OF SHAKESPEARE’S PLAYS. 


A LARGE COPY, MEASURING 12:%% BY 815 INCHES. The preliminary leaves are ar- 
ranged in the order assigned by Pollard (Shakespeare Folios and Quartos, 1909, 
pp. 108, 137-40), except that the “Catalogue of the seuerall Comedies, Histories, 
and Tragedies” precedes the commendatory verses of Digges and Mabbe. 


This appears to be Lee’s No. CV (Shakespeares Comedies, Histories, & Tragedies: 
A Census of Extant Copies, 1902). From the libraries of M. C. D. Borden, Walter 
T. Wallace, and Beverly Chew with bookplates. 


A MAGNIFICENT COPY OF THE SECOND FOLIO 
ONE OF THE LARGEST COPIES RECORDED 


SHAKESPEARE (WILLIAM). Mr. William Shakespeares Comedies, 
Histories, and Tragedies. Published according to the true Originall 


“Copies. The second Impression. Engraved portrait by Martin Droes- 


hout. London: Tho. Cotes for Robert Allot, 163: 


Folio, dark blue straight-grain morocco, gilt and blind tooled back; sides beveled 
and richly tooled in gilt and blind, with dentelle designs, an inner rectangular 
panel of wavy floriate fillets, and dentelle corner ornaments on a _ pointillé 
ground; wide borders inside tooled in gilt and blind; gilt edges gauffered with 
foliate designs; the whole executed in a highly finished style, in the manner of 
Roger Payne, and possibly by KALTHOEBER. (One wormhole through the lower 
margin of about the first 150 leaves, the first 8 of which are repaired; slight 
stain in the upper margin of the first few leaves, occasional small rust holes and 
other trifling defects.) In a brown crushed levant morocco solander case. 
SECOND FOLIO EDITION OF SHAKESPEARE’S PLAYS. R. M. Smith’s “Allot No. 5” 
title-page, with the leaf with Milton’s verses in the “C” state, having Shakes- 
peare’s name in roman type and the reading “Vnder a starre-ypointing Pyramid”. 
A MAGNIFICENT COPY, MEASURING 1314 BY 976 INCHES, CRISP AND UNWASHED— 
ALMOST WITHOUT ANY DEFECTS WHATEVER—AND BOUND IN AN EARLY NINETEENTH 
CENTURY BINDING OF HIGH FINISH AND BEAUTY. 
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THE MAGNIFICENT BORDEN THIRD FOLIO 


SHAKESPEARE (WILLIAM). Mr. William Shakespeare’s Comedies, 
Histories, and Tragedies. Published according to the true Original 
Copies. The third Impression. And unto this Impression is added 
seven Playes, never before Printed in Folio. Engraved frontispiece 
portrait by Martin Droeshout. London: P[hilip]. C[hetwinde], 1664 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border and inner rectangular panel gilt tooled with fleurons at the corners 
and spaced acorn designs around the outer panel, gilt dentelle borders inside, 
gilt edges, by RivizrE. (Minute tear in the blank upper margin of the frontis- 
piece; upper margin of A’ restored, as is the corner of G‘; repaired tear in Vv’; 
slight marginal repairs in F*, Dd’, and Kk*; none of which repairs affect the text; 
small corner marginal restoration in the last two leaves; tiny rust or other holes 
in a few leaves.) 

THIRD FOLIO EDITION OF SHAKESPEARE’S PLAYS. Second Issue, containing the first 
folio printing of Pericles, The London Prodigal, Thomas Lord Cromwell, Sir 
John Oldcastle, The Puritan, A Yorkshire Tragedy, and Locrine. 

A LARGE AND MAGNIFICENT COPY OF THE RAREST OF THE FOLIOS, measuring 1375 
by 8% inches, with no serious defects whatever, and WITH A FINE IMPRESSION OF 
THE PORTRAIT. 


From the library of M. C. D. Borden, with bookplate. 


THE FOURTH FOLIO 


SHAKESPEARE (WILLIAM). Mr. William Shakespear’s Comedies, 

Histories, and Tragedies. The Fourth Edition. Engraved portrait by 
Martin Droeshout. 

London: H. Herringman, E. Brewster, R. Chiswell, 

and R. Bentley, 1685 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner rectangular panel with outer corner and lateral fleurons, 
gilt dentelle borders inside, gilt edges, by BEDFORD. (Small corner or marginal 
restorations and a few small repairs in the frontispiece, title-leaf, B’, T’, T°’, Ss’, 
and Ss’; Xx’, slight repaired tears in leaves C’, C*, F*, K*, K°, S*, Hh’, Kkk’, YYY’, 
Yyy’, Ceec*, and a few others; last leaf with larger restoration of lower outer 
corner, including part of the rules, and with some other repairs; a few other 
trifling defects.) 

FOURTH FOLIO EDITION OF SHAKESPEARE’S PLAYS. WITH THE VERY RARE CHIS- 
WELL IMPRINT. Three variants of the imprint are known; otherwise copies appear 
to be identical, even to the anomalous leaf L' (pp. 123-4). 


A FINE COPY, measuring 13% by 8%4 inches. 


SHAKESPEARE (WILLIAM). Plays. Portrait and 37 engravings 
after Stothard and others. London: William Pickering, 1825 


9 vols., 48mo, crimson crushed levant morocco, gilt tooled backs, sides with gilt 
triple fillets enclosing a scroll-like pointillé border, gilt double fillet borders inside, 
doublures of olive crushed levant morocco with a gilt dentelle border, gilt edges. 
Hates MINIATURE “DIAMOND” EDITION, each volume measuring 3% by 1% 
inches. 
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THE FINE McKEE COPY OF SHAKESPEARE’S “POEMS” 
SHAKESPEARE (WILLIAM). Poems: Written by Wil. Shake- 


speare. Gent. Frontispiece portrait engraved by William Marshall. 


London: Tho. Cotes [for] Iohn Benson, 1640 


Small 8vo, dark blue crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border and inner rectangular panel with outer and inner corner 
fleurons and a gilt cartouche in the centre, gilt dentelle borders inside, gilt edges, 
by BrepDForD. (Portrait skilfully inlaid, tiny marginal restorations in the four 
following and in the final leaf.) 

FIRST EDITION. A BEAUTIFUL COPY, MEASURING 5% BY 37% INCHES, WITH THE 
EXTREMELY RARE SECOND (UNDATED) TITLE-PAGE, PRECEDING THE TEXT. OF THE 
HIGHEST RARITY IN THIS BEAUTIFUL CONDITION, WITH THE PORTRAIT AND BOTH 
TITLE-PAGES. 


From the library of Thomas Jefferson McKee, with bookplate. 


[SHAKESPEARE (WILLIAM).] Shakespeare’s Seven Ages of Man. 
Illustrated. Engraved title-page, engraved leaf of text, and 7 colored 
stipple engravings by William Bromley after Stothard; with descrip- 
tive letterpress. London: W. Bromley, 1799 


Folio, original wrappers, cloth back. (Binding slightly worn, slight tear in the 
backstrip and at the fore edge of the front wrapper, some light foxing, faint 
stain on one plate.) In a cloth portfolio. 


FIRST EDITION. 


2083 SHAKESPEARE (WILLIAM). Shakespeare’s Comedy As You Like 


2084 


It. 40 allustrations in color by Hugh Thomson. 

London: Hodder & Stoughton [1909] 
4to, vellum, sides pictorially ornamented in gold, with silk ties, gilt top, uncut. 
One of 500 copies on Large Paper, numbered and signed by the artist. 

A CHOICE COPY. 


[SHELLEY (MARY AND PERCY BYSSHE).] History of a Six 
Weeks’ Tour through a part of France, Switzerland, Germany, and 
Holland. London: T. Hookham, jun. and C. and J. Ollier, 1817 


12mo, original boards, fore edges uncut. (Backstrip lacking, front cover loose 
and slightly waterstained.) In a half green crushed levant morocco slip case. 


FIRST EDITION. 


[SHELLEY (MARY AND PERCY BYSSHE).] History of a Six 
Weeks’ Tour through a part of France, Switzerland, Germany, and 
Holland. London: T. Hookham, jun. and C. and J. Ollier, 1817 
12mo, olive crushed levant morocco, gilt tooled back; sides with gilt lettered 
borders composed of verses from Shelley’s Lines Written in the Vale of Chamouni, 


within gilt multiple fillets; front cover with an inlaid mosaic panel of brown, 
cream, and blue morocco, depicting Mont Blanc as seen from the slopes behind 


683 


2086 


2087 


2088 


2089 


Chamonix; doublures of brown crushed levant morocco with a gilt tooled allover 
design of alpine flowers and dots, inlaid in varicolored moroccos; brown watered 
silk linings, gilt edges, partly uncut, by RIVIERE. 

First EDITION. IN A BEAUTIFUL MOSAIC BINDING BY RIVIERE. 

On p. 73 is a deletion, on p. 107 “T. P.” is identified as “Peacock”, and on p. 136 
is a manuscript note, each apparently in the hand of Mary Shelley. The note on 
p. 136, appended as a comment on the text’s relation of the two-days’ delay at 
Ouchy, reads “Which Byron employed in writing ‘The Prisoner of Chillon’”’. 


From the library of M. C. D. Borden, with bookplate. 


[SHELLEY (PERCY BYSSHE).] St. Irvyne; or, The Rosicrucian: 
A Romance. By a Gentleman of the University of Oxford. 

London: J. J. Stockdale, 1811 
12mo, modern boards, paper label, entirely uncut. (Skilfully repaired tear in the 
half-title, faint marginal stain in the first few leaves, some pages soiled.) In a 
green crushed levant morocco solander case. 


FIRST EDITION. VERY RARE IN THIS WHOLLY UNCUT STATE. 


SHELLEY (PERCY BYSSHE). Queen Mab; a Philosophical Poem: 
With Notes. London: P. B. Shelley, 1813 


Small 8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by RIviERE. (Title-leaf, 
dedication leaf, and last leaf in facsimile; faint marginal stains in the first leaf 
of text, a few other trifling defects.) 

FIRST EDITION. VERY RARE IN THIS LARGE STATE, measuring 7%4 by 4% inches. 
The title-page, final leaf with imprint, and the dedication “To Harricteewama 
were torn by Shelley himself from all copies of the book upon which he could 
lay his hands. In the present copy these three leaves have been supplied in fac- 
simile. 

From the lhbrary of Edwin B. Holden, with bookplate. 


SHELLEY (PERCY BYSSHE). Queen Mab. 

London: W. Clark, 1821 
8vo, olive crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt top, partly uncut, by RIVIERE. 


FIRST PUBLISHED EDITION. With fhe text unmutilated but without the dedication 
“To Harriet *****”, which was not inserted in all copies. A LARGE AND BEAU- 
TIFUL COPY, measuring 8% by 51% inches. 


SHELLEY (PERCY BYSSHE). Alastor; or, The Spirit of Solitude: 
And Other Poems. London: Baldwin, Cradock, and Joy [etc.], 1816 
16mo, original boards, entirely uncut. (Rebacked, small fragment of the original 


label remounted, new end-papers.) In a dark blue crushed levant morocco 
solander case. 


FIRST EDITION. VERY RARE IN THE ORIGINAL BOARDS, ENTIRELY UNCUT. 
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INSCRIPTION BY LEIGH HUNT TO CHARLES LLOYD 


[NUMBER 2090] 


THE BIXBY-WHITALL COPY OF “THE CENCY”’ 
IN THE ORIGINAL BOARDS, UNCUT 


PRESENTATION COPY FROM LEIGH HUNT 
TO CHARLES LLOYD 


2090 SHELLEY (PERCY BYSSHE). The Cenci. A Tragedy, in Five Acts. 


—— 


We? 


“\ 


Italy: C. and J. Ollier, 1819 


8vo, original boards, paper label, entirely uncut. (Binding worn and slightly 
soiled, front cover loosening, label chipped, backstrip partly defective, without 
the initial blank leaf. In a crimson crushed levant morocco solander case. 
First EDITION. IN THE ORIGINAL BOARDS, WITH PAPER LABEL, AND WHOLLY 
UNCUT, the leaves measuring 9 by 5% inches. EXCESSIVELY RARE IN THIS ORIGI- 
NAL CONDITION. 
PRESENTATION COPY FROM LEIGH HUNT TO CHARLES LLOYD, inscribed on the end- 
leaf “To Charles Lloyd, from his sincere friend Leigh Hunt, jubescente’’. 
From the libraries of William K. Bixby and William van R. Whitall, with 
bookplates. 

[SEE ILLUSTRATION ] 


(2091 SHELLEY (PERCY BYSSHE). Prometheus Unbound: A Lyrical 


i— 
< 


ee 


Drama, in Four Acts, with Other Poems. 
London: C. and J. Ollier, 1820 


8vo, light blue crushed levant morocco, gilt tooled back, sides with an elaborate 
allover design of scroll-like leaves tooled in azured gilt, similar borders inside, 
blue China silk end-leaves, gilt top, uncut, by ZAEHNSDORF, 1901. (A few 
foxmarks.) 

First EDITION. A SUPERB COPY, measuring 8°4 by 5: inches, with the final leaf 
of advertisements. The error in spelling, “Misellaneous”, in the Contents, has 
been corrected. 


From the library of T. Tileston Wells, with bookplate. 
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SHELLEY SENDS THE MANUSCRIPT OF 
“TO A SKYLARK” AND THE “ODE TO LIBERTY” 
TO BE PRINTED AT THE END OF “PROMETHEUS UNBOUND” 


“I WONDER WHY I WRITE VERSES 
FOR NOBODY READS THEM” 


2092 SHELLEY (PERCY BYSSHE). AUTOGRAPH LETTER, SIGNED “P.B.S.”, 

} 314 pages, 4to. Leghorn, July 12, 1820. To Thomas Love Peacock. 
Postmarked “Livorno, J’y 29, 1820”. (Second sheet inlaid.) In a half 
blue morocco slip case. 


A MAGNIFICENT AND LENGTHY LETTER TO PEACOCK, COVERING A WEALTH OF 
SUBJECTS, among them the scandals surrounding Queen Caroline, his life at 
Leghorn, his studies in Greek, and his translation of the Homeric Hymn to 
Mercury, and referring to The Cenci, Leigh Hunt, Byron, and others: 

“. . . I enclose two additional poems to be added to those printed at the end of 
Prometheus—and I send them to you for fear Ollier might not know what [to] 
do in case he objected to some expressions in the 15th and 16th stanzas [of the 
Ode to Liberty], & that you would do me the favour to imsert an asterisk or 
asterisks with as little expense of the sense as may be. The other poem [To a 
Skylark] I send to you not to make two letters .. .” 

Peacock was at this time engaged in seeing Prometheus Unbound through the 
press. The last two of the nine “Miscellaneous Poems” printed at the end of the 
volume are To a Skylark and the Ode to Liberty. In the letter the asterisks sug- 
gested by Shelley occur only in the second line of the fifteenth stanza, the six- 
teenth having presumably passed Ollier’s censorship. The present letter is listed 
by De Ricci and is referred to, and quoted, by H. Buxton Forman, The Shelley 
Library: An Essay in Bibliography, 1886, pp. 95-6. 

ELSEWHERE IN THIS LONG AND DETAILED LETTER, SHELLEY DEVOTES ONE PAGE! 
TO THE ACTS OF QUEEN CAROLINE, REFERS TO THE RECEIPT OF BYRON’S POEMS AND 
HIS ADMIRATION FOR LEIGH HUNT AS A POLITICAL WRITER, ORDERS GREEK BOOKS: 
AND SIX COPIES OF THE LONDON EDITION OF “THE CENCIY’, and writes: 


“T am told that the Magazines &c blaspheme me at at at [i.e., a] great rate. I 
wonder why I write verses for nobody reads them. It is a kind of disorder for 
which the regular practitioners prescribe what is called a torrent of abuse, but I 
fear that can hardly be considered as a specific . . . 


A SUPERB AND LENGTHY LETTER OF ABOUT EIGHT HUNDRED WORDS. 


A BEAUTIFUL COPY OF 
SHELLEY’S THRENODY ON KEATS 


2093 SHELLEY (PERCY BYSSHE). Adonais: An Elegy on the Death of 
-, -— John Keats, Author of Endymion, Hyperion, ete. 

Pisa: With the Types of Didot, 1821 

Ato, green crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 


border, gilt dentelle borders inside, gilt edges, by BEDFORD. (Small repaired 
marginal tear in the final leaf.) 


FIRST EDITION. A BEAUTIFUL COPY, measuring 94% by 7: inches. EXTREMELY 
RARE. 


“HELLAS” IN THE ORIGINAL WRAPPERS, UNCUT 


cue SHELLEY (PERCY BYSSHE). Hellas: A Lyrical Drama. 
London: Charles and James Ollier, 1822 
8vo, original wrappers, paper label, entirely uncut. (Backstrip and edges of the 


covers partly chipped away, some time stains and foxmarks, some pages slightly 
soiled.) In a half crimson crushed levant morocco slip case. 


FIRST EDITION. IN THE ORIGINAL WRAPPERS, WITH PAPER LABEL INTACT, AND 
WHOLLY UNCUT, measuring 8{é by 5:5 inches. APPARENTLY THE FIRST COPY IN 
THIS CONDITION TO APPEAR FOR SALE SINCE THE FORMAN COPY. 

From the library of William Lowndes, Lincoln’s Inn, with his signature on the 
front wrapper. 
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SHELLEY (PERCY BYSSHE). Posthumous Poems. [Edited by 
Mary Shelley. ] London: John and Henry L. Hunt, 1824 


8vo, maroon crushed levant morocco, gilt tooled back, sides with a gilt double fillet 
border, gilt dentelle borders inside, gilt top, by STIKEMAN. (Some pages slightly 
soiled.) 


First EDITION. The present copy is without the errata leaf, probably issued as 
an afterthought (See Bibliographical Society, Transactions, New Series, Vol. V, 
Dao) 


SHELLEY (PERCY BYSSHE). The Masque of Anarchy. A Poem. 
Now first published, with a Preface by Leigh Hunt. 
London: Edward Moxon, 1832 


Small 8vo, original boards, cloth back, paper label, entirely uncut. (Label and 
binding somewhat worn, new cloth back.) 


FIRST EDITION. 
On the end-leaf at the front is the faint signature “Wm. Young, 1835”. 


SHELLEY (PERCY BYSSHE). Works in Verse and Prose. Edited 
with Prefaces, Notes, and Appendices, by Harry Buxton Forman. 
Illustrated. London: Reeves and Turner, 1880 


8 vols., 8vo, original cloth, gilt tops. 
On the fly-leaves or half-titles is the stamp of a former owner, S. Samson. 


SHIRLEY (JAMES). Poems &c. Engraved portrait by William Mar- 
shall. London: Humphrey Moseley, 1646 


Small 8vo, green crushed levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, gilt edges, by RIVIERE. (Portrait skilfully remargined, 
title-leaf rehinged, a few pagination numbers slightly trimmed into, some pages 
faintly soiled.) 


First EDITION. Narcissus and The Triumph of Beautie have separate title-pages 
and pagination. Pp. 47-59 of the former work are misnumbered 147-59. 


ONE OF FIVE COPIES PRINTED ON THIN PAPER 


[SHORTHOUSE (JOSEPH HENRY).] John Inglesant; A Romance. 
Birmingham: Cornish Brothers, 1880 
8vo, English contemporary half brown calf, gilt edges. (Somewhat rubbed.) 


First EDITION. THE PRIVATELY PRINTED EDITION, of which it is said only one 
hundred copies were printed, issued a year before Macmillan’s publication. 


ONE OF FIVE COPIES PRINTED ON THIN PAPER. 


SHORTT (W. T. P.). Journal of the Principal Occurrences during the 
Siege of Quebec. Collected from some Old Manuscripts originally 
written by an Officer. To which are added a Preface and Illustrative 
Notes. London: Simpkin and Co., 1824 


4to, English nineteenth century green morocco, gilt tooled back, sides with a blind 
triple fillet border and minute corner fleurons in gilt, gilt dentelle borders inside, 
gilt edges. (Title-page soiled and with offset, some foxmarks and other slight 
defects.) 

First Epition. Mounted and bound in are scarce engraved portraits of Wolfe, 
Montgomery, and Arnold and a proof impression of Baumann’s engraving of 
The Death of Montgomery after Trumbull. 

On the title-page is the contemporary signature (slightly trimmed into) of 
Thomas Byerley, compiler of The Percy Anecdotes. 
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SIDNEY (SIR PHILIP). The Countesse of Pembrokes Arcadia. Now 
the Fourth Time Published, with Sundry new Additions of the same 
Author. Title-page with a woodcut historiated border. 

London [H. Lownes] for M. Lownes, 1605 


Folio, blue crushed levant morocco, gilt tooled back, sides with a gilt double fillet 
border and an inner rectangular panel of gilt triple fillets with inner and outer 
corner fleurons and a gilt tooled oval wreath in the centre, gilt dentelle borders 
inside, gilt over marbled edges, by RIVIERE. Slight restorations in the title-leaf 
and in the final leaf, with two small portions of the border on the former in 
facsimile. 


FOURTH AUTHORIZED EDITION. FIRST ISSUE, with Lownes’ imprint. 


SILESIO (MARIANO). The Arcadian Princesse; or, The Triumph of 

Justice. Faithfully rendered to the originall Italian Copy, by Ri. 

Brathwait Esq. Engraved frontispiece by Wiliam Marshall. 
London: Th. Harper for Robert Bostocke, 1635 


Small 8vo, crimson crushed levant morocco, gilt tooled back inlaid with inter- 
laced strapwork of yellow and blue morocco; sides with a gilt triple dotted and 
plain fillet border with serrated outer edge, enclosing an allover geometric design 
of large circles inlaid in blue morocco interlocking with cruciform circles inlaid 
in yellow morocco and tooled with open gilt circles, the spaces filled with gilt 
tooled leaves; doublures of blue crushed levant morocco with a gilt border with 
inner corner fleurons and a gilt tooled centre ornament, gilt edges, by MATTHEWS. 
(The first leaf and the last two rehinged.) In a morocco-edged slip case. 

FIRST EDITION OF BRATHWAITE’S TRANSLATION. A BEAUTIFUL COPY, with the 
initial leaf, “Upon the Frontispiece”, and the four leaves at the end, containing 
the life of the author and the errata. IN A SUPERB MOSAIC BINDING BY MATTHEWS. 


Upon the frontispiece and the explanatory leaf is faintly legible the signature of 
a seventeenth century owner, Charles Parker. From the library of William 
Loring Andrews, with bookplate and his signature on the fly-leaf. 


SILVER BINDING. Silver filigree binding, without contents; size of 
cover, 3; by 1% inches; width of back, 114 inches; back and sides 
with a scalloped border and an allover design of arabesques, filled 
with rope-twist scrolls. (Clasps lacking.)  [France, XVII Century] 


A RARE SILVER FILIGREE BINDING OF MINIATURE SIZE. 


SILVER BINDING. JOHANN ARNDTS. Paradysz-Gartlein Voller 
Christlicher Tugenden, Des Weitberuhmten, Hocherleuchten Herrn. 
Engraved historiated title-page. Luneburg, 1630 


82mo, German contemporary binding of red cloth over boards upon which is 
mounted a covering of engraved ajowré sheet silver displaying various pictorial 
and decorative designs, partly gilded; the back shows a naval engagement within 
a rectangular panel, with the legend ALHIER KONNEN WIR NICHT ETLAVFFN / WIR 
MVSSN FECHTEN ODER VERSAVFFN along the top and bottom; the sides show a 
central oval frame engaged with a rectangular frame, the space above and below 
the oval with similar but not identical designs on each cover, the upper spaces 
showing portrayals of two mounted soldiers in armor fighting, the lower spaces 
showing scenes of battle; the central oval on the front cover frames a design 
of trophies of war, that on the back cover an ostrich holding a horseshoe in its 
mouth against a floral background; the front cover legend reads IN WAFFN VND 
LIEB / ICH MICH STETZ VB / DVRCH LIEB VND WAFFN / WIL ICH EINSCHLAFFN, the 
one on the back cover FRISCH DARAN MIT FREVDEN DARVON / DAS KALTE EISN 
THVE ICH SCHLINGN / SO VIEL VMBS LIEBEN THVET BRINGN; along the back hinge 
is the engraved signature Nicolaus Straus Ditmars Inuentor et Sculptor; with 
one of two clasps remaining; gilt edges. (Some headlines trimmed into, other 
slight defects.) 

A RARE EXAMPLE OF GERMAN SEVENTEENTH CENTURY SILVER BINDING, SHOWING 
MARTIAL DECORATIONS, SIGNED BY THE MAKER. 
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SILVER BINDING. P. M. CORONELLI. Memorie Istoriografiche de’ 
Regni della Morea, Negroponte, Littorali sin’ a Salonichi. Accresciute 
in questa Terza edizione. Engraved title-page and numerous folding 
plates. [ Venice, 1688] 


Small 8vo, original or contemporary vellum; encased in a seventeenth century 
covering of repoussé silver, the back showing a design of interlaced leafy scroll- 
work, the sides with a bold framework of scrolls and foliage with imbricated 
corner cartouches and a large central cartouche enclosing an oval medallion 
showing, on the front cover, the sign of Pisces within two triangles interlaced to 
form a six-pointed star and, on the back cover, a lion rampant; two cast silver 
clasps in bas relief. (Binding slightly battered.) 


SILVER BINDING. Repoussé, ajouré, and chased silver binding for 
a 12mo volume (512 by 314 by 1,%; inches) ; the back with lateral 
molding flanking a design of scrolls, flowers, and the figures of four 
children; hinged sides with a border molding around a panel showing 
a design of scrolls, shells, flowers, wreaths, and two storks, with a 
central cartouche enclosing a pictorial bas-relief depicting, on the 
front cover, Saint John the Baptist baptizing Christ in the River 
Jordan and, on the back cover, the Day of Judgment; with cast scroll- 
work hinged clasps. German, XVIII Century 


A BEAUTIFUL EXAMPLE OF CHASED SILVER BINDING. 


SILVESTRE (ARMAND). Le Conte de l’Archer. Aquarelles en- 


graved by Gillot and reproduced in chromotypography by A. Lahure. 


Paris: A. Lahure, 1883 
8vo, French orange levant morocco, back and sides with gilt fillet panels, gilt fillet 
borders inside, original wrappers bound in, gilt edges, by CHAMBOLLE-DURU. 


One of 50 numbered copies on Imperial Japanese paper, with two additional sets 
of the illustrations, hors texte, one in sepia outline and one colored. 


SIMPLON (LE). Promenade Pittoresque de Genéve a Milan. En- 
graved title-page and 12 plates, colored by hand. 

Paris: Louis Janet, circa 1828 
18mo, French contemporary brown calf, back and sides stamped in gilt and 
blind, gilt edges. 

FIRST EDITION. 


SKELTON (JOHN). Mary Stuart. 42 plates in colors and in black 
and white. New York: Boussod, Valadon & Co., 1893 


4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border enclosing double rectangular panels of gilt and blind fillets with 
thistles and crowned monograms at the corners and with the arms of Mary 
STUART OF SCOTLAND in the centre, gilt borders inside, original wrappers and 
backstrip bound in, gilt top, uncut, by DURVAND. 

First EDITION. One of 300 numbered copies on Japanese vellum, with an addi- 
tional set of the full-page plates except the frontispiece. 
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SKELTON (SIR JOHN). Charles I. Frontispiece in colors and 42 


_photogravure plates and text illustrations in sepia. 
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London: Goupil & Co., 1898 


4to, brown crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet rectangular framework with corner fleurons and with the arms of CHARLES 
I oF ENGLAND in the centre, gilt borders inside, original wrappers and backstrip 
bound in, gilt top, uncut, by DURVAND. 

First EpITION. One of 500 numbered copies on Japanese vellum, with an addi- 
tional set of the full-page plates except the frontispiece. 


SMEETON (GEORGE). Doings in London or Day and Night Scenes 
of the Frauds, Frolics, Manners, and Depravities of the Metropolis. 
Etched frontispiece and 37 woodcuts by Bonner after R. Cruikshank. 
Southwark: G. Smeeton [1828] 
8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt quadruple 
fillet border, wide borders inside gilt tooled with foliate sprays at the corners, 
gilt top, uncut, by BRADSTREET’S. (Frontispiece backed and with some trifling 
marginal repairs.) 
FIRST EDITION. 
Faintly legible upon the title-page is the signature of an early owner, John Scott. 
From the library of Reginald Gurney, with bookplate. 


SMITH (ALBERT) AND REACH (ANGUS B.). A collection of First 
Editions of their works, as detailed below. Woodcut illustrations, 
folding plates, ete. London, 1841-52 


Together 16 vols., 16 mo, half green morocco, gilt tops, many original wrappers 
bound in, by CECIL AND LARKINS. 


First EDITIONS, comprising: 

The Bude Light: Monthly Illuminator, June, 1841. 

The Natural History of ‘Stuck-up’ People, 1847. By Albert Smith. 
The Natural History of “Bores’, 1847. By Angus B. Reach. 

The Natural History of Humbugs, 1847. By Angus B. Reach. 

The Natural History of the Gent, 1847. By Albert Smith. 

The Natural History of the Ballet-Girl, 1847. By Albert Smith. 

The Natural History of the Idler upon Town, 1847. By Albert Smith. 


A Pottle of Strawberries, to beguile a short journey, or a long half hour, 1848. 
By Albert Smith. 


The Natural History of the Flirt, 1848. By Albert Smith. 

A Bowl of Punch, 1848. By Albert Smith. 

Pictures of Life at Home and Abroad, 1852. By Albert Smith. 

The Man in the Moon. 5 vols., n.d. Edited by Albert Smith and Angus B. Reach. 


SMITH (ALEXANDER). A Compleat History of the Lives and Rob- 
beries of the most Notorious Highway-Men, Foot-Pads, Shop-Lifts, 
and Cheats, of both Sexes. To which is prefix’d, The Thieves New 
Canting-Dictionary. 7 engraved plates. 

London: Sam. Briscoe [for] A. Dodd, 1719-20 
3 vols., 12mo, English modern crushed levant morocco, gilt lettered backs, Jan- 
senist style, gilt fillet borders inside, gilt edges. (Somewhat foxmarked.) 


Fifth Edition, with many additions. With the scarce supplementary third volume. 
On the first title-page and the verso of the frontispiece in Vol. II is the signature 
of an early owner, Robert Eyre, dated February 25-7, 1767. On the fly-leaf of 
Vol. I is a bibliographical note in a later hand. 
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FRONT COVER OF BINDING 
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SMITH’S SUPERB MEZZOTINTS AFTER TITIAN 


SMITH (JOHN). The set of NINE LARGE MEZZOTINT ENGRAVINGS by 
John Smith after Titian’s paintings in Blenheim Palace, with the dedi- 
cation plate engraved by G. Vertue, hinged to leaves in a folio album. 

London, 1708-9 
Large folio, dark green levant morocco, sides with a gilt tooled semi border of 


fillets and rose branches, gilt dentelle borders inside, doublures and linings of 
pink watered silk, gilt edges, by CHAMBOLLE-DURU. 


A SUPERB SET OF BRILLIANT IMPRESSIONS OF THESE PLATES, which represent: 
Apollo and Daphne; Vulcan and Ceres; Mars and Venus; Bacchus and Ariadne; 
Pluto and Proserpina; Hercules and Dejanira; Jupiter, Juno and Io; Neptune 
and Amphitrite; and Cupid and Psyche. Each impression shows a margin beyond 
the plate mark. 


From the library of General Brayton Ives, sold in 1915. 


SMITH (JOHN T.). The Cries of London. With a Memoir and Por- 
trait of the Author. Colored engraved portrait by W. Skelton after 
J. Jackson and 30 colored etchings. 

London: John Bowyer Nichols and Son, 1839 
4to, tan polished calf, gilt tooled back, sides with a gilt triple fillet border and 
inner fleurons, gilt dentelle borders inside, gilt top, by Root. 

First EDITION. 


ENGLISH SEVENTEENTH CENTURY PETIT POINT BINDING 


SMITH (SAMUEL). Davids Repentance. Or, A Plaine and Familiar 
Exposition of the 51. Psalme: First Preached, and now published for 
the benefit of Gods Church. Engraved title-page. 


London: John Okes, 1637 


Small 8vo, English seventeenth century linen, embroidered in petit point in colors, 
gold, and silver; back with a fine floral design; the sides with the figure of a 
woman holding a serpent and a dove, with trees and flowers in the background 
and, above, a symbolical sun, with the moon and stars; covers and backstrip 
surrounded with a continuous border of petit point lettering reading “BE WISE 
AS SERPENTS AND INNOCENT AS DOVES FOR WHERE THESE TWO IN ONE AR FOUN 
THAT PARTY MAY EXPECT A CROWNE AND SHAL A CROWNE OF GLORY HAVE BEING 
FREE FROM DEATH HEL AND THE GRAVE”; gilt edges. (Ties lacking.) 


Twelfth Edition. UNRECORDED BY THE “SHORT-TITLE CATALOGUE”, where of the 
Second (1614), Fifth, Sixth, Seventh, and Fourteenth Editions only unique 
copies are listed. 


AN EXCEEDINGLY RARE ENGLISH SEVENTEENTH CENTURY PETIT POINT BINDING, OF 
EXCELLENT DESIGN AND GREAT DELICACY OF EXECUTION. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 
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A 
SERMON, 
PREACHED IN 
CHER USele Gal OR GH, 
fe dels Mawel JOY 1G 1b AP FECL 
BEFORE THE 
ProvincraL GRAND MASTER, 
PAM ON EEL 
GENERAL COMMUNICATION 


O F 
PREE andsA CCEP TED 


Vi AS Se One Nes: 


On Tuefday the 24th of Fune, 1755, being the Grand 
Anniverfary of St. Joun the Baptitt. 





We know, where Faith, Law, Morals, all began, 
All end,~--in Love of God and Love of Man, Pore. 





By WILLIAM SMITH, ™. 4. Provoft of 
the College and Academy of Philadelphia. 








QT et H IG AID) 15, 16,72 TELE ks 
Printed and Sold by B. Franxyin, and D. Hart. 


TITLE-PAGE, REDUCED 
[NUMBER 2117] 


A FRANKLIN IMPRINT 
NOT SOLD SINCE 1880 


SMITH (WILLIAM). A Sermon, Preached in Christ-Church, Phila- 
delphia; Before the Provincial Grand Master, and General Communi- 
cation of Free and Accepted Masons. 

Philadelphia: B. Franklin and D. Hall [1755] 
4to, American modern half green straight-grain morocco. (Some foxmarks.) 


First EDITION. UNSEEN BY SABIN-EAMES (A Dictionary of Books Relating to 
America, 1868-1936), where, in Part CXXII, edited by R. W. G. Vail, No. 84663, 
the title is “taken from Hildeburn”. Sabin-Eames and Evans (American Bibliog- 
raphy, 1903-34, No. 7571) locate only the copy in the library of the American 
Philosophical Society. 


THE PRESENT IS APPARENTLY THE FIRST TO APPEAR FOR PUBLIC SALE SINCE THE 
BRINLEY COPY IN 1880. 
[SEE ILLUSTRATION ] 


SMITH (WILLIAM). The History of the Province of New-York, 
from the First Discovery to the Year M.DCC.XXXII. To which is 
annexed, A Description of the Country, with a short Account of the 
Inhabitants, their Trade, Religious and Political State, and the Con- 
stitution of the Courts Justice in that Colony. Folding engraved 
plate of Oswego, by I. Mynde. London: Thomas Wilcox, 1757 


4to, black crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, doublures of black crushed levant morocco with a wide gilt dentelle 
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border, blue silk linings, gilt edges, by THE CLUB BINDERY. In a morocco-edged 
slip case, with a morocco-backed inner folder. 

First EpItion. A BEAUTIFUL COPY, WITH THE FOLDING PLATE in fine, unrepaired 
state, with wide margins. 

From the library of Robert Hoe, with bookplate and with his monogram in gold 
at the foot of the front doublure. 


SMITH (WILLIAM). An Oration In Memory of General Montgomery, 
and of the Officers and Soldiers, Who Fell with Him, December 31, 
1775, before Quebec. Philadelphia: John Dunlap, 1776 


Small 8vo, modern half blue straight-grain morocco, gilt tooled back, gilt top, 
uncut. 

FIRST EDITION. AN UNCUT copy. With the errata on p. 44. Smith’s conciliatory 
speech created a sensation upon its delivery and antagonized John Adams and 
his party (see C. F. Adams, Familiar Letters, 1876, p. 167). 


SMITH (WILLIAM). An Oration In Memory of General Montgomery, 
and of the Officers and Soldiers, Who Fell with Him, December 31, 
1775, before Quebec. Philadelphia: John Dunlap, 1776 


Small 8vo, half crimson crushed levant morocco and mottled cloth, by PRATT. 


First EpItion. With the errata on p. 44. Smith’s conciliatory speech created 
a sensation upon its delivery and antagonized John Adams and his party (see 
C. F. Adams, Familiar Letters, 1876, p. 167). 


[LSMOLLETT (TOBIAS).] The Expedition of Humphry Clinker. By 
the Author of Roderick Random. 

London: W. Johnston and B. Collins, 1661 [i.e., 1771] 
8 vols., 12mo, original boards, entirely uncut. (Rebacked, covers considerably 


worn, title-leaf of Vol. II inserted and with some marginal defects.) In a half 
dark blue crushed levant morocco slip case. 


FIrsT EDITION. VERY RARE IN THE ORIGINAL BOARDS, WHOLLY UNCUT. 


SMOLLETT (TOBIAS). The Adventures of Roderick Random. 12 
etchings by T. Rowlandson. London: J. Sibbald [for] T. Kay, 1793 


2 vols., 8vo, half green morocco, gilt tooled backs, gilt tops, many leaves uncut, 
by MANSELL. (Repaired tear in one leaf, some leaves and plates slightly stained 
and soiled, some foxmarks.) 

FIRST EDITION WITH ROWLANDSON’S PLATES. VERY SCARCE, AND UNMENTIONED 
BY GREGO, Rowlandson the Caricaturist, 2 vols., 1880. 


SOLDIER’S ALBUM (A). Colored etched frontispiece. 

London: 8. W. Fores, 1826 
12mo, original boards, uncut. (Rebacked, worn and shaken, some pages soiled, 
a few other trifling defects.) 


FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR, inscribed on the title- 
page “Jessy Pollock from the author’. 


SOLVYNS (B.). The Costume of Hindostan. 60 colored aquatints by 
Solvyns; with descriptive letterpress. London: Edward Orme, 1804 


Folio, English contemporary crimson straight-grain morocco, gilt tooled back, 
sides with a gilt double fillet border, gilt fillet borders inside, gilt edges. (Binding 
worn, a few foxmarks and faint offsets.) 

First EDITION. 

With the signature of N. Knatchbull, dated 1817. From the library of R. F. Pick, 
with bookplate. 
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MOSAIC BINDING BY MARIUS MICHEL, REDUCED 
[NUMBER 2125] 


IN A MAGNIFICENT MOSAIC BINDING 


2125 SONNETS ET EAUX-FORTES. MDCCCLXIX. Engraved title-page 
printed in black and red, text with engraved head and tail pieces; 42 
. etchings by Seymour-Haden, Corot, Daubigny, Manet, Millet, and 
others. Paris: Alphonse Lemerre [1868] 


Royal 4to, brown crushed levant morocco, back inlaid with triple panels of green 
and brown strapwork; sides with a similar strapwork border enclosing a free 
mosaic leaf and scroll design inlaid in yellow, orange, maroon, and two shades of 
blue morocco; doublures of olive crushed levant morocco with inlaid border panels 
of green and red morocco, enclosing a leaf and berry design inlaid in dark blue 
and green morocco; linings of silk brocade, original wrappers bound in, gilt over 


695 


2126 


2127 


partly uncut edges, by Martus MICHEL. In a morocco-edged slip case, with a 
morocco-backed and silk-lined inner folder. 

First EDITION. ONE OF TWELVE COPIES ON CHINA PAPER. The sonnets are by 
Banville, Anatole France, Gautier, Heredia, Leconte de Lisle, Verlaine, and other 
poets. IN A MAGNIFICENT EXAMPLE OF MOSAIC BINDING BY MARIUS MICHEL. 


From the library of R. Descamps-Scrive, with bookplate. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


SOPHOCLES. Sophoclis Tragaediae septem cum commentaris. Aldine 
anchor and dolphin on the verso of the last leaf; printed in Greek and 
some roman type. [ Venetiis: in Aldi Romani Academia, 1502] 


Small 8vo, English early-middle nineteenth century reddish cross-grain morocco, 
gilt triple fillet paneling on the back, sides with a gilt double fillet and scroll 
frame with central cartouche enclosing an anchor and dolphin, gilt fillets inside, 
gilt edges. (Binding slightly worn and faded, small pieces torn from the margin 
of two leaves, small marginal defect in another leaf, some foxmarks and other 
slight discolorations.) 

THE EDITIO PRINCEPS OF SOPHOCLES. 

Copy once owned by the famous Italian scholar and writer of Latin verse, Pietro 
Angelio of Barga (1517-96), who has inscribed numerous marginal notes through- 
out in Greek (some slightly trimmed into) and the following note of ownership 
on the title-page: “E’st Petri Angelij Bargaev’. Inscribed on the fly-leaves are 
lengthy notes in English by later owners, one stating that the volume was pur- 
chased in Italy in 1816 from a descendant of Angelio. 


With ex-libris of Leo S. Olschki. 


SOREL (ALBERT). Vieux Habits Vieux Galons. Préface de René 
Vallery-Radot. Full-page illustrations and vignettes etched by Bois- 
son after Maurice Leloir. Paris: L. Carteret, 1913 


8vo, green straight-grain morocco, emblematically gilt tooled back, sides with a 
gilt border with gilt emblems at the corners, wide gilt borders inside, doublures 
and linings of maroon watered silk, original wrappers and backstrip bound in, 
gilt over partly uncut edges, by MERCIER, 1913. In a morocco-edged slip case. 


FIRST EDITION. 


One of 80 numbered copies on large Japanese paper or papier vélin du Marais, 
this being one of the latter, with the etchings in THREE STATES. 


2128 SOULIE (FREDERIC). Le Lion Amoureux. Nouvelle Edition. 19 
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vignettes engraved on steel by Nargeot after Sahib. 

Paris: L. Conquet, 1882 
12mo, French crimson levant morocco, gilt tooled back, sides with a gilt border 
frame of interlaced double fillet strapwork, doublures of olive levant morocco with 
a similar border, original wrappers and backstrip bound in, gilt over partly uncut 
edges, by CHAMBOLLE-DURU. 


One of 150 numbered copies on Large Japanese Paper. Inserted is the original 
prospectus showing a specimen leaf bearing a rejected vignette for Chapter III. 


From the libraries of Lacroix-Laval and Robert Hoe, with bookplates. 


SOUMAROKOF (ALEXANDER PETROVITCH). Sinave & Trou- 
vore. Tragedie Russe en Vers. Traduite en Francois par Mr. le 
Prince Alexandre Dolgorouky. Nop. Ge 
8vo, eighteenth century red morocco, gilt tooled back, sides with an ornate floral 
and scroll border, gilt edges. (Binding worn, backstrip chipped at the top.) 

AN INTERESTING SPECIMEN OF RUSSIAN BINDING. 
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FRONT COVER OF BINDING 


[NUMBER 2130] 


2130 SOUVENIRS. Les Souvenirs d’un Troubadour. Plates and a portion 
of the text engraved. Paris: Chez Janet [1814] 


382mo, French contemporary white satin; back with embroidery of gilt spangles 
and green silk thread; sides with a border of spangles and sequins embodying a 
lover’s knot at the top, with green silk sprays of foliage, and a small basket of 
flowers in embroidered silk at the bottom, and with a central oval miniature in 
colors on ivory, set under glass in a gold frame; the miniature on the front cover 
shows a small girl in a landscape carrying a basket of flowers, that on the back 
cover a boy forging a heart; end-leaves of rose watered silk, mirror with gilt 
braid border inside the front cover, back end-leaves arranged to form a pocket; 
gilt edges. In a contemporary crimson straight-grain morocco solander case, 
gilt tooled (slightly dented inside). 


A FINE EXAMPLE OF EMBROIDERED BINDING, WITH TWO MINIATURES. The book 
includes an almanac for the year 1815. 


From the library of William Loring Andrews, with bookplate. 
[SEE ILLUSTRATION ] 
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SOURCE (LA) des Malheurs d’Angleterre, Et de Tous les maux, dont 
ce Roiaume a été affligé depuis le Regne de Jacques I. & qui ont causé 
la perte de Charles I. & la desertion de Jacques II. cydevant Rois de 
la Grande Bretagne, France & Irlande. 

A Cologne: Chez Pierre Marteau, 1689 
12mo, French eighteenth century tan polished calf, gilt tooled back with a gilt 
lettered label of red morocco, sides with a gilt triple fillet border and with the 


arms of MADAME DE POMPADOUR stamped in gilt, narrow gilt borders inside, gilt 
over marbled edges. (Corners worn.) 


MADAME DE POMPADOUR’S COPY OF THIS SCARCE BOOK, with her arms stamped on 
both covers. 


SOUZA (ADELE, COMTESSE DE). Oeuvres Completes de Madame 
de Souza, Revues, corrigées, augmentées, imprimées sous les yeux de 
auteur, et ornées de gravures. 12 plates by Giraldon, Courbe, and 
Lejeune after Julie Ribaut and Martinet. Paris: A. Eymery, 1821-2 


6 vols., 8vo, French nineteenth century green straight-grain morocco, gilt tooled 
backs with the monogram EB in four panels, sides with a gilt triple fillet border 
and the monogram EB at the corners, gilt dentelle borders inside, gilt edges. 
(Leaf carrying pp. 11-12 in Vol. IV inlaid to the edge of the letterpress.) 

A FINE COPY ON VELIN PAPER, WITH THE PLATES IN TWO STATES, PRELIMINARY 
ETCHED STATE AND PROOFS BEFORE LETTERS, except one in Vol. IV which is 
present only in the proof before letters. 

Inserted in Vol. I are a portrait of the author by Delvaux after Chrétien, 
Sainte-Beuve’s Notice sur Madame de Souza et ses Ouvrages (xix pp.), and a 
clipping of an obituary signed Casimir Bonjour; in Vol. IV, part of an auto- 
graph letter unsigned. 

From the library of Robert Hoe, with bookplate. 


A BEAUTIFUL COPY OF “THE FAERIE QUEENE” 


SPENSER (EDMUND). The Faerie Queene. Disposed into twelue 
books, Fashioning XII. Morall vertues. [Parts I and II, Books I-VI, 
all published. ] Printer’s devices on the title-pages. 

London: [J. Wolfe and R. Field] for William Ponsonbie, 1590-6 


2 vols., 4to, dark green crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt edges, by RivibRE. (A 
few headlines barely trimmed into, a very few tiny rust holes, title-leaf of Part 
II slightly foxed.) 

FIRST EDITION OF BOTH PARTS. THE FIRST PART IS EXCEEDINGLY RARE. The 
present copy has the blank spaces for the Welsh words on p. 332 and the com- 
plimentary sonnets at the end in their second state, numbering fifteen. Copies 
exist having ten, fifteen, and twenty-five sonnets, respectively. (See Francis R. 
Johnson, A Critical Bibliography of the Works of Edmund Spenser, 1933, 
pp. 15-6). 

BEAUTIFUL, CLEAN, AND LARGE COPIES, without defects and measuring 7: by 
5's inches. 


THE CHEW-HUNTINGTON COPY OF THE “COMPLAINTS” 


SPENSER (EDMUND). Compaints. Containing sundrie small 
Poemes of the Worlds Vanitie. Title-page with a woodcut pictorial 
border. London: [T. Orwin] for William Ponsonbie, 1591 


4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border and inner rectangular panel with outer corner fleurons, gilt dentelle 
borders inside, gilt edges, by BEDFORD. 

First EDITION. A BEAUTIFUL COPY. The leaves measure 7% by 5is inches. 
VERY RARE. 

From the libraries of Beverly Chew and Henry E. Huntington, with bookplate 
of the former. 
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THE CHEW-HUNTINGTON COPY OF “COLIN CLOUT” 
SPENSER (EDMUND). Colin Clouts Come home againe. Title-page 


with printer’s device and a border of type ornaments. 
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London: [Thomas Creed] for William Ponsonbie, 1595 


4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt and blind 
fillet border and inner rectangular panel with outer corner fleurons, gilt double 
fillet borders inside, gilt edges, by RIVIERE. 

First EDITION. A BEAUTIFUL Copy. The leaves measure 7 by 5% inches. VERY 
RARE. 


From the libraries of Beverly Chew and Henry E. Huntington, with bookplate of 
the former. 


STAAL-DE LAUNAY (BARONNE DE). Mémoires. Avec une pré- 
face par Mme. la baronne Double. 41 etchings by Ad. Lalauze. 
Paris: Librairie des Bibliophiles, 1890 
2 vols., small 8vo, blue crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border and inner corner fleurons joined by a dotted fillet, gilt fillet 
and dentelle borders inside, original wrappers and backstrips bound in, gilt over 
partly uncut edges, by CANAPE. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 185 numbered copies, of which 
this is one of 20 copies on Whatman paper. EXTRA-ILLUSTRATED BY THE INSER- 
TION OF AN EXTRA SET OF THE PLATES, TWO HORS TEXTE SETS OF THE VIGNETTES, 
ONE OF FIFTEEN SETS OF TRIAL PROOFS OF ALL THE ETCHINGS, the first proof in- 
scribed and signed by the artist, and a fourth additional impression of the 
frontispiece. 


STAAL-DE LAUNAY (BARONNE DE). Mémoires. Portrait and 30 
etchings by L. Boisson after C. Delort. Paris: L. Conquet, 1891 


8vo, French crimson levant morocco, gilt tooled back, sides with a gilt multiple 
fillet border with corner fleurons, doublures of green levant morocco with a gilt 
border enclosing a semis of small roses, maroon ribbed silk linings, original 
wrappers bound in, gilt edges, by MERcIER. In a morocco-edged slip case, with 
a morocco-backed inner folder. 

One of 200 numbered copies on large Japanese or Marais paper, this being one 
of the former, with the etchings in THREE STATES. This copy also contains the 
rejected vignette for chapter XIV, IN TWO STATES. 


IN A VERY HANDSOME BINDING BY MERCIER. 


EMBROIDERED BINDING FOR GEORGE III 
STAATS-KALENDER auf das Jahr 1803. Lauenburg [1802] 


12mo, gray cloth with silver threads, sides embroidered with festoons and sprays 
of flowers and foliage, heightened with stars of gilt spangles; on the front cover 
is the crowned monogram GR III executed in gold thread, red and blue silk thread, 
and gold and silver spangles; on the back cover is a vase of flowers in gold thread 
and colored silks; gilt edges. In the original red morocco slip case showing the 
monogram of George III. (Slip case worn.) 
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STAHL (P. J.). Nouvelles et Seules Véritable Aventures de Tom 
Pouce. Numerous vignettes by Bertall engraved on wood. 

Paris: J. Hetzel, 1844 
8vo, French green straight-grain morocco, gilt tooled back, sides with gilt double 


and triple fillet borders with corner ornaments, gilt multiple fillet borders inside, 
gilt edges, by MERCIER. 


First EDITION. FIRST ISSUE. 


EXCEEDINGLY SCARCE. One of the few copies printed on China paper on one side 
of the leaf only. 


STAMMBUCH. Album of about 200 pages, each with verse or prose 
sentiment or remembrance in German, French, Latin, Greek, or other 
languages; musical mottoes, silhouettes, pen-and-ink and gouache 
drawings, ete. Bavaria, 1779-93 


Oblong 12mo, German contemporary red morocco, gilt tooled back, sides with a 
gilt rococo border enclosing an inner rectangular panel similarly tooled, gilt 
edges. (Binding somewhat worn, some pages foxed or soiled.) 

THE ALBUM OF GEORG HAHN, of Schweinfurth, Bavaria, inscribed by his friends, 
from 1779 to 1793, and containing many entries of great interest, drawings and 
silhouettes, pages done in a kind of montage, including ten finished gouache 
drawings, four of which depict eighteenth century German scenes and towns, 
among them Rastenmiihl, Ketschau, and Dorndorff. With a contemporary manu- 
script index of the contributors. INTERESTING ALBUMS OR STAMMBUCHER OF THIS 
PERIOD AND TYPE ARE OF GREAT SCARCITY. 


STANYHURST (WILLIAM). Dei Immortalis in Corpore Mortali 
Patientis Historia, Moralis Doctrinae Placitis & Commentationibus 
illustrata. Hngraved vignette on the title-page. 

Coloniae Agrippinae: Apud Joannem Wilhelmum Friessem, 1694 


8vo, contemporary brown calf, gilt tooled back; sides with a gilt panel of conven- 
tional plume-like ornaments and flowers, within borders of different designs; gilt 
edges. (Binding worn, one hinge cracked, some wormholes and time discolora- 
tions.) 


On the title-page is the stamp of an ecclesiastical coat of arms. 


IN A FANFARE BINDING ATTRIBUTED TO CLOVIS EVE 


STATIUS (P. PAPINIUS). Statii Sylvarum libri V. Achilleidos libri 
XII [ste]. Thebaidos libri II [sic]. Aldine anchor and dolphin on the 
title-page and on the verso of the last leaf; printed in italic type. 

[Venetiis: in aedibus Aldi et Andreae Soceri, 1519] 
8vo, late sixteenth century green morocco, back without bands with a gilt tooled 
double fillet border enclosing a fanfare pattern; sides with a gilt triple fillet bor- 
der enclosing an allover fanfare pattern of triple fillet interlaced strapwork with 
natural leaf branches and azured fleurons and other ornamentation in the vari- 
ous compartments, and with a small reserved open oval in the centre; gilt edges. 
(Binding restored at the corners and rehinged with consummate skill.) 


SECOND ALDINE EDITION. IN A VERY FINE SPECIMEN OF BINDING IN THE FANFARE 
STYLE, ATTRIBUTED TO CLOVIS EVE. 


Part of the title-page, which incorrectly reads as quoted above, has been cor- 
rected by an early hand to read “Achilleidos libri II. Thebaidos libri XII’. 


From the library of Wiliam Loring Andrews, with bookplate. 
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PRESENTATION COPY FROM THE AUTHOR 


STEELE (SIR RICHARD). An Account of the State of the Roman- 
Catholick Religion Throughout the World. London: J. Roberts, 1715 


8vo, English eighteenth century tan calf, sprinkled edges. (Rebound in the late 
eighteenth century, preserving the original gilt tooled brown calf back and label; 
a few repairs.) In a brown morocco solander case. 


First EDITION. PRESENTATION COPY FROM STEELE TO THE MARQUIS TOWNSHEND, 
inscribed on the fly-leaf “To L. Townshend. Richard Steele’. 


From the library of the Marquis Townshend, with bookplate. 


A MAGNIFICENT BINDING 


STENDHAL (MARIE HENRI BEYLE). Le Rouge et le Noir. Ré- 
impression textuelle de l’édition originale. Préface de Léon Chapron. 
80 etchings by H. Dubouchet. Paris: L. Conquet, 1884 


3 vols., 8vo, French crimson levant morocco, backs gilt tooled with floral and leafy 
sprays, sides with a repeated circular design containing rose foliage, the full- 
blown flowers and buds extending beyond the circles, gilt borders inside, gilt over 
partly uncut edges, by CHAMBOLLE-DURU. 


One of 500 numbered copies, of which this is one of 350 on papier vélin a la cuve. 


STENDHAL (MARIE HENRI BEYLE). L’Abbesse de Castro. 
Portrait engraved by H. Dubouchet after Dedreux d’Orcey and 13 
head and tail illustrations etched by H. Manesse after Hugéne Cour- 
boin; pages with decorative borders printed in various colors. 

Paris: Sociétaires de |’Académie des Beaux Livres, 1890 
8vo, French blue levant morocco, gilt and inlaid back, sides with a gilt and inlaid 
panel frame of intertwined morning-glory vines; gilt floral borders inside, 
doublures and linings of floral brocaded satin, original wrappers bound in, gilt 
over partly uncut edges, by DAvip. In a morocco-edged slip case. 


One of 160 numbered copies printed for members of the Académie des Beaux 
Livres, this being the copy for M. Philippe Olombel, whose name is printed on the 
limitation page. 


A LARGE PAPER COPY 
IN CONTEMPORARY CALF 


[STERNE (LAURENCE).] A Sentimental Journey Through France 
and Italy. By Mr. Yorick. 

London: T. Becket and P. A. De Hondt, 1768 
2 vols., small 8vo, English contemporary calf, canary edges. (Skilfully rehinged 
and repaired, corners restored.) In a brown crushed levant morocco solander case. 
FIRST EDITION. “FINE” OR IMPERIAL PAPER COPY, OF WHICH ONLY 135 COPIES 
WERE PRINTED, according to the printer’s memorandum on the manuscript in the 
British Museum. 
A MAGNIFICENT COPY IN CONTEMPORARY CALF, measuring 74% by 4,5 inches, 
slightly larger than the dimensions given by Wilbur L. Cross’ bibliography, The 
Life and Times of Laurence Sterne, 1925, Vol. II, p. 271. 
The rare leaf of advertisement, issued loose with the subscribers’ copies, is not 
present. 
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A LARGE PAPER COPY 


IN CONTEMPORARY CALF, WITH THE RARE LEAF 
OF ADVERTISEMENT 


[STERNE (LAURENCE).] A Sentimental Journey Through France 
and Italy. By Mr. Yorick. 

London: T. Becket and P. A. De Hondt, 1768 
2 vols. in 1, small 8vo, English contemporary calf, gilt tooled back, sprinkled 
edges. (Rehinged, corners restored, slight marginal stain on two pages, some 
pages slightly soiled.) 
First EDITION. “FINE” OR IMPERIAL PAPER COPY, OF WHICH ONLY 135 COPIES 
WERE PRINTED, according to the printer’s memorandum on the manuscript in the 
British Museum. 


A MAGNIFICENT COPY IN CONTEMPORARY CALF, measuring 775 by 475 inches, OVER 
ONE QUARTER OF AN INCH TALLER THAN THE DIMENSIONS GIVEN BY WILBUR L. 
CROSS’ BIBLIOGRAPHY, The Life and Times of Laurence Sterne, 1925, Vol. II, 
pais 


WITH THE VERY RARE LEAF OF ADVERTISEMENT, issued loose with the subscribers’ 
copies, acknowledging their claim upon Sterne for two additional volumes. 


From the library of William Morehead, with bookplate. 


STERNE (LAURENCE). Voyage Sentimental, Suivi des Lettres 
d’Yorick a Eliza. En anglais et en francais. 6 engravings after 
Monsiau. 

Paris et Amsterdam: Chez J. E. Gabriel Dufour [An VII (1799) ] 


38 vols., 12mo, original marbled boards, uncut. (Corner of one cover slightly 
damaged, some foxmarks.) 


SCARCE EDITION, similar to the Carnarvon copy described by Cohen. The plates 
are in proof state, before letters. 


From the library of Robert Hoe, with bookplate. 


STERNE (LAURENCE). Voyage Sentimental. Traduction nouvelle 
Précédée d’un Essai sur la vie et les ouvrages de Sterne, par M. J. 
Janin. Frontispiece portrait, 11 full-page illustrations, and numerous 
teat illustrations and decorations by Tony Johannot and Jacque, all 
engraved on wood. Paris: Ernest Bourdin [1841] 


Imp. 8vo, blue straight-grain morocco, gilt tooled back, sides with a gilt tooled 
triple fillet border and multiple gilt fillet panel with corner ornaments, wide gilt 
tooled borders inside, gilt over uncut edges, by MERCIER SR. DE CUZIN. 


ONE OF A FEW RARE COPIES PRINTED ON CHINA PAPER. THE ILLUSTRATIONS AND 
THE FRONTISPIECE PORTRAIT ARE ON MOUNTED CHINA PAPER. 


From the library of San Donato, with book stamp on the lower margin of the 
title-page, and from the library of L. de Montgermont (1912, No. 279). 


[STERNE (LAURENCE).] Designs to Illustrate Sterne’s Sentimen- 
tal Journey. A series of 12 colored etchings, with engraved title-page. 
London: J. Wallis [1818] 


Oblong 8vo, purple crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt top, original paper label pre- 
served, by MORRELL. 


FIRST EDITION. 
From the library of Edward Henry Hill, with bookplate. 


702 


2151 


2152 


2153 


2154 


STEVENSON (ROBERT LOUIS). A Child’s Garden of Verses. 
' Pictorial title-page and 12 plates in color and numerous black and 
white illustrations in the text by Jessie Willcox Smith. 

New York: Charles Scribner’s Sons, 1905 
4to, beveled vellum, with a garden view on the backstrip and another on the front 


cover painted in colors and heightened with gold tooling; doublures of vellum, 
gilt top, uncut, by CEDRIC CHIVERS, of Bath. 


FIRST EDITION WITH THESE ILLUSTRATIONS. IN AN ATTRACTIVE BINDING BY 
CEDRIC CHIVERS. 


ONE OF FOUR COPIES PRINTED ON VELLUM 


STEVENSON (ROBERT LOUIS). Father Damien: An Open Letter 
to the Reverend Doctor Hyde of Honolulu. Portrait. 
Portland, Maine: Thomas B. Mosher, 1905 


4to, crimson crushed levant morocco, gilt tooled back with fleurons inlaid with 
black morocco; sides with a gilt triple fillet border and an inner rectangular 
panel frame of inlaid dark blue morocco strapwork, with ornate lateral orna- 
ments composed of foliate arabesques gilt tooled and inlaid in dark blue morocco 
and an inner gilt tooled floral border; doublures of crimson crushed levant 
morocco with a gilt border and inlaid corner ornaments; gilt edges; by THE 
CLUB BINDERY. In a morocco-edged slip case, with inner half morocco folder. 
ONE OF FOUR COPIES PRINTED ON VELLUM, numbered and signed by Thomas B. 
Mosher. 


From the library of Henry W. Poor, with bookplate. 


STITH (WILLIAM). The History of the First Discovery and Settle- 
ment of Virginia. Williamsburg: William Parks, 1747 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt edges, by BEDFORD. (Leaf U®* partly 
restored in the inner margin, a few trifling repairs elsewhere.) 

APPARENTLY THE SECOND EDITION. ONE OF THE VERY RARE COPIES PRINTED ON 
FINE PAPER. “The intricacies of the bibliographical problem presented by the 
above work have never been completely unraveled.”—Sabin-Eames, A Dictionary 
of Books Relating to America. 


STOCK (P. LE R. P. SIMON). Exercice Journalier de Pieté a l’Usage 
de sa Majesté L’Imperatrice, Reine d’Hongrie et de Boheme. En- 
graved frontispiece. Vienne: L’Imprimerie de Ghelen, 1761 


Small 8vo, Austrian contemporary calf back, gilt tooled; sides with copper covers 
with a diaper mosaic pattern of flowers and leafy arabesques on a black ground, 
and with a baroque cartouche of red enamel in the centre showing a mosaic 
floral spray; rose watered silk end-leaves; gilt edges. (Backstrip worn, front 
hinge cracked at the top.) In a brown straight-grain morocco solander case. 
AN EXTREMELY RARE AUSTRIAN EIGHTEENTH CENTURY MOSAIC BINDING OF UN- 
USUAL TYPE. 


From the library of William Loring Andrews, with bookplate. 
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de la Litharge. Traduit du Latin & commenté par J. J. Gardane. 
Paris: Chez Ruault, 1776 
12mo, French contemporary red morocco, gilt tooled back with a label of olive 
morocco; sides with a gilt triple fillet border, corner fleurons, and the arms of 
Louis PHILIPPE, DUC D’ORLEANS, stamped in gilt; gilt borders inside; gilt edges. 
(Binding slightly worn.) 
WITH THE ARMS OF LOUIS PHILIPPE, DUC D’ORLEANS, to whom the work is dedi- 
cated. 


STOKES’ ICONOGRAPHY ON JAPANESE VELLUM 


STOKES (I. N. PHELPS). The Iconography of Manhattan Island, 
1498-1909. Compiled from Original Sources. Profusely illustrated 
with reproductions of important maps, plans, views, and documents 
in public and private collections, some printed in colors; head and 
tail pieces engraved by Sydney L. Smith and Walter M. Aikman. 

New York: Robert H. Dodd, 1915-28 
6 vols., imp. 8vo, half vellum, gilt tops, uncut. 


One of 42 copies on Japanese vellum, with the engravings in TWO STATES, the 
second state being signed by the engravers. 


STRADANUS (JOANNES). Venationes Ferarum, Auium, Piscium. 
Pugnae Bestiariorum: & mutuae Bestiarum, Depictae a Ioanne Stra- 
dano: Editae a Philippo Gallaeo: Carmine illustratae a C. Kiliano 
Dufflaeo. Hngraved title-page and 104 plates (including one dupli- 
cate substituted for a lacking plate) engraved by J. Collaert, C. De 
Mallery, and P. Galle after Joannes Stradanus. 

[Antverpiae, circa 1580] 
Oblong folio, green levant morocco, gilt tooled back, sides with a gilt multiple 
fillet border and inner panel with corner and lateral fleurons, gilt borders inside, 
gilt edges, by THE CLUB BINDERY, 1899. (Title-page and last plate trimmed to 


the edge of the plate and inlaid, small repaired tear in Plate 64, Plate 99 lacking 
and replaced by a duplicate of Plate 104 with number altered.) 

A RARE AND FAMOUS SET OF SIXTEENTH CENTURY PLATES OF HUNTING AND ANIMAL 
FIGHTING, BY STRADANUS OF ANTWERP. This set contains the same plates listed 
in the issue in two parts (with second title-page dated 1578) described in 
Schwerdt, II, pp. 226-7, except that the plates are numbered and arranged dif- 
ferently. Plate 99 in this set, which is lacking, corresponds to Plate 43, Part II, 
in the set described by Schwerdt. 


From the library of Robert Hoe, with bookplate. 
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pater et filius. Aldine anchor and dolphin on the title-page and on the 
verso of the last leaf; printed in italic type. 

[Venetiis: in Aedibus Aldi et Andreae Asulani Soceri, 1513] 
Small 8vo, nineteenth century olive straight-grain morocco, gilt paneled back, 


sides with two gilt double fillet borders, gilt fillet borders inside, gilt edges. 
(A few repaired wormholes, some pages slightly soiled or discolored.) 


First EDITION of the poems of Tito Vespasiano and Ercole Strozzi, father and 
son. With Lombard capitals and other rubrication by hand in red and with one 
capital and part of the anchors painted in blue, two capitals being partly height- 
ened with painted gold (worn). 


From the library of Henry Latham, with bookplate. 


STRYIENSKI (CASIMIR). Mesdames de France, Filles de Louis XV. 
Documents Inédits. 25 photogravure reproductions. 

Paris: Emile-Paul, 1910 
4to, half dark red morocco, gilt tooled back, original wrappers bound in, gilt top, 
uncut, by CHEVALLIER. 


One of 25 numbered copies on Japanese paper, with two impressions of the 
frontispiece, one partly tinted by hand. 


PRESENTATION COPY FROM THE AUTHOR 
TO BENJAMIN FRANKLIN 


STUKELEY (WILLIAM). The Philosophy of Earthquakes, Natural 
and Religious. Or An Inquiry into their Cause, and their Purpose. 
London: A. and C. Corbett, 1756 
8vo, English contemporary red morocco, gilt tooled back; sides gilt tooled with 
an unusual border of alternate crowns of various types and arabesques, and 
with a diamond-shaped ornament composed of rosettes, floral sprays, dots, and 
kidney-shaped arabesques in the centre; marbled edges. (Skilfully rehinged and 
repaired, trifling spot on the front cover.) In a crimson crushed levant morocco 
solander case. 
THIRD EDITION. PRESENTATION COPY FROM THE AUTHOR TO BENJAMIN FRANKLIN, 
inscribed on the end-leaf in the author’s hand “Hximio Viro Benjamino Franklyn, 
F.R.S., Electricitatis Patrono Solertissimo d[ono]. d[edit]. auctor. 1758”. On 
p. 39 of the third part the author has written a verse from Isaiah (24:16). 


On the title-page is the signature of a later owner, S. Leeson. 


[SUARD (MADAME N. P.).] Madame de Maintenon, Peinte par 
Elle-méme. Seconde Edition. Paris: chez Maradan, 1810 


8vo, dark crimson morocco, gilt tooled back, uncut, by THOUVENIN JEUNE. (Bind- 
ing worn, hinges partly cracked.) 
EXTRA-ILLUSTRATED by the insertion of 17 engraved portraits of the eighteenth 
and the early nineteenth century. 
From the libraries of Van der Helle and Borluut de Noortdonck, with bookplates. 
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2162 SUE (EUGENE). Les Mystéres de Paris. Nouvelle Edition, Revue 


ee 


2163 


2164 


2165 


par l’Auteur. 34 steel engraved plates, 47 full-page wood engraved 


> plates, and numerous wood engravings in the text by Daumier, 


Lorsay, Staal, Nargeot, Daubigny, and others. 

Paris: Librairie de Charles Gosselin, 1843-4 
4 vols., imp. 8vo, half crimson straight-grain morocco, gilt tooled backs, by 
STROOBANTS. 
FIRST EDITION WITH THESE ILLUSTRATIONS. Bound in are the original gray 
printed wrappers and backstrips for the four volumes, many of the wrappers for 
the original eighty parts in which the work first appeared, and, at the end of 
Vol. IV, two 4-page prospectuses for the edition. 


SUE (EUGENE). Le Juif Errant. 83 full-page and numerous text 
illustrations engraved on wood after Gavarm, Girardet, and Pauquet; 
engraved folding map in Vol. III, p. 255. Paris: Paulin, 1845 


4 vols., imp. 8vo, half maroon straight-grain morocco, gilt tooled backs, original 
volume wrappers and backstrips and many of the original part wrappers bound 
in, uncut, by STROOBANTS. 

FIRST EDITION WITH THESE ILLUSTRATIONS, WITH WOOD ENGRAVINGS AFTER GA- 
VARNI AND OTHER ARTISTS. ONE OF THE MOST CELEBRATED BOOKS OF THE FRENCH 
ROMANTIC PERIOD, RARELY FOUND IN SUCH SPLENDID CONDITION AS THE PRESENT 
COPY, WHICH IS BOUND FROM THE ORIGINAL PARTS. 

In Vol. I, signatures 3 and 4 and the full-page woodcut Goliath are of the original 
printing. In some copies these leaves are represented by poorly executed reprints, 
a large portion of the original printing having been destroyed by fire. Also of the 
original printing is the rare paper wrapper for Vol. I, showing the portrait of 
the Juif Errant. Some of the wrappers of the original 80 parts bear the curious 
notes entitled Tablettes du Juwif Errant printed inside. 


SUETONIUS (TRANQUILLUS, C.). Caius Suetonius Tranquillus. 
Engraved title-page, 12 medallion portraits of the Caesars, and 4 tail- 
pieces (repeated). Parisiis: E Typographia Regia, 1644 


12mo, French contemporary red morocco, gilt tooled back with a fleur de lis in 
each panel; sides with a gilt tooled border frame of delicate floral design joined 
by small squares within double fillets and an outer and inner border of leaf 
ornaments, and with a crowned fleur de lis stamped in gilt in the centre; gilt 
dentelle borders inside, gilt edges. (Binding worn, upper outer corner of front 
cover ie portion of upper margin of back cover repaired, some leaves water- 
stained. 

AN ATTRACTIVE SEVENTEENTH CENTURY FRENCH BINDING. With the inscription 
“N. Jackson” on the title-page. 

From the library of Oliver Henry Perkins, with bookplate; also with an anony- 
mous English armorial bookplate, possibly that of the person whose name appears 
on the title-page. 


SULLIVAN (DENNIS). A Picturesque Tour Through Ireland. 25 
colored aquatints. London: Thomas M’Lean, 1824 
Oblong 4to, modern half red straight-grain morocco, with the original leather and 


paper labels preserved. (Slight marginal tear in the last leaf of letterpress, tear 
in one guard leaf.) 


First EDITION. 
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2166 SUPREME BON TON (LE). A set of 30 caricatures, partly colored 


2167 


2168 


2169 


2170 


by hand. A Paris: Chez Martinet [1815] 


Oblong folio, half French crimson levant morocco, gilt top. 
Complete sets of fine impressions of these plates are of the utmost rarity. 


THIS SET IS ONE OF THE ORIGINAL ISSUE. The plates are tipped on wove paper 
and include the Two plates which René Colas, in his Bibliographie Générale du 
Costume et de la Mode, stated that he had not seen. These two plates, which both 
carry Martinet’s imprint, are No. 18, Ouwf qwil fait chaud, and No. 27, Le Boule- 
vard de Gand a Paris. 


[SURTEES (ROBERT SMITH).] Jorrocks’s Jaunts and Jollities; or, 
The Hunting, Shooting, Racing, Driving, Sailing, Eating, Eccentric, 
and Extravagant Exploits of that Renowned Sporting Citizen, Mr. 
John Jorrocks. 12 etchings by H. K. Browne. 

London: Walter Spiers, 1838 
8vo, original cloth. (Back hinge repaired, new end-papers, some pages and plates 
slightly soiled.) 


FIRST EDITION. THE FIRST OF SURTEES’ SPORTING NOVELS, AND VERY SCARCE. The 
present copy has not the leaf with imprint or the advertisements. 


[SURTEES (ROBERT SMITH).] The Analysis of the Hunting Field; 
Being a Series of Sketches of the Principal Characters that Compose 
One. Colored aquatint pictorial title-page and 6 plates and numerous 
wood engravings in the text, by Henry Alken. 

London: Rudolph Ackermann, 1846 


8vo, olive morocco, gilt tooled back, sides with a gilt triple fillet border, gilt 
dentelle borders inside, gilt edges, by Root. (Backstrip slightly faded.) 


First Epition. A FINE copy. With Ackermann’s 4-page catalogue bound in at 
the end. RARE. 


[SURTEES (ROBERT SMITH).] The Analysis of the Hunting Field; 
Being a Series of Sketches of the Principal Characters that Compose 
One. Colored aquatint pictorial title-page and 6 plates and numerous 
wood engravings in the text, by Henry Alken. 

London: Rudolph Ackermann, 1846 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt multiple 
plain and dotted fillet border and an inner rectangular panel of gilt multiple 
fillets with an outer pointillé festoon border and corner fleurons, gilt dentelle 
borders inside, gilt top, by P. B. SANFORD. 


FIRST EDITION. A FINE AND LARGE copy. With Ackermann’s 4-page catalogue 
bound in at the end. RARE. 


From the library of Amor L. Hollingsworth. 


[SURTEES (ROBERT SMITH).] Hawbuck Grange; or, The Sport- 
ing Adventures of Thomas Scott, Esq. By the Author of ‘Handley 
Cross; or, The Spa Hunt,” &c. 8 etchings by H. K. Browne. 

London: Longman, Brown, Green, and Longmans, 1847 


8vo, original cloth. (Slight tears in the hinges, a few small stains on the front 
cover, a few leaves faintly spotted or soiled.) 


First EDITION. First Issue, with the dated title-page. At the end are 2 pages of 
advertisements and Longman’s 32-page catalogue, dated April, 1847. 


On the fly-leaf is the signature of an early owner, George Mure. 
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2172 


2173 


2174 


THE “SPORTING NOVELS” IN THE ORIGINAL PARTS 


[SURTEES (ROBERT SMITH).] The Sporting Novels, as described 
below. 80 colored etchings by Leech and Browne and 282 engravings 
in the text. London: Bradbury and Evans, 185[2-]65 


5 vols. in the original parts (68 in 66), 8vo, original wrappers, uncut. (Some 
backs and wrappers repaired, some wrappers supplied from other parts.) In 5 
cloth cases. 

First EDITIONS IN THE ORIGINAL PARTS, WITH SOME ADVERTISEMENTS. Comprising: 
Mr. SPONGE’S SPORTING Tour. 13 colored etchings and 84 woodcuts by John 
Leech. 18 parts in 12: London, 185[2-]3 
FIRST EDITION, IN THE ORIGINAL PARTS. With the later dedication to Earl Elcho. 
The wrappers of Parts II and IV and the back wrapper of Part VI are supplied. 
HANDLEY Cross; or, Mr. Jorrock’s Hunt. 17 colored etchings and 84 woodcuts by 
John Leech. 17 parts. London, 185[3-]4 
First EDITION, IN THE ORIGINAL PARTS. Second Issue, after the deletion of 
Leech’s name in the preface. The wrappers of Parts IV and XIV-XVII and the 
back wrappers of Parts I, II, and XIII have been supplied. 

“ASK MAMMA”; or, The Richest Commoner in England. 18 colored etchings and 
69 woodcuts by John Leech. 18 parts. London, 185[7-]8 
FIRST EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. WITH THE 
WRAPPERS OF PART I IN THEIR FIRST STATE, the front wrapper with the title un- 
shaded and Mappin’s advertisement on the back wrapper with only three words 
in the first line. 

“PLAIN OR RINGLETS?” 13 colored etchings and 44 woodcuts by John Leech. 13 
parts in 12. London, 18[59-]60 
FIRST EDITION, IN THE ORIGINAL PARTS. No inserted advertisements were issued. 
The wrappers of the final part have been supplied. 

Mr. Facey RomFrorpd’s HOuNDS. 24 colored etchings and an uncolored title-page 
vignette by John Leech and H. K. Browne. 12 parts. London, 186[4-]5 


FIRST EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. Second Issue of 
the front wrapper of Part I, with the title reading “Mr. Romford’s Hounds”. The 
back wrapper of Part VII is of the variant with Nicoll’s advertisement ending 
“The best attire at moderate prices for Cash payments only”. The wrappers of 
Part XI have been supplied. 


[SURTEES (ROBERT SMITH).] “Plain or Ringlets?” 13 colored 
etchings and 44 woodcuts by John Leech. 

London: Bradbury and Evans, 1860 
8vo, original cloth. (Hinges cracked, backstrip chipped at the top and bottom.) 
First EDITION. 


[SURTEES (ROBERT SMITH).] Mr. Facey Romford’s Hounds. 24 
colored etchings and an uncolored title-page vignette by John Leech 
and H. K. Browne. London: Bradbury and Evans, 1865 


8vo, original cloth, sprinkled edges. (Slightly shaken.) 
First EDITION. 


[SURTEES (ROBERT SMITH).] Hillingdon Hall or The Cockney 
Squire. A Tale of Country Life. 12 colored etchings by Wildrake, 
Heath, and Jellicoe. London: John C. Nimmo, 1888 


8vo, original cloth, uncut. 
FIRST ILLUSTRATED EDITION. 
From the library of Richard Boughen, with bookplate. 


708 


2175 


> 


2176 


[SWIFT (JONATHAN).] Travels into Several Remote Nations of 
the World. In Four Parts. By Lemuel Gulliver. Engraved frontis- 
piece portrait, 5 maps, and a diagram. [Accompanied by the spurious 
Wrote LULS} London: Benj. Motte, 1726-7 


3 vols., 8vo, crimson crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt borders inside, gilt edges, by Rivizre. (A few pages very 
slightly soiled or stained.) 

THIRD EDITION, with continuous pagination for each volume. The scarce spurious 
continuation, “Vol. III”, was generally regarded during the eighteenth century 
as being a true part of Gulliver’s Travels, and as such was included in almost all 
translations. 


[SWIFT (JONATHAN).] Voyages de Gulliver. [Translated by Abbé 
P. F. Guyot Desfontaines.] [And] Le Nouveau Gulliver. Traduit par 
L. D. F. 4 engraved plates. 

Paris: V. Coustelier [et] Jacques Guerin, 1727 

[and] Clouzier et Francois le Breton, 1730 

4 vols. in 2, 12mo, green crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 
TRAUTZ-BAUZONNET. (Second title-page of the second work with the printed 
“Tome I” altered in ink to “Tome IT”.) 
FIRST PARIS EDITION OF “GULLIVER’S TRAVELS” and of the French translation of 
the spurious third part. 
From the libraries of M. d’Essertenne (see Cohen) and Robert Hoe, with book- 
plates of the latter. 


[SWIFT (JONATHAN).] Voyages de Gulliver. Frontispiece and 9 
plates engraved by Masquelier after Lefebvre. 

Baris-shierresDidovl ane 1797 
2 vols., 18mo, French contemporary crimson straight-grain morocco, backs with 
gilt tooled floral and pozntillé ornamentation, sides with a gilt border of rose 
branches and blossoms, gilt borders inside, gilt edges, by SIMIER. 
FIRST EDITION WITH THESE PLATES. COPY ON VELIN PAPER, WITH THE PLATES IN 
TWO STATES, PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE LETTERS. The 
translation is by the Abbé Desfontaines. 


SWIFT (JONATHAN). Voyages de Gulliver dans des Contrées Loin- 
taines. Woodcut frontispiece by Bréviére after Grandville, 4 woodcut 
title-pages, and 450 woodcut vignettes after Grandville. 

Paris: H. Fournier ainé [et] Furne et Cie, 1838 
2 vols., 8vo, half crimson levant morocco, gilt backs, gilt tops, uncut, by PETIT, 
successor of SIMIER. 


FIRST EDITION WITH ILLUSTRATIONS BY GRANDVILLE. First Issue, with quires ¢g 
and h wrongly paginated LX-LXIX instead of L-LIX. RARE IN FINE CONDITION. 


From the library of Robert Hoe, with bookplates. 


SWIFT (JONATHAN). Le Conte du Tonneau, Contenant tout ce que 
les Arts, & les Sciences Ont de plus Sublime, Et de plus Mysterieux ; 
Avec plusieurs autres Pieces trés-curieuses. Traduit de |’Anglois. 
Engraved frontispiece and 7 plates, 3 title-page vignettes, and an 
armorial headpiece. 
[Vols. I and II] A la Haye: Chez Henri Scheurleer, 173: 

[Vol. I11] A Amsterdam: Aux Dépens de la Compagnie, 1733 
3 vols., 12mo, French eighteenth century dark olive morocco, gilt tooled backs 
with emblematic tooling, sides with gilt fillet borders with lateral interlaced arcs, 
linings of rose China silk, gilt edges, some lower edges uncut, attributed to 
DEROME. At the foot of the front cover of Vols. I and II is the name RENOUARD 
in gilt. (Repair on the back cover of Vol. III.) 
From the library of Robert Hoe, with bookplates; also from the Renouard 
library, as noted. 


709 


2180 [SWIFT (JONATHAN).] A Tale of a Tub, Written for the Universal 
Improvement of Mankind. To which is added, An Account of a Battle 
between the Ancient and Modern Books in St. James’s Library. With 
the Author’s Apology, and Explanatory Notes, by W. Wotton, B.D., 
and Others. 7 colored etchings. London: Thomas Tegg, 1811 


12mo, original boards, uncut. (Binding worn, rebacked, and repaired, slight 
offsets, other trifling defects.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. Copy on Large Paper, with the plates 
colored. 


"A Cencury of Roundels | 
Round by me AT 
Goedyers Hersen Dai 
Cc.) . Cobsen-Sanderson. 


INSCRIPTION BY COBDEN-SANDERSON 


[NUMBER 2181] 


BOUND AND INSCRIBED BY COBDEN-SANDERSON 


2181 SWINBURNE (ALGERNON CHARLES). A Century of Roundels. 
London: Chatto & Windus, 1883 
Square 8vo, green crushed levant morocco, gilt tooled back, sides with a rich 
gilt border of sprays of Tudor roses on a pointillé ground and with scattered 
leaves gilt tooled in the centre, gilt fillet borders inside, doublures and linings of 
rose silk brocade, edges gilt and gauffered with a running design of Tudor roses, 
by COBDEN-SANDERSON, 1891. 


FIRST EDITION. IN A RICHLY TOOLED COBDEN-SANDERSON BINDING, inscribed by 
the binder on a fly-leaf at the back “‘A Century of Roundels.’ Bound by me 
at Goodyers Hendon, 1891. T. J. Cobden-Sanderson”. (See The Journals of 
Thomas James Cobden-Sanderson: 1879-1922, 1926, Vol. I, p. 398.) 


From the library of M. C. D. Borden, with bookplate. 


[SEE ILLUSTRATION ] 


2182 SWINBURNE (ALGERNON CHARLES). Poems (6 vols.) [and] 
Tragedies (5 vols.). Illustrated. London: Chatto & Windus, 1904-6 


11 vols., 8vo, original buckram, gilt tops, uncut. 


One of 110 sets on LARGE PAPER. Two volumes, The Duke of Gandia, and The 
Age of Shakespeare, which were published in 1908, are sometimes included in 
this set. 
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2183 


2184 


2185 


2186 


ONE OF FOUR COPIES PRINTED ON VELLUM 


SYMONDS (JOHN ADDINGTON). Wine, Women, and Song: Medi- 
eval Latin Students Songs. Now First Translated into English 
Verse, with an Essay. Portland, Maine: Thomas B. Mosher, 1899 


Small 4to, original vellum, with silk ties, uncut and unopened. 
ONE OF FOUR COPIES PRINTED ON VELLUM, numbered and signed by the publisher. 
From the library of Henry W. Poor, with bookplate. 


ONE OF FIVE COPIES PRINTED ON VELLUM 


SYMONDS (JOHN ADDINGTON). Fragilia Labilia. 

Portland, Maine: Thomas B. Mosher, 1902 
Narrow 8vo, brown crushed levant morocco; front cover with a group of three 
poppies and a poppy bud inlaid in two shades of green, scarlet, white, lavender, 
black, and brown morocco, blind tooled, and with a cartouche of gray morocco 
lettered with the title in gilt; back cover with a single poppy bud of inlaid green, 
white, brown, and scarlet morocco, blind tooled; doublures of gray crushed levant 
morocco with a scarlet floral inlay at each corner and a gilt tooled double fillet 
border; gilt edges; forwarded by THE CLUB BINDERY and finished by LEON 
MAILLARD, 1905. In a roan-edged slip case, with a roan-backed inner folder. 


ONE OF FIVE COPIES PRINTED ON VELLUM, NUMBERED AND SIGNED BY THE PUB- 
LISHER. 


IN A CHARMING MODERN MOSAIC FLORAL BINDING BY THE CLUB BINDERY, FIN- 
ISHED BY LEON MAILLARD. 


From the library of Henry W. Poor, with bookplate. 


SYNESIUS CYRENAEUS. Hymni vario lyricori[m] versuum genere. 
Gregorii Nazianzeni Odae aliquot. Utrisque, nunc primum in lucé[m] 
prodeuntibus, Lat. interpretationem adiunxit Fr. Portus Cretensis. 
Printed in Greek and in Latin. 

[Paris] Excudebat Henr. Stephanus, 1568 


32mo, French eighteenth century red morocco, gilt tooled back with fleurs de 
lis and with a label of green morocco, sides with a gilt triple fillet border and 
corner fleurons, narrow gilt borders inside, gilt edges. (Slightly foxed.) 


SCARCE EDITION. A miniature book in an ATTRACTIVE BINDING. In Greek and 
Latin. 


SYNTAX (DOCTOR) in Paris or A Tour in Search of the Grotesque. 
A Humorous & Satirical Poem. Pictorial title-page and 17 plates in 
colored aquatint, in the manner of Rowlandson. 

London: W. Wright, 1820 
8vo, tan polished calf, gilt tooled back with inlaid rosettes of red morocco, sides 


with a gilt triple fillet border, gilt dentelle borders inside, gilt top, by ZAEHNS- 
DORF. 


FIRST EDITION of this imitation of Combe’s Touwrs. 
Tuk 
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2187 


2188 








BINDINGS ATTRIBUTED TO LE GASCON, REDUCED 
[NUMBER 2188] [NUMBER 2187] 


TABLEAU (LE) de la Croix Representé dans les ceremonie[s] de la 
S.te messe ensemble le tresor de la deuotion aux soufrance[s] de N.re 
S. lL. C. Engraved throughout on 47 leaves, including 37 full-page 
illustrations, 2 portraits, and large figures of saints in pairs or his- 
toriated borders on the pages of text, two plates being signed J. Collin. 

Paris: F. Mazot, 1651[1652] 


Small 8vo, French contemporary red morocco, gilt tooled back; sides with a double 
border frame of gilt fleurs de lis and bands of arabesques between gilt fillets and 
pyramided dotted lines, enclosing an elaborate central design of gilt pointillé 
arabesques, with corner ornaments of similar designs; gilt edges, small metal 
clasps in the form of shells, attributed to LE GASCON. 


A FINELY TOOLED BINDING ATTRIBUTED TO LE GASCON. IN UNUSUALLY FINE CON- 
DITION WITH THE ORIGINAL CLASPS. Although the title-page is dated 1651, the 
imprint on the final page is dated September 20, 1652. With various manuscripts 
notes on the fly-leaves dated 1728 and 1795. The “s” at the end of ‘‘ceremonies” 
and “soufrances” in the title has been added in ink. 


[SEE ILLUSTRATION ] 


TABLEAU (LE) de la Croix Representé dans les ceremonies de la 
S.te messe ensemble le tresor de la deuotion aux soufrances de N.re 
S. I. C. Engraved throughout on 53 leaves, including 37 full-page 
illustrations, 3 portraits, and large figures of saints in pairs and his- 
toriated borders on the pages of text, two plates being signed J. Collin. 
Paris: F. Mazot, 1651[1653 
8vo, French seventeenth century olive morocco; sides with gilt tooled triple fillet 


strapwork in compartments enclosing pointillé fleurons and with centre and 
corner inlays of citron and red morocco; gilt tooled back with the initials L, M, 


TW 


2189 


2190 


2191 


E, and H in the centre of four panels; doublures of red morocco elaborately gilt 
tooled with fillet paneling, pointillé arabesque ornamentation, fleur de lis, and 
dentelles; monogram LM in the centre of the front doublure and monogram EH 
in the centre of the back doublure; gilt edges; in the style of, and attributed to, 
LE GASCON. 

A FINE SPECIMEN OF LE GASCON BINDING. The plates in this 1653 issue have been 
reworked, showing alterations in some of the figures and added ornamentation. 
There are six additional leaves, including a dedication to and a portrait of the 
Marquis de Chateauneuf, the imprint date on the final page having been altered 
to read 1653. 

From the library of Robert Hoe, with his signature in pencil on the fly-leaf and 
his bookplate. 


[SEE ILLUSTRATION ON OPPOSITE PAGE | 


TACITUS (CORNELIUS). C. Cornelii Taciti quae exstant opera. 
Recensuit J. N. Lallemand. 3 engraved frontispieces by Lempereur 
after Eisen. Parisiis: Apud Desaint & Saillant, 1760 


3 vols., small 12mo, Spanish contemporary calf, gilt tooled and paneled backs, 
sides with a gilt triple fillet border, gilt edges. (Slightly worn, front hinge of 
Vol. II cracked at the top.) 


FIRST EDITION WITH THESE CHARMING ENGRAVINGS AFTER EISEN. With the con- 
temporary bookseller’s label of M. Berthot in the first volume. 


TACITUS (CORNELIUS). Tibére, ou Les Six Premiers Livres des 
Annales de Tacite. Traduits par M. |’Abbé de La Bléterie. Title-page 
vignettes, T head pieces, and 6 plates engraved by Aliamet, Delaunay, 
Duclos, Massard, Rousseau, and Saint-Aubin after Gravelot. 

A Paris: De l’Imprimerie Royale, 1768 
3 vols., 12mo, French eighteenth century red morocco, gilt tooled backs, sides 
with a gilt triple fillet border, gilt dentelle borders inside, gilt edges. 
FIRST EDITION OF THIS TRANSLATION. A fine copy with excellent impressions of 
the plates. 


TAILLEMONT (CLAUDE DE). La Tricarite. Plus Qelq¢s chants, 
an faueur de pluzieurs Damoézell¢s: par C. De Taillemont Lyonoes. 
Woodcut device (Silvestre 168) on the title-page and woodcut por- 
trait. Lyon: Par Iean Temporal, 1556 


Small 8vo, dark orange polished morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner rectangular panel with gilt corner ornaments, front cover 
with the bookstamp of CHARLES NODIER and back cover with that of the binder, 
gilt edges, by J. THOUVENIN. 

THE EXCESSIVELY RARE FIRST EDITION. The author published three books only 
and this is the rarest of the three. A VERY FINE COPY. 

Claude de Taillemont, with his friend Maurice Scéve, organized the elaborate 
fétes de réception which the city of Lyons gave to Henri II and Catherine de’ 
Medici in 1548. The author’s publications are notable for curious phonetic spell- 
ings invented by himself. 

From the libraries of Charles Nodier, J. Renard, L. Yemeniz, and Robert Hoe, 
with the bookplates of the last three and the bookstamp of the first. 
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2192 TAILZIERUS (THOMAS). Disputatio Philosophica de Natura & 
Numero Universalium. ¥ 
Edinburgi: Ex Typographoeo Georgii Mosman, 1700 
4to, contemporary Scottish red morocco, gilt tooled back; sides with a gilt tooled 
dentelle border, a double fillet frame decorated with a large thistle at each corner 
and acorn and arabesque ornaments along the sides, a central dentelle panel 
enclosing the initial M for MARCHMONT surmounted by a coronet, and with gilt 
dots in all except the central panel; gilt edges. 


From the library of Patrick Hume, Earl of Marchmont, with bookplate dated 
1702, and signed and inscribed by him on the title-page “Marchmont. omne tulit 
punctum Qui miscuit utile dulci. H. D. A.” 


2193 TARANTELLA. Ballo Napolitano disegnato sotto la direzione di 
> Pasquale Chiodi. A. S. E. la Contessa Statella. Lithographic title- 
page and 1 plate of music in black and white and 20 plates colored by 


hand. Berio: Pasquale Chiodi, 1838 
Small oblong 4to, original or contemporary boards, morocco back. (Binding 
worn.) 


A RARE WORK ON THE ITALIAN DANCE, THE TARANTELLA. The first plate shows 
the dance performed in the streets of Naples and the remaining plates show 
details of the various steps. 


THE LARGE AND BEAUTIFUL 
HANMER-HALSEY-HUNTINGTON COPY 


2194 [TASSO (TORQUATO).] Godfrey of Bulloigne, or The Recouerie of 
Ierusalem. Done into English Heroicall verse, by Edward Fairefax 
Gent. Title-page with a woodcut border. 

London: Ar. Hatfield, for I. laggard and M. Lownes, 1600 
Small folio, olive crushed levant morocco, gilt tooled back, sides with a gilt tooled 
triple fillet border enclosing corner and centre decorations of entwined convolute 
fillets with Aldine leaf ornaments and two azured fleurons, gilt borders inside, 
doublures and linings of green brocaded silk, gilt edges, by GRUEL. (Small piece 


cut from marginal corner of one leaf, slight marginal paper defects in a few 
other leaves.) In a dark blue straight-grain morocco solander case. 


FIRST EDITION OF FAIRFAX’ TRANSLATION OF TASSO. 


PROBABLY THE LARGEST AND FINEST COPY EXTANT, MEASURING 9% BY 6% INCHES. 
IN A MAGNIFICENT BINDING BY GRUEL. 


From the libraries of Sir Thomas Hanmer of Hanmer, Frederick R. Halsey and 
Henry E. Huntington, with the large engraved armorial bookplate of the first, 
dated 1707, on the verso of the title-leaf. 


2195 TASSO (TORQUATO). La Gierusalemme Liberata di Torquato Tasso. 
Engraved vignette on both title-pages, engraved portrait of Tasso, 
and 20 plates engraved by Van der Gucht after Bernardo Castelli. 

Londra: Giacob Tonson & Giovanni Watts, 1724 


2 vols., 4to, French eighteenth century dark blue-green morocco; backs with gilt 
lettered and ornamented red morocco labels, the remaining panels with a gilt 
tooled diaper pattern; sides with a gilt triple fillet border, gilt floral borders 
inside, rose watered silk end-leaves, gilt edges. (Slight incipient cracks in the 
front hinges, some foxmarks.) 


From the library of Robert Hoe, with bookplates. 
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Nay 


2196 


2197 


2198 


2199 


IN A SIGNED BINDING BY PADELOUP 


TASSO (TORQUATO). La Gerusalemme Liberata di Torquato Tasso 
con le Figure di Giambatista Piazzetta. Alla Sacra Real Maesta di 
Maria Teresa d’Austria. Frontispiece, portrait of the Empress Maria 
Theresa, 20 plates within ornamental borders, initials, vignettes, and 
tail pieces engraved by Polonzani after Piazzetta. In Venezia, 1745 


Large folio, French eighteenth century crimson morocco, gilt tooled back with a 
gilt lettered olive morocco label; sides with a wide gilt tooled decorative border 
of scrolling leafage with large inner corner ornamentation of flowers and an 
armorial device of LouIs JULES, BARON MANCINI MAZARINI, DUC DE NIVERNAIS 
(1716-68), whose arms are stamped in gilt in the centre; doublures of olive green 
levant morocco with a wide gilt tooled border of scrolls, flowers, heraldic fish, and 
other ornaments, and with the same arms at each corner; linings of bright rose 
watered silk; gilt edges; by PADELOUP, with his small engraved label pasted at 
the foot of the frontispiece. In a crimson levant morocco solander case. 

A FINE COPY OF THIS BEAUTIFUL EDITION, IN A MAGNIFICENT SIGNED ARMORIAL 
BINDING WITH DOUBLURES BY PADELOUP. 


From the library of Robert Hoe, with bookplate. 


TASSO (TORQUATO). Il Goffredo. Poema Eroico con gli Argomenti 
del Signor Gio: Vicenzo Imperiale. Engraved frontispiece and 20 
engraved plates. Padova: Gio: Manfré, 1754 


12mo, French nineteenth century tan morocco, back panels with gilt tooled 
flowers, sides with a single fillet border in blind and corner fleurons in gilt, gilt 
dentelle borders inside, gilt over marbled edges, by CHATELIN. 


TASSO (TORQUATO). La Gerusalemme Liberata di Torquato Tasso. 
2 frontispieces with portraits of Tasso and Gravelot, vignette on each 
title-page, dedication plate, 20 plates, 20 head vignettes, and 9 large 
and 14 small tail pieces, engraved by various artists after Gravelot. 
[tay (ebue eal, SAL 
2 vols., 8vo, French eighteenth century crimson morocco, backs without bands 
with a gilt double fillet rectangular panel enclosing decorative date and title 
cartouches with emblematic ornamentation, sides with a gilt triple fillet border, 
gilt borders inside, gilt edges, the backs designed by GRAVELOT. 
FIRST EDITION WITH THESE PLATES BY GRAVELOT. A FINE COPY IN A BINDING 
WITH BACK ORNAMENTATION ALSO DESIGNED BY GRAVELOT. 
From the library of L. de Montgermont. 


TASSO (TORQUATO). La Gerusalemme Liberata, di Torquato Tasso ; 
Stampata d’Ordine di Monsieur. Frontispiece and 40 plates engraved 
by various artists after Cochin. 

Parigi: Presso Franc. Ambr. Didot |’Ainé, 1784-6 
2 vols., 4to, French contemporary crimson morocco, gilt tooled backs, sides with 
a gilt decorative border, doublures and linings of pale blue watered silk, the 
doublures with a gilt border, gilt edges, by BRADEL, with his engraved label on 
the fly-leaf of Vol. I. In a morocco-edged slip case. 
FIRST EDITION WITH THESE MAGNIFICENT ILLUSTRATIONS BY COCHIN. A FINE 
COPY IN A BEAUTIFUL CONTEMPORARY MOROCCO BINDING BY BRADEL, SUCCESSOR OF 
DEROME LE JEUNE. 
With the signed autograph collation note of J. J. de Bure l’ainé, French bibli- 
ographer and bookseller, dated July 7, 1825, inscribed on the fly-leaf of Vol. I. 
From the library of Ambroise Firmin Didot, descendant of the printer of this 
edition, with bookplate dated 1850. 


715 


RENOUARD’S COPY, WITH COCHIN’S 
MAGNIFICENT PLATES IN THREE STATES 


2200 TASSO (TORQUATO). La Gerusalemme Liberata, di Torquato Tasso; 


2201 


2 


02 


Stampata d’Ordine di Monsieur. Frontispiece and 40 plates engraved 
by various artists after Cochin. 

Parigi: Presso Franc. Ambr. Didot l’Ainé, 1784-6 
2 vols. in 4, 4to, Turkish mottled calf, gilt tooled backs, sides with a gilt triple 
fillet border with corner rosettes, uncut. 
FIRST EDITION WITH THESE MAGNIFICENT ILLUSTRATIONS BY COCHIN. COPY ONCE 
OWNED BY A. A. RENOUARD, who had two half-titles specially printed for Vol. 1, 
Part II, and Vol. IJ, Part II]. WITH TWO ADDITIONAL STATES OF EACH PLATE, 
namely, preliminary etched proofs and proofs before letters, bound in at the end 
of the volumes. Bound in the first volume is the prospectus of the work, the “Avis 
aux Souscripteurs”, and a portrait of Cochin engraved by A. de Saint-Aubin 
after the artist’s own design, in TWO STATES, before and after letters. 
From the library of A. A. Renouard, who had his name stamped on the inside 
dentelle border and signed each volume on the half-title with the date, with his 
bookplate; also from the libraries of Sir Dudley-Coutts Marjoribanks, 1st Baron 
of Tweedmouth, with bookplates, and of L. de Montgermont. 


TASSO (TORQUATO). La Jérusalem Délivrée, Traduite en Vers 
Francais par P. L. M. Baour-Lormian. Portrait and 3 plates en- 
graved by Muller, Leroux, and Pauquet after Desenne, Chasselat, and 
Bergeret. Paris: De l’Imprimerie de Didot le jeune, 1819 
3 vols., 8vo, original blue boards, leather labels, uncut. Bindings worn, some 
plates loose, some foxmarks.) 


One of the few copies printed on wove paper with the engravings in THREE 
STATES; namely, preliminary etched proofs, proofs before letters, and finished 
proofs. This is one of the best works printed in type from Henri Didot’s fonderie 
polyamatype. 


TASSO (TORQUATO). La Jérusalem Délivrée, Traduction Nouvelle 
et en Prose, par M. V. Philipon de la Madelaine, Augmentée d’une 
description de Jérusalem, par M. de Lamartine. Portrait of Tasso 
and 21 full-page and numerous text illustrations engraved on wood 
after Baron and C. Nanteuil. Paris: J. Mallet et Cie, 1841 


Royal 8vo, contemporary half dark indigo morocco, gilt stamped back, marbled 
edges. (Trifling stain from marbling dye at the top of the first few leaves; 
binding worn at the corners.) 

FIRST EDITION WITH THESE ILLUSTRATIONS. THE PORTRAIT AND FULL-PAGE ILLUS- 
TRATIONS ARE ON MOUNTED CHINA PAPER. 
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2203 TASSO (TORQUATO). L’Aminte du Tasse. Pastorale, Traduite de 
l’Italien en Vers Francois [par |’Abbé de Torche]. 

Paris: Claude Barbin, 1676 

12mo, blue levant morocco, gilt tooled back, sides with a gilt triple border and a 

finely tooled centre ornament enclosing the weapons of Cupid, gilt dentelle bor- 


ders inside, gilt edges, by CAPE. (Small piece cut from the outer margin of the 
first plate. ) 


SCARCE EDITION. AN INTERESTING COPY TO WHICH ARE ADDED AN ENGRAVED 
TITLE-PAGE AND 6 PLATES BY L. CossINus. With “Mlle de Montenay” inscribed 
at the foot of the title-page. 


From the library of Robert Hoe, with bookplate. 


2204 TASSO (TORQUATO). Aminta. Favola Boschereccia. Stipple medal- 
lion portrait of Tasso on the title-page and engraved frontispiece by 
Roger after Prudhon. Parigi: Ant. Aug. Renouard, 1800 


12mo, French contemporary crimson straight-grain morocco, gilt tooled back, 
sides with a gilt triple azured fillet border, gilt scroll borders inside, doublures 
and linings of blue China silk, gilt edges. 

FIRST EDITION WITH PRUD’HON’S BEAUTIFUL ENGRAVING. WITH TWO IMPRESSIONS 
OF THE PORTRAIT, ONE HORS TEXTE, AND WITH THE FRONTISPIECE IN THREE 
STATES, NAMELY, PRELIMINARY ETCHED PROOF AND PROOFS BEFORE AND AFTER 
LETTERS. 


From the library of L. de Montgermont (Paris, 1911). 


2205 TASSO (TORQUATO). Aminta. Favola Boschereccia. 6 plates and 
5 head vignettes after Desenne. Parigi: presso Nepveu Librajo, 1813 


Small 12mo, French contemporary dark blue straight-grain morocco, gilt orna- 
ments and pointillé tooling on the back, sides with a gilt and blind tooled orna- 
mental border and a large gilt ornament in the centre, gilt borders inside, rose 
watered silk doublures and linings, gilt edges, by SIMIER. 

A BEAUTIFUL EDITION, WITH PROOFS BEFORE LETTERS OF THE PLATES. 


From the library of C. A. Walckenaer, with name impressed in gilt on the front 
doublure. 


2206 TASSO (TORQUATO). Aminte. Traduction du Sieur de La Brosse. 
Avec une Préface par H. Reynald. Woodcuts after Giacomelli and 5 
etchings by Champollion after Victor Ranvier. 

I> - Paris: Librairie des Bibliophiles, 1882 

16mo, blue crushed levant morocco, gilt lettered back, Jansenist style, doublures 

of citron crushed levant morocco with a wide floral border gilt tooled and inlaid 
with blue and orange morocco within gilt double fillets, linings of blue grosgrain 
silk, original wrappers bound in, gilt over partly uncut edges, by Marius MICHEL. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies on China 

paper, with a duplicate set of the etchings, hors texte, in trial proof state. Bound 

in iS ONE OF TEN SETS OF THE ETCHINGS ON JAPANESE VELLUM, one of which bears 

a limitation inscription signed by Champollion. 


TAU 


2207 


2208 


2209 


TASSONI (ALESSANDRO). La Secchia Rapita. Arricchita di anno- 
tazioni. Engraved title-page by Aveline after Moreau and medallion 
portrait of the poet by Demautort. Parigi: Marcello Prault, 1768 


12mo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 
dentelle border, end-leaves of blue watered silk, gilt edges; attributed to DEROME. 
(Front hinge partly cracked, erasure and slight stain in the lower margin of the 
title-page, two slight marginal stains in the portrait, some foxmarks.) 

WITH THE ORIGINAL PEN-AND-INK AND SEPIA WASH DRAWING FOR THE ENGRAVED 
TITLE-PAGE, inserted opposite the latter. 


From the library of Robert Hoe with bookplate; also with another bookplate. 


TASTU (MME AMABLE). Poésies par Madame Amable Tastu. Hach 
page with a woodcut decorative border; numerous woodcut vignettes. 
Paris: Ambroise Dupont et Cie, 1826 


8vo, French early nineteenth century citron crushed morocco, gilt tooled flat 
back with broad bands and red inlays; sides with a gilt quadruple fillet border 
with corner ornaments inlaid in red and a “plaque” panel in the centre with 
inlays of red, green, and grey morocco and with palm-leaves, classic foliage, and 
rosettes in gilt; gilt edges; by THOUVENIN. In a morocco-edged slipcase. (Lower 
portion of the front hinge cracked; foxmarks.) 

A RICH MOSAIC BINDING BY THOUVENIN, IN HIS CHARACTERISTIC STYLE. This is 
a copy of the Large Paper issue, extra-illustrated by the insertion of sixteen 
contemporary engravings, mostly on India paper, by Prud’hon, Deveria, Desenne, 
and others. 


IN A “MAIOLI” BINDING OF UNUSUAL 
SIMPLICITY OF DESIGN 


TATIUS (ACHILLES). Narrationis Amatoriae Fragmentum é Graeco 

in Latinum Conversum, L. Annibale Cruceio Interprete. Device on 

the title-page and historiated capitals; printed in italic type. 
Lugduni: apud Seb. Gryphium, 1544 


Small 8vo, contemporary black morocco, back with bands heightened and out- 
lined with gilt fillets and with a gilt Aldine leaf ornament in each compartment; 
sides with a gilt double fillet border and inner frame, the front cover with the 
legend “NARRATIOES AMATORIE” at the top of the centre panel and with the 
legend “T. MAIOLI ET AMICORVM” at the bottom between the border and the frame, 
tooled in gilt; single gilt fillet borders inside; gilt edges. (Some leaves slightly 
discolored, restoration where a small piece has been excised from the lower 
margin of the title-leaf.) In a maroon morocco slip case. 

THE EDITIO PRINCEPS OF ACHILLES TATIUS. 


Copy IN A BLACK MOROCCO “MAIOLI”? BINDING OF UNUSUAL SIMPLICITY OF DESIGN. 
This binding is No. 1 in G. D. Hobson’s Maioli, Canevari, and Others, in which it 
is shown that the famous bibliophile Maiolus was in all probability Thomas 
Mahieu, principal secretary to Catherine de’ Medici from 1549 to 1560. 
Inscribed at the top of the title-page in an early hand is the name “Clitophonis” 
in capitals. 

The previous ownership of this copy, as given by Hobson, is as follows: “Ex 
libris of Abbé Fauvel [present]; his sale Paris, 1856, No. 1214; Dawson Turner 
Sale, 1888, No. 789, £9. Quaritch Catalogue of Bindings, 1889, No. 55, £21. 
Exhibited Burlington Fine Arts Club Exhibition, 1891, Case F, No. 22, by 
Lord Amherst of Hackney; his Sale at Sotheby’s, November, 1909, Lot 3 [with 
reproduction], £35. Morgand Bulletin, Nouvelle Série, No. 20, Jan., 1920, No. 1.” 


[SEE ILLUSTRATION] 
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FRONT COVER OF A “‘MAIOLI”’ BINDING 


[NUMBER 2209] 


COLERIDGE’S COPY 
WITH HIS MANUSCRIPT NOTES 


2210 TAYLOR (JEREMY). The Rule and Exercises of Holy Living [and] 
The Rule and Exercises of Holy Dying. Engraved title-pages and 

-folding frontispiece (repeated). 
London: J. Heptinstall [and J. L.] for John Meredith, 1710 


2 vols. in 1, 8vo, crimson morocco, gilt tooled back; sides with a gilt single fillet 
border with inner corner fleurons and an inner rectangular panel with inner and 
outer corner fleurons and lateral arabesques; gilt dentelle borders inside, gilt 
edges, by HAyDAY. 
Twenty-first Edition. SAMUEL TAYLOR COLERIDGE’S COPY OF “Hoty LIVING AND 
Hoty DYING”, WITH HIS MANUSCRIPT NOTES, SIGNED WITH INITIALS ON ONE 
PAGE (p. 4)—COMPRISING NEARLY ONE THOUSAND WORDS (pp. 1-4 and 271-3 of 
Holy Living; pp. 46-51 and both sides of the blank leaf at the end of Holy Dying). 
On three other pages, pencil notes (presumably in the hand of Coleridge) have 
been traced over with ink. Inserted at the front is an engraved portrait of 
Taylor. 
With the signature of another early owner, A. Gillman, on the title-page of the 
first work. 

[SEE ILLUSTRATION ] 


2211 TENIERS (DAVID). El] Teatro de Pinturas de David Teniers, Natural 
de Amberes, Pintor, y Ayuda de Camara de los Sermos, Principes 
Leopol. Guil. eae y Don Juan de Austria. Engraved vignette 
on four title-pages, frontispiece, 2 portraits, 1 double-page view, and 
243 plates engraved after drawings made by Teniers of paintings by 
old Italian masters. En Brusselas: A Costas del Auctor, 1660 


Folio, antique crimson velvet, gilt edges. (Velvet partly worn, slight stain in the 
‘title-leaf, trifling marginal blemish in some leaves.) 


A FINE SERIES OF PLATES, reproducing old Italian masters in the collection of 
Archduke Leopold of Austria at the Court in Brussels. 


From the library of Robert Hoe, with bookplate. 


2212 TENNYSON (ALFRED, LORD). The Life and Works of Alfred 
~- Lord Tennyson. Frontispieces. London: Macmillan and Co., 1898-9 


12 vols., 8vo, half brown levant morocco, gilt tooled backs, gilt tops, uncut, by 
HATCHARDS. 


EDITION DE LUXE. One of 1050 sets. 


2213 TENNYSON (ALFRED, LORD). In Memoriam A. H. H. Decorative 
capitals designed by Blanche McManus, printed in red. 
New York: M. F. Mansfield, n.d. 


8vo, brown levant morocco, gilt tooled and inlaid back, sides with a conventional 
design of a tree gilt tooled and inlaid in morocco of various colors; wide gilt 
tooled and inlaid floral borders inside with doublures of crimson morocco, vellum 
end-leaves, gilt top, uncut, by Miss EDITH DE RHEIMS OF THE GUILD OF WOMEN 
BinpERS. In a cloth box case. 

This binding won the FIRST PRIZE at the Arts and Crafts Exhibition, Oxford, 
in May, 1902. 
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The Iatroduttion toa Holy Life. Chap. 4, 


ployment, but that it be done by us as God inrended 
ic; that it be done with great earneftnels and patfi- 
on, with much zeal and defire; thar we refule no 
labour, chat we beftow upon ir much time, thar we 
ufe the belt guides, and arrive ar the end of glory 
by all the ways of grace, of prudence and religion. 

And indeed if we confider how tmuch of our lives 
is taken up by the needs of nature, how many years 
are wholly {pent before we come to any ule of reafon, 
how many years more before that reafon is ulefull to . 
us to any great purpofes, how imperfect our difcourfe-+ 
is made by our evil education, falfe principles, ill com-_ 
pany, bad examples, and want of experience, how 
many parts of our wifeft and beft years are {pent in 
eating and {leeping, in neceflary bufinefs and unne- 
ceflary vanities, in worldly civilities and lefs ufefull 
circumi{tances, in the learning arts and {ciences, lan- 
guages or trades, that little portion of hours that is 
Jeft for the pra€tices of piety and religions walking 
with God is {o fhort and trifling, that were not the 
goodnefs of God infinitely great, it might feem un- 
reafonable or impoffible for us to expect of bem eter- 
nil joys in Heaven, even after the well {pending thofe 
few minutes which are lett for God and God’s {ervice, 
afcer we have ferved our felves and our own occafions. 

And yet it is confiderable, that che fruit which 
eomes from the many days of recreation and vaniry 
is very little, and alchough we fcatrer much, yer we 
gather but little profic: but from che few hours we 
{pend in prayer and the exercifes of a pious lite, the 
return is great and profitable; and what we fow in 
rhe minutes and {pare portions of a few years, grows 
up tocrowns and {ceptres in a happy and a glorious 
Eternity. 

t. Therefore, although ict cannot be enjoin'd, that 
the preatelt part of our time be fpent in the direct 
actions of devotion and religion, yet it will become, 
not onely a duty, but alfo a great providence, to lay 
afide for the fervices of God and the bufinefles of the 
Spirit as much as we can: becaufe God rewards our 
minutes with long and eternal happine{s; and the 
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PAGE SHOWING MANUSCRIPT NOTES BY COLERIDGE 


[NUMBER 2210] 


2215 


2217 


2218 


2219 


TERENTIUS AFER (P.). Comoediae N.VI. Et in eas: Aelii Donati 
Uc. Oratoris Urbis Romae, et Eugraphii Veteris Scholiastae Com- 
mentaria. Francofurti: In Bibliopolio Heringiano, 1623 
4to, English seventeenth century calf; with the arms of CHRISTOPHER HATTON, 


first BARON HATTON (1605?-70), on the sides, in gilt; red edges. (Binding worn, 
hinges cracked at the bottom, ribbon ties cut off.) 

ENGLISH HERALDIC BOOK STAMP OF UNUSUAL OCCURRENCE, unrecorded by Daven- 
port. 

From the library of Thomas Gaisford, Dean of Christ Church, Oxford, with 
bookplate. 


TERENTIUS AFER (P.). P. Terentii Phormio. Title-page vignette, 
2 head pieces, 1 capital, and 3 tail pieces, all engraved. Romae, 1737 


8vo, Italian eighteenth century red morocco, gilt tooled back, sides with a gilt 
tooled border and large gilt tooled arms of POPE CLEMENT XII, gilt over sprinkled 
edges. (One hinge cracking, a few wormholes in the backstrip.) 


AN INTERESTING PAPAL BINDING, WITH THE ELABORATELY BORDERED ARMS OF 
POPE CLEMENT XII ON EACH COVER. The title-page bears the small library stamp 
of the Corsini family of which Pope Clement XII was a member. 


From the lhbrary of Oliver Henry Perkins, with bookplate. 


TERENTIUS AFER (P.). Publii Terentii Afri Comoediae Sex. Hn- 
graved frontispiece, vignette on each title-page, 6 plates, 37 head 
pieces, and 28 tail pieces after Gravelot. Lutetiae Parisiorum, 1753 
2 vols., 12mo, original wrappers, uncut. In a half morocco slip case, with pro- 
tecting covers. (Wrappers frayed and partly defective, some foxmarks.) 


FIRST EDITION WITH THESE PLATES. This edition is one of the collection Barbou. 
In this copy the head piece on p. V is reversed. 


TERENTIUS AFER (P.). Publii Terentii Afri Comoediae Sex. En- 
graved frontispiece, vignette on each title-page, 6 plates, 37 head 
pieces, and 28 tail pieces after Gravelot. Lutetiae Parisiorum, 1753 
2 vols., 12mo, French late eighteenth century half crimson straight-grain moroc- 
co, uncut. 


ONE OF SIX COPIES PRINTED ON VELLUM. This edition is one of the collection 
Barbou. 


TERENTIUS AFER (P.). Comoediae Sex. Engraved frontispiece, 
vignette on each title-page, 6 plates, 37 head pieces, and 28 tail pieces 
after Gravelot. Lutetiae Parisiorum, 1753 
2 vols., 12mo, French eighteenth century red morocco, gilt tooled backs, sides with 


a gilt triple fillet border and corner rosettes, gilt dentelle borders inside, gilt 
edges, attributed to PADELOUP. (Worn, hinges slightly cracked.) 


From the libraries of Baron Jéréme Pichon and Robert Hoe, with bookplates. 


TERENTIUS AFER (P.). Les Comédies de Terence. Traduction 


‘Nouvelle, avec le Texte Latin a cété, et des notes. Par M. l’Abbé Le 


Monnier. Frontispiece and 6 plates engraved by various artists after 
Cochin. Paris#IZéL 
3 vols., 8vo, French contemporary crimson morocco; backs without bands with a 
gilt fillet rectangular frame enclosing a diaper pattern of closely spaced gilt 


tooled leafy scrolls, with gilt lettered olive morocco labels; sides with a gilt 
triple fillet border, gilt borders inside, end-leaves of blue watered silk, gilt edges. 


FIRST EDITION WITH THESE PLATES. IN FINE CONTEMPORARY MOROCCO BINDINGS, 
IN SOUND CONDITION. 
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2220) TERENTIUS AFER (P.). Publii Terentii Afri Comoediae. 


7 


2221 


2222 


2223 


2224 


Birminghamiae: Typis Johannis Baskerville, 1772 
4to, French contemporary crimson morocco, gilt tooled back with a gilt lettered 


olive morocco label, sides with a gilt triple fillet border, gilt borders inside, gilt 
edges. 


THE BASKERVILLE PRESS EDITION OF TERENCE, IN A FINE CONTEMPORARY MO- 
ROCCO BINDING. 


TERENTIUS AFER (P.). Publii Terentii Afri Comoediae Sex. 
Frontispiece portrait and title-page vignette engraved by Finden 
after Stothard. London: Harding, Triphook, and Lepard, 1825 


Small 8vo, contemporary crimson straight-grain morocco, gilt paneled back deco- 
rated in blind, sides with a multiple gilt and blind fillet border and gilt corner 
ornaments, gilt edges. (Binding slightly worn, a few foxmarks.) 


From the library of Thomas Beames, with bookplate and presentation inscription 
to him in Latin from the Rey. D. C. Delafosse, dated July 11, 1827. 


TESTAMENT. Le Nouveau Testament, C’est a dire, La Nouvelle 
Alliance de nostre Seigneur Iesus-Christ, 1678, engraved title-page; 
Les Pseaumes de David, Mis en rime Francoise, par Clement Marot, 
et Theodore de Beze, 1675. 

Charenton, Paris: Estienne Lucas, 1678-75 


2 vols. in one, 12mo, French contemporary brown shagreen; doublures of red 
morocco with centre and corner ornaments tooled in pointillé, within a gilt bor- 
der; gilt edges; attributed to LE GASCON or one of his pupils. (Pin holes where 
clasps were originally attached, front hinge repaired, hinges partly cracked.) 


This edition is not recorded in the collection of the British and Foreign Bible 
Society. On the fly-leaf is a manuscript prayer written by a former owner. 


From the library of Theodore Cramer, Geneva, with his name stamp on the first 
fly-leaf. 


TESTARD (EMILE). Jambes Folles. Préface par Arsene Houssaye. 
Text illustrations by Joseph Roy. Paris: A. Laurent, 1886 


8vo, morocco back, gilt tooled with jesters and inlaid roses, marbled board sides, 
original pictorial wrappers bound in, gilt top, uncut, by FOULQUIER. 


TESTI (CONTE FULVIO). Poesie Liriche et Alcina Tragedia Opera 


’ Nova del Signor Conte Fulvio Testi. Engraved historiated title-page. 


In Modona ad Instanza di Pompilio Totti libraro in Roma, 1636 


4to, Italian contemporary brown morocco, gilt tooled back without bands; sides 
with an elaborate gilt tooled fanfare pattern composed of various small orna- 
ments, with reserved geometrically interlaced strapwork and with a large rosette 
with centre cross in the middle and similar quarter rosettes at the corners; gilt 
edges. (Slight restoration at the foot of the backstrip, some leaves partly w ‘ater- 
stained, some foxmarks.) In a green straight-grain morocco slip case. 

A FINE EXAMPLE OF ITALIAN SEVENTEENTH CENTURY FANFARE BINDING. 


From the libraries of William Beckford, with the Hamilton Palace sale label, 
and William Loring Andrews, with bookplate. 
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THE FIRST EDITION OF “TEWRDANNCKH” 
BOUND BY ROGER PAYNE 


2225 TEWRDANNCKH. Die geuerlicheiten vnd eins teils der geschichten 
— des loblichen streyt paren vnd hochberumbten helds vnd Ritters 
[herr] Tewrdannckhs. Xylographic title-page and 118 half-page 
woodcut illustrations; printed in gothic type, with marginal flourishes. 
[Colophon] Gedruckt in der Kayserlichen Stat Nurnberg durch den 
Eltern Hannsen Schonsperger Burger zu Augspurg [1517] 


Folio, English late eighteenth century diced russia, gilt lettered back with gilt 
fillets, sides with a border frame of six widely spaced gilt fillets of which the 
two in the centre are interlaced in the middle of each of the four sides, gilt single 
fillet borders inside, gilt edges, by ROGER PAYNE. (Both covers cracked loose, 
top margin of last leaf including flourish restored, occasional foxmarks and 
trifling discolorations, a few marginal flourishes slightly trimmed into.) 

FIRST EDITION OF THIS CELEBRATED EPIC POEM RELATING IN ALLEGORICAL FORM 
THE ADVENTURES AND EXPLOITS OF THE EMPEROR MAXIMILIAN I. 

A FINE LARGE COPY, WITH THE WOODCUTS COLORED THROUGHOUT BY A CONTEM- 
PORARY HAND. The leaves measure 14:15 by 9% inches (3858 by 240 mm.) and 
include the blank leaf P’®. The pages have been carefully ruled in red throughout 
by the binder, Roger Payne. With the exception of occasional trifling discolora- 
tions, the pages are in beautifully clean condition, unlike most copies of this very 
popular work. The word “herr” on the title-page has been excised, the paper at 
this spot, including part of the initial T of the next word, having been skilfully 
restored. In other copies of this work (unless repaired as in this instance) there 
is apparently always a slight erasure around the word “herr”, presumably neces- 
sitated by an original printer’s error. A manuscript flourish has been added to 
the title-page of this copy. 

The woodcuts, some of which are signed HS, were designed by Hans Schaufellein. 


Authorship of this anonymous poem is commonly attributed to Melchior Pfinzing, 
whose name, as editor, is subscribed to the dedicatory address, dated at Nurem- 
berg, March 1, 1817. The poem is said to have been written in honor of the mar- 
riage of Maximilian and Princess Mary of Burgundy, which took place in 1477. 
But some authorities have believed that the work was written by Maximilian 
himself, and that, for obvious reasons, it was published anonymously under the 
editorship of Maximilian’s secretary and counsellor, Melchior Pfinzing. 

This copy was once owned by Michael Wodhull, who has inscribed signed bib- 
liographical notes on the front fly-leaf dated August 21, 1786, stating that the 
volume came from the sale of the library of Mark Cephas Tutet (February 15, 
1786) for £8/8/-, and that he paid £8 for “washing, ruling & binding by Roger 
Payne’. 

From the library of William Loring Andrews, with bookplate. 
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SALE TUESDAY EVENING, NOVEMBER FIFTEENTH, AT 8:15 


O’CLOCK 





2226 


THIRTEENTH SESSION 


NUMBERS 2226-2418 


SIX HIGHLY FINISHED WATER COLORS 
FOR “THE PARIS SKETCH BOOK” 


THACKERAY (WILLIAM MAKEPEACE). A COLLECTION OF SIX 
WATER-COLOR DRAWINGS BY THACKERAY FOR “THE PARIS SKETCH- 


» ~ BOOK”, as described below. Matted and bound in one volume. 


ow 


2228 


[Circa 1840] 
Ato, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, wide gilt dentelle borders inside, gilt edges, by RIVIERE. 


SIX HIGHLY FINISHED DRAWINGS FOR “THE PARIS SKETCH BOOK”, ALL IN COLORS: 
THE ARTIST AT WoRK. Self-portrait by Thackeray, 6% by 4% inches. (Repro- 
duced in the Centenary Biographical Hdition of Thackeray’s writings, p. xxx.) 
THE DEVIL’s WAGER. 7 by 4% inches. (Reproduced in the Centenary Biographi- 
cal Edition, p. xxi.) 

PAUL AND PETER. 55% by 4% inches. With the caption “Paul” and “Peter”? in 
Thackeray’s hand. (Reproduced in the Centenary Biographical Edition, p. xx.) 
O’REILLY AND Mary ANCEL. 5% by 4% inches. With the caption “O’Reilly. 
Mary Ancel, Costume of Charlotte Corday” in Thackeray’s hand. (Reproduced 
in the Centenary Biographical Edition, p. xix.) 

DILIGENCE DRIVER. 5% by 3 inches. UNPUBLISHED. 


PRIEST READING. 5% by 2% inches. (Incorporated in the frontispiece of The 
Paris Sketch Book, 1840.) 


From the library of B. A. Behrend (The Anderson Galleries, 1915). 


THACKERAY (WILLIAM MAKEPEACE). A collection of First and 
other Editions of his writings, as described below. Illustrations, some 
colored. London, 1840- 67 


24 vols., 8vo and 12mo, tan polished calf, gilt tooled backs, sides with a gilt triple 
fillet border with minute rosettes at the corners, gilt dentelle borders inside, gilt 
edges, by BEDFORD. (Occasional foxmarks, small defect at the top of one binding.) 


FIRST AND OTHER EDITIONS, comprising: 


The Paris Sketch Book, 2 vols., 1840 

Notes of a Journey from Cornhill to 
Grand Cairo, 1846 

“Our Street.” 1848, Second Edition 

Vanity Fair, 2 vols., 1848, First Issue 

The History of Samuel Titmarsh and 
The Great Hoggarty Diamond, 1849 

Doctor Birch and his Young Friends, 
1849 

The History of Pendennis, 2 vols., 
1849-50 

The Kickleburys on the Rhine, 1850 

Rebecca and Rowena, 1850 


The History of Henry Esmond, 3 
vols., 1852 

The English Humourists, 1853, Furst 
Published Edition 

The Newcomes, 2 vols., 1854-5 

The Virginians, 2 =aile, .. 1858-9, with 
the original wrappers and adver- 
tisements preserved in a _ third 
volume 

Lovel the Widower, 1861 

Roundabout Papers, 1863 

Denis Duval, 1867 


[THACKERAY (WILLIAM MAKEPEACE).] The Second Funeral 
of Napoleon: In Three Letters to Miss Smith, of London. And The 
Chronicle of the Drum. By Mr. M. A. Titmarsh. 4 engraved plates. 

London: Hugh Cunningham, 1841 
Square 16mo, original wrappers. (Wrappers slightly worn and soiled, front hinge 
cracked.) In a crimson crushed levant morocco box case. 


First EDITION. A FINE COPY OF THE VERY RARE ORIGINAL ISSUE, in the original 
wrappers, with the leaf of advertisement at the end. 
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2232 


THE BEHREND COPY OF “VANITY FAIR” 


THACKERAY (WILLIAM MAKEPEACE). Vanity Fair. A Novel 
without a Hero. Engraved title-page, 39 plates, and engravings in the 


> -text, by the author. London: Bradbury and Evans, 184[7-]8 


20 parts in 19, 8vo, original wrappers, uncut. (Backs of Parts 1, 3, 7, and 18 
very skilfully restored, a few other trifling repairs in the wrappers.) In 2 crim- 
son levant morocco solander cases. 

FIRST EDITION, IN THE ORIGINAL PARTS, WITH THE ADVERTISEMENTS. A MAGNIFI- 
CENT COPY, IN CLEAN AND FRESH CONDITION. 

WRAPPERS, ADVERTISEMENTS, AND TEXT AGREE THROUGHOUT WITH THE VAN 
DUZER COLLATION (A Thackeray Library, 1919, pp. 123-32), with the following 
exceptions: 

The advertisements at the front of Part 1 are without the asterisk and those at 
the back are on pink paper; the first paragraph beneath the woodcut on the back 
wrapper of Parts III-V consists of four lines of type; the wording of the adver- 
tisement on the inside back wrapper of Parts IX and X differs; there is no 
number before the price on Part XVII; Punch’s advertisement in the last part 
has the error “Fourteenth Volume oe Punch!” 

From the library of B. A. Behrend (The Anderson Galleries, 1915). 


THACKERAY (WILLIAM MAKEPEACE). The History of Samuel 
Titmarsh and The Great Hoggarty Diamond. Etched pictorial title- 
page and 9 plates by the author. London: Bradbury & Evans, 1849 


Small 8vo, original boards, uncut. (Binding worn and soiled, backstrip partly 
chipped away.) 
First EDITION. 


[THACKERAY (WILLIAM MAKEPEACE).] An Interesting Event. 
By M. A. Titmarsh. London: David Bogue, 1849 


Small 8vo, English nineteenth century tan polished calf, gilt tooled back, sides 
with a gilt triple fillet border, gilt dentelle borders inside, gilt top. 


First EDITION. 


THE ORIGINAL MANUSCRIPT OF 
“DOCTOR BIRCH AND HIS YOUNG FRIENDS” 


THACKERAY (WILLIAM MAKEPEACE). ORIGINAL AUTOGRAPH 
MANUSCRIPT OF “DOCTOR BIRCH AND HIS YOUNG FRIENDS.” With a 
transcript of the first draft of the epilogue in the hand of Lady 
Ritchie. 29 pp., 8vo, each leaf inlaid to 4to. [London, circa 1849] 


4to, red crushed levant morocco, gilt tooled back, sides with a gilt fillet border 
with floral and pointillé corner ornaments, gilt double fillet borders inside with 
foliate sprays at the corners, gilt edges, by ROGER DE COVERLY. 

THE ORIGINAL AUTOGRAPH MANUSCRIPT OF “DOCTOR BIRCH AND His YOUNG 
FRIENDS”, the third of Thackeray’s “Christmas Books”, closely written in the 
author’s vertical hand, with many corrections and alterations. 

The manuscript is complete except for three chapters, “A Word about Miss 
Birch”, “Briggs in Luck”, and “A Young Fellow Who Is Pretty Sure to Succeed”, 
and these chapters are represented by their printed text, from the First Edition, 
inlaid to size. The poetical epilogue is present and shows a number of interesting 
variants from the printed text. 

From the library of B. A. Behrend (The Anderson Galleries, 1915). 


[SEE ILLUSTRATION ] 
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A PAGE OF THE ORIGINAL MANUSCRIPT 
OF THACKERAY’S “DOCTOR BIRCH AND 
HIS YOUNG FRIENDS” 


[NUMBER 2232] 


2233 THACKERAY (WILLIAM MAKEPEACE). The Adventures of 
Philip on his Way Through the World. 
London: Smith, Elder and Co., 1862 


3 vols., 12mo, original cloth, uncut, and UNOPENED. (Small repaired tear in the 
half-title of Vol. I.) 

First EpDITION. IN VERY FINE CONDITION. The publishers’ imprint on the back- 
strip reads “Smith & Elder’. 


THE ORIGINAL MANUSCRIPTS OF FOUR OF THE 
“ROUNDABOUT PAPERS”, NOS. VI, VII, XIV, AND XV 
AND OF TWO “BALLADS” 


2234 THACKERAY (WILLIAM MAKEPEACE). ORIGINAL AUTOGRAPH 
MANUSCRIPTS OF FOUR OF THE “ROUNDABOUT PAPERS’, TWO “BAL- 
LADS”, AND TWO A. L. S., as described below. Together 55 pp., 12mo. 
Interleaved with a portrait, five hand-lettered title-pages, list of con- 
tents, and printed title-page for the Ballads, and bound in one volume. 


12mo, crimson straight-grain morocco, gilt tooled back, sides with a gilt single 
fillet border with floral and pozntillé corner ornaments, gilt fillet borders inside, 
gilt edges, by BEDFoRD. (Restoration in p. 5 of Tunbridge Toys, destroying sev- 
eral words.) 


THE ORIGINAL AUTOGRAPH MANUSCRIPTS OF “ON SCREENS IN DINING Rooms” 
(Roundabout Paper No. VI), “TUNBRIDGE Toys” (Roundabout Paper No. VII), 
“SMALL-BEER CHRONICLE” (Roundabout Paper No. XIV), “OGRES” (Roundabout 
Paper No. XV), “SPRING” (a ballad of five stanzas), AND ““THE CORONET ON THE 
PRAYER BooK” (a poem of twelve four-line stanzas), together with two A. L. s., 
1 p. each, one signed with initials, relating to Thackeray’s drawing and other 
artistic interests. 


THE POEM “SPRING” IS SIGNED BY THACKERAY AND THE FIRST, THIRD, AND 
FOURTH OF THE MANUSCRIPTS OF THE ‘ROUNDABOUT PAPERS” BEAR AT THE END A 
BRIEF SIGNED NOTE BY THACKERAY TO THE PRINTER. All are written in Thack- 
eray’s vertical hand, with the exception of the two A. L. s. and the second poem, 
which are in his slanting hand. 

The original manuscript of the entire series of the Roundabout Papers, with the 
exception of six numbers, was presented to Harvard University in 1892 by 
Sir Leslie Stephen, who married Thackeray’s youngest daughter and later became 
editor of the Cornhill Magazine, where, under Thackeray’s editorship, the Rownd- 
about Papers had originally appeared. These papers, Lady Ritchie wrote, “might 
serve as a diary of the last years of my father’s life’. 

From the library of Frederick Locker-Lampson, with his signature on two pages 
(p. 12, verso, of Tunbridge Toys, and p. 3, verso, of The Coronet on the Prayer 
Book, where it is dated 1871), and an initialed textual comment in his hand (p. 
3 of the above-mentioned poem). 


[SEE ILLUSTRATION] 
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A PAGE OF THE ORIGINAL MANUSCRIPT OF 
THACKERAY’S “ROUNDABOUT PAPERS” 


[NUMBER 2234] 
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ONE OF THE PLATES INSCRIBED BY THACKERAY, REDUCED 


[NUMBER 2235 | 


TWENTY COLORED AQUATINTS 
WITH MARGINAL INSCRIPTIONS BY THACKERAY 


2235 [THACKERAY (WILLIAM MAKEPEACE).] 20 colored aquatints 


after Rowlandson and Pugin, from Ackermann’s The Microcosm of 
London, as described below; each inscribed by Thackeray; hinged and 
bound in one volume. London: R. Ackermann, 1808-9 


Royal 4to, brown crushed levant morocco, gilt lettered back, Jansenist style, gilt 
quadruple fillet borders inside, gilt edges, by BRADSTREET’S. In a morocco-edged 
slip case. 

TWENTY COLORED AQUATINTS OF LONDON SCENES FROM THACKERAY’S COLLECTION, 
EACH INSCRIBED IN THE MARGIN BY HIM. From The Microcosm of London, Plates 
Nos. 13, 17, 28 (misnumbered 29), 29 (misnumbered 28), 33, 35, 37, 40, 44, 53, 61, 
66, 72, 76, 77, 85, 96, 100, 103 (misnumbered 104), and 104 (misnumbered 89). 
THIRTEEN OF THE PLATES ARE INSCRIBED “The property of W. M. Thackeray’. 
ON THE OTHER SEVEN THE INSCRIPTIONS ARE MORE DETAILED, AND OF GREAT 
INTEREST, reading as follows: 

No. 29. The Long Room, Custom House. THACKERAY HAS INSCRIBED IN THE 
MARGIN “Bought at Mr. Given’s sale, August 1850, W. M. T. A Wonderful carica- 
ture: the expression of the faces is capital. W. M. Thackeray”. 

No. 33. Corn Exchange, Mark Lane. THACKERAY HAS INSCRIBED IN THE MARGIN 
“Bought at Mr. Given’s sale, W. M. Thackeray”. 

No. 35. Fire in London. THACKERAY HAS INSCRIBED IN THE MARGIN “The Albion 
Mills on Fire, 1791. Bought at Mr. Given’s Sale, W. M. Thackeray’’. 


[DESCRIPTION CONCLUDED ON OPPOSITE PAGE | 
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No. 37. Foundling Hospital, The Chapel. THACKERAY HAS INSCRIBED IN THE 
MARGIN “Bought at Mr. Given’s Sale, August 1850, W. M. Thackeray. Wonder- 
fully portrayed. W. M. T.” 

No. 66. Royal Circus. THACKERAY HAS INSCRIBED IN THE MARGIN “As it ap- 
peared in the year 1809. The property of W. M. Thackeray’’. 

No. 77. St. Luke’s Hospital. THACKERAY HAS INSCRIBED IN THE MARGIN “‘Aban- 
don good spirits, and prepare for heart-pangs, all ye who enter here! Bought at 
Gi HOW, Wo Wh Ws 

No. 103. View of Westminster Hall and Bridge. THACKERAY HAS INSCRIBED IN 
THE MARGIN “Capital view of the Hall. The Bridge?—Umph! W. M. T.” 

A MOST INTERESTING COLLECTION OF ACKERMANN’S LONDON SCENES, DESIGNED 
BY ROWLANDSON AND PUGIN, FROM THACKERAY’S LIBRARY, WITH HIS MANUSCRIPT 
NOTES AND COMMENTS. 


[SEE ILLUSTRATION ON OPPOSITE PAGE | 


2236 THALASSO (A.). Déri Sé’adet ou Stamboul Porte du Bonheur, 


Scenes de la Vie Turque. Illustrations in color by F. Zonaro; teat 
within ornamental borders. Paris: L’Edition d’Art [1908] 


Square 8vo, original Japanese vellum wrappers, uncut. In a board slip case. One 
of 300 numbered copies, of which this is one of 258 on papier vélin ad la cuve. 


2 THALASSO (A.). Déri Sé’adet ou Stamboul Porte du Bonheur. 
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Scenes de la Vie Turque. Illustrations in color by F. Zonaro; text 
within ornamental borders. Paris: L’Edition d’Art [1908] 


Royal 8vo, French dark green levant morocco, gilt lettered back, Jansenist style, 
inlaid and gilt corner ornaments inside, doublures and linings of brocaded silk in 
a rich Turkish design, original wrappers bound in, gilt over partly uncut edges, 
by MERCIER. 


One of 300 numbered copies, of which this is one of 258 on papier vélin a la cuve. 


THEURIET (ANDRE). Nos Oiseaux. 110 wood engravings by 
J. Huyot after H. Giacomelli. Paris: Librairie Artistique, 1887 


Royal 8vo, dark green crushed levant morocco, front cover with a rectangular 
sunken panel incised and painted to represent a nightingale alighting upon a leafy 
vine branch, doublures and linings of maroon grosgrain silk, original wrappers 
and backstrip bound in, gilt over uncut edges, by Marius MICHEL. In a morocco- 
edged slip case. 

FIRST EDITION WITH HUYOT’S WOOD ENGRAVINGS. ONE OF FIVE COPIES ON CHINA 
PAPER, WITH A SET OF HAND PROOFS OF THE ILLUSTRATIONS, HORS TEXTE. EXTRA- 
ILLUSTRATED BY THE INSERTION OF TWO ORIGINAL WATER COLORS SIGNED BY 
GIACOMELLI. 

Laid in is an A. L. s. by Marius Michel, 1 p., 12mo, relating to this binding and 
three others which he did for Nos Oiseaux, this being, however, the only one in 
this format. He explains the origin of the Japanese leaf design, first sketched by 
him in the garden of the Goncourts at Auteuil. The letter is addressed to L. Car- 
teret, who has written a bibliographical note at its foot. 


From the library of A. Vautier, with bookplate. 


THEURIET (ANDRE). [Reine des Bois.] 18 full-page and 18 head 
and tail illustrations in photogravure by H. Laurent-Desrousseaux, 
printed in colors. [Paris: Boussod, Valadon et Cie, 1890] 


Folio, green crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border with inner corner fleurons, wide gilt fillet and floral borders inside, 
original wrappers bound in, gilt top, uncut, by BRADSTREET’S. (Title-leaf replaced 
by a blank leaf, probably an original defect. ) 

FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF TEN COPIES on Whatman 
paper, with the plates printed in colors and with an original water-color draw- 
ing by Laurent-Desrousseaux on the half-title. 
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THOMAS (WILLIAM). Antiquitates Prioratus Majoris Malverne in 
Agro Wicciensi. Cum Chartis Originalibus Easdem Illustrantibus, ex 
Registris Sedis Episcopalis Wigorniensis. Nune Primum Editie [a 
Gulielmo Thomas]. 3 plates engraved by J. Pine after Jo. Dougharty. 
Londini: J. Osborn & T. Longman, 1725 
8vo, English eighteenth century diced russia, gilt tooled back; sides with a gilt 
single fillet border frame enclosing corner decorations of acorns, leaves, and 
rosettes, and with a decorative inner panel; gilt double fillet borders inside with 
corner fleurons; gilt edges; by RoGER PAYNE. (Front hinge cracking.) 
A CHARACTERISTIC ROGER PAYNE BINDING. A manuscript slip by Roger Payne, 
detailing charges for binding this volume and for washing some stains out of it, 
is laid on the end-leaf. 
From the library of William Loring Andrews, with bookplate. 


[THOMS (WILLIAM J.).] A Collection of Early Prose Romances. 
Edited by William J. Thoms. London: William Pickering, 1828 


3 vols., 12mo, half red morocco, gilt tooled backs, gilt tops, uncut. 


[THOMS (WILLIAM J.).] A Collection of Early Prose Romances. 
Edited by William J. Thoms. London: William Pickering, 1828 


3 vols., small 8vo, English contemporary half green straight-grain morocco. 
(Slightly worn.) 

FIRST EDITION. A UNIQUE COPY, SPECIALLY PRINTED ON THICK DRAWING PAPER. 
From the library of Robert Balmanno, with bookplates, and with his autograph 
note on the end-leaf of Vol. I: “This copy is unique, being expressly printed for 
me on thick . . . Drawing paper, as a curiosity, by my friend Mr. White, the 
printer, R. B.’ Waid in is the two-page prospectus of the work and at the back 
of Vol. I have been preserved the original wrappers of one of the parts in which 
the book was first issued, inscribed with an explanatory note by Balmanno. 


THOMSON (JAMES). Les Saisons. Poéme. Traduit de l’Anglois de 
Thompson. Title-page, 4 plates, and 4 tail pieces engraved by Baquoy 
after Hisen. Paris: Chez Chaubert [et] Herissant, 1759 


8vo, green crushed levant morocco, gilt tooled and paneled back, sides with a gilt 
triple fillet border, gilt borders inside, gilt over marbled edges, by A. MOTTE. 


FIRST EDITION WITH THESE ILLUSTRATIONS AND ONE OF THE MOST CHARMINGLY 
DECORATED EDITIONS OF THIS WORK EVER PRODUCED. ALL THE PLATES ARE IN 
BRILLIANT STATE. 


From the library of Robert Hoe, with bookplate. 


A PAINTED VELLUM BINDING 
PROBABLY BY EDWARDS OF HALIFAX 
WITH A FORE-EDGE PAINTING 


THOMSON (JAMES). The Seasons. To which is prefixed An Essay 

on the Plan and Character of the Poem, by J. Aikin. Frontispiece 

and 3 (should be 4) engraved plates by Caldwell after Hamilton. 
London: J. Murray, 1779 


Small 8vo, white vellum, gilt tooled back; sides with a gilt border of severe geo- 
metric design enclosing a Greek key border, with gilt sphinxes and goats’ heads 
at the corners, and with a sepia wash drawing, after Stothard, in the centre; 
edges gilt over a fore-edge painting of Windsor Castle, in the style of, and prob- 
ably by Epwarpbs or HALirax. (Lacks one plate; some foxmarks and offsets.) 
In a morocco slip case. 

A FINE PAINTED VELLUM BINDING, WITH A FORE-EDGE PAINTING, PROBABLY EXE- 
CUTED BY EDWARDS OF HALIFAX. Inserted is a set of four engraved plates by 
Bartolozzi after Cipriani, showing allegorical figures of the Seasons, dated Octo- 
ber 12, 1783, printed in sepia (legends partly trimmed into). 
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THOMSON (JAMES). Les Saisons, Poeme Traduit de l’Anglais de 
Thompson [par Mme Bontemps]. 4 engraved plates after Le Barbier. 
Paris: Didot jeune, 1796 


8vo, contemporary red morocco, gilt tooled back, sides with a gilt double fillet 
border with corner loops, gilt edges. (Lower corners slightly worn.) 


One of 300 copies on papier vélin. WITH PROOFS BEFORE LETTERS OF THE PLATES. 
From the library of Robert Hoe, with bookplate. 


ONE OF FOUR OR FIVE COPIES KNOWN 
WITH THE STIPPLE ENGRAVINGS 
BY BARTOLOZZI AND TOMKINS AFTER HAMILTON 
PRINTED IN COLORS 


IN A MAGNIFICENT PERIOD MOSAIC BINDING BY KRAUSSIN 


THOMSON (JAMES). The Seasons. [Also] Hymn. Illustrated with 
engravings by F. Bartolozzi, R.A. and P. W. Tomkins, Historical 
Engravers to Their Majesties; from Original Pictures painted for the 
work by W. Hamilton, R.A. Frontispiece, 5 full-page plates, 5 vig- 
nettes, 5 head and 5 tail pieces, engraved in stipple and printed in 
colors; with engraved dedicatory plate. 

London: For P. W. Tomkins. The Letterpress by T. Bensley. 

The Types by V. Figgins, 1797 

Imp. folio, dark blue straight-grain morocco; back with panel ornamentation 
tooled in gilt and inlaid in red and citron morocco; sides with a wide border 
frame of multiple inlaid citron, red, and green morocco bands, with gilt tooled 
guilloche and dentelle ornamentation and a running border of leafy scrollwork; 
gilt tooled and inlaid citron morocco borders inside; slate-blue brocaded silk dou- 
blures and end-leaves with a gilt border; gilt edges; by KRAUSSIN. 
FIRST EDITION WITH THE SUPERB ILLUSTRATIONS ENGRAVED IN STIPPLE BY BAR- 
TOLOZZI AND TOMKINS AFTER HAMILTON. 
ONE OF FOUR OR FIVE KNOWN COPIES WITH THE PLATES PRINTED IN COLORS—THE 
FIRST COPY TO APPEAR FOR PUBLIC SALE IN TWENTY YEARS, AND THE FIRST COPY 
TO BE OFFERED FOR PUBLIC SALE IN AMERICA. 
IN A MAGNIFICENT PERIOD MOSAIC BINDING BY KRAUSSIN OF VIENNA—SIGNED AT 
THE FOOT OF THE BACKSTRIP. 
KRAUSSIN’S RARE BINDINGS ARE SELDOM SIGNED. THE PRESENT EXAMPLE IS A 
SUPERB ONE, HIGHLY FINISHED, AND SPLENDIDLY PRESERVED, AND IT ENCLOSES 
ONE OF THE FOUR OR FIVE KNOWN COPIES OF THIS MASTERPIECE OF ENGLISH EIGHT- 
EENTH CENTURY BOOK ILLUSTRATION PRINTED IN COLORS. 


THOREAU (HENRY DAVID). The Works of Henry D. Thoreau. 
Boston, 1891 


10 vols., 12mo, half brown morocco, gilt tops. 


THOREAU (HENRY DAVID). The Personality of Thoreau. By 
F. B. Sanborn. Boston: Charles E. Goodspeed, 1901 


8vo, boards, linen back, uncut, with dust wrapper. 

First EDITION. 

Inserted is an A. L. s. by Thoreau to Richard F. Fuller, 2 pp., 4to, Concord, Janu- 
ary 16, 1843. This fine letter is one of thanks for a gift, in which Thoreau blends 
nature with music in expressing his pleasure in the memory of hours spent with 
the donor in the past. The letter was written with “one of the ‘primaries’ of my 
osprey’s wings, which I have preserved over my glass for some state occasion, 
and now it offers’. 

From the library of Frederic Forehand, with bookplate. 
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2249 THORNTON (ALFRED). Don Juan. 31 colored aquatints by Atkin- 
son. London: Thomas Kelly, 1821-2 


co 


Ta) -2 vols., 8vo, crimson straight-grain morocco, backs and sides tooled with quin- 
tuple gilt fillets, gilt fillet borders inside, gilt edges, by ZAEHNSDORF. (Some 
plates slightly frayed, some pages and plates slightly foxed and soiled.) 


FIRST EDITION. 


2250 [THORNTON (ALFRED).] The Adventures of a Post Captain: By 
a Naval Officer. Hngraved title-page and 23 colored aquatints by 
C. Williams. London: J. Johnston, n.d. 


8vo, tan polished calf, gilt tooled back, sides with a gilt triple fillet border, gilt 
dentelle borders inside, gilt edges. (Slight marginal repairs in one plate, occa- 
sional fox marks and other slight discoloration.) 


FIRST EDITION. 


2251 THRESOR DES RECREATIONS contenant Histoires Facetieuses 
et Honnestes, propos plaisans & Pleins de gaillardises, faits & tours 
ioyeux, Plusieurs beaux Enigmes, tant en vers qu’en prose, & autres 
plaisanteries. Rouen: Jean de la Mare, 1627 


Small 12mo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by CAPE. (Repaired 
wormhole in the opening leaves, including the title-leaf, slightly affecting the 
letterpress, which has been restored where necessary.) 

RARE EDITION OF THIS COLLECTION OF PLEASANT STORIES, first published at Douai 
in 1605. 


From the library of Dr. Antoine Danyau, with bookplate. 


THE EDITIO PRINCEPS OF THUCYDIDES 
THE RENOUARD COPY 


2252 THUCYDIDES. [De bello Peloponnesiaco, libri VIII.] 124 leaves 
including two blank leaves, printed in Greek and some roman type, 
with capital spaces. [Venetiis: in domo Aldi, 1502] 


Folio, French early nineteenth century dark blue straight-grain morocco; back 
panels with gilt tooled floral ornaments on a pointillé ground; sides with a gilt 
tooled decorative border frame with a frieze of grapevines and, in each corner, a 
large gilt tooled fleuron and the separate device of a bird perched over a nest of 
fledglings; gilt borders inside, doublures and linings of ecru watered silk; gilt 
edges; by P. BOZERIAN. 

THE EDITIO PRINCEPS OF THUCYDIDES. THE SPLENDID RENOUARD COPY, IN A 
BEAUTIFUL BINDING BY BOZERIAN. The leaves measure 12% by 83's inches. 

uy Bie copy the blank leaf A* has been bound before the title-page to form a fly- 
eaf. 

From the library of Antoine Augustin Renouard, famous bibliographer of Aldine 
editions. Later acquired by the firm of Bernard Quaritch, whose collation in- 
scription in pencil at the end is dated December 12, 1927. 
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THUCYDIDES. De Bello Peloponnesiaco Libri VIII. [In Greek. ] 
lidem Latiné, ex interpretatione Laurentii Vallae, ab Henrico 
Stephano recognita. Woodcut device of Stephanus on the title-page; 
printed in Greek and roman type. 

[Geneva] Excudebat Henricus Stephanus, 1588 
Folio, late sixteenth or early seventeenth century white calf; back without bands 
with a gilt tooled dentelle border within fillets surrounding a row of oval olive 
branch wreaths enclosing a floral spray; sides with a gilt tooled border of similar 
wreaths within double fillets, with two inner decorative borders, surrounding a 
rectangular panel with dentelle ornamentation around the edge and arranged to 
form a bold saltire in the centre of which is a coat of arms within a small panel, 
the surrounding triangular compartments being filled with leafy sprays and each 
having the letters IHS surmounted by a small cross; gilt edges; attributed to 
CLovis Eve. (Binding slightly worn, two or three wormholes, small pinholes for 
ties now lacking, trifling defect in the backstrip, title-leaf creased and with small 
marginal corner restoration, front inner joint strengthened by a piece of linen 
pasted along the fly-leaf and the inner margin of the title-page.) 
A BEAUTIFUL SPECIMEN OF BINDING, ELABORATELY TOOLED IN GILT WITH A DESIGN 
EMBODYING THE OLIVE WREATH WITH FLOWERS AND THE LEAFY SPRAYS ASSOCIATED 
WITH CLOVIS EVE, TO WHOM THIS BINDING MAY BE ATTRIBUTED. 


[TIBERIIT (COUNT GIUSEPPE).] Anacreontiche Morali di Cloneso 
Licio P. A. dirette a’ suoi figli. Raccolta Prima [Seconda, Terza]. The 
same frontispiece in each volume, same vignette on each title-page, 
and 101 illustrative head pieces designed and engraved by N. Tiberi. 

Roma: Stamperia Pagliarini, 1788 
3 vols. in 1, 8vo, Italian contemporary red morocco, gilt tooled back with gilt 
lettered green and dark olive morocco labels; sides with a gilt tooled guilloche 
border painted in blue and gray, enclosing an allover design, except for a central 
space, of interlaced strapwork painted in blue and gray and outlined in gilt and 
embellished with numerous gilt fleurons; gilt edges. (Trifling breaks at the top 
of the backstrip.) 


FIRST AND PROBABLY ONLY EDITION, IN A CONTEMPORARY PAINTED ITALIAN BIND- 
ING. Cloneso Licio P. A. [Pastore Arcade] was the pseudonym of the author, who 
wrote these one hundred Anacreontic moral tales in verse for the education of 
his children. The engravings are by the author’s brother, who has embodied a 
couplet in the frontispiece, addressed to his nephew. 


From the library of Robert Hoe, with bookplate. 


TIBULLUS. Elégies de Tibulle, Avec des notes et recherches de 
Mythologie, d’Histoire et de Philosophie: suivies des Baisers de Jean 
Second; Adressée du Donjeon de Vincennes, par Mirabeau, l’ainé, a 
Sophie Ruffey. Engraved portrait of Mirabeau after Borel and en- 
graved portrait of Sophie after Borel; 13 engraved plates, one of 
which is after Marillier and the remainder after Borel. 

Tours: Chez Letourmy, An 3 [1795] 
3 vols., 8vo, contemporary crimson straight-grain morocco, gilt tooled backs with 
small round dark green morocco volume number labels, sides with a gilt fillet 
border and inner decorative panel, gilt borders inside, end-leaves of blue watered 
silk, gilt edges. (Some foxmarks.) 
ONE OF A FEW COPIES ON LARGE VELIN PAPER, WITH PROOFS BEFORE LETTERS OF 
THE PLATES, OF VERY GREAT RARITY. 
From the library of Robert Hoe, with bookplates. 
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TILINGIUS (MATTHIAS). Rhabarbarologia Seu Curiosa Rhabarbari 
Disquisitio. Title-page printed in red and black, engraved title-page, 
engraved portrait of the author by M. Hdiller, and 2 folding botanical 
plates. Francofurti ad Moenum: J. G. Seyler, 1679 


Small 4to, French eighteenth century citron morocco, gilt tooled back with a 
label of olive morocco and the arms and crowned cipher of PRINCE EUGENE OF 
SAvoy in alternate panels, sides with a gilt triple fillet border and the Prince’s 
arms stamped in gilt, gilt dentelle borders inside, gilt over marbled edges. 


CoPY ONCE OWNED BY PRINCE EUGENE OF SAVOY, with his arms and cipher 
stamped on the back and sides. 


TISSANDIER (GASTON). Histoire des Ballons et des Aéronautes 
Célébres. Full-page and double-page wood engravings colored by 
hand, photogravures, and head and tail pieces. 

Paris: Librairie Artistique, 1887-90 
2 vols., royal 8vo, three-quarter blue levant morocco, gilt tooled and inlaid backs, 
original wrappers and backstrips bound in, gilt tops, uncut, by CHEVALLIER. 
AN IMPORTANT HISTORY OF AERONAUTICS, covering the period from 1783 to 1890, 


TOPFFER (RUDOLPHE). Voyages en zigzag, ou excursions d’un 
pensionnat en vacances dans les cantons suisses et sur le revers italien 
des Alpes. Frontispiece and 53 full-page and numerous text illustra- 
tions engraved on wood after Calame, Francais, Daubigny, Girardet, 
and others. Paris: J. J. Dubochet et Compagnie, 1844 


4to, half green crushed levant morocco, gilt tooled back, sides with an embossed 
and gilt design of birds and clouds, uncut, by MAGNIN. 


FIRST EDITION. With the plate of Chillon at p. 365, often lacking. Laid in is a 
pen-and-ink sketch of a landscape by the author, 6% by 9% inches. Inserted is 
an A. L. s. by the author, 2 pp., 4to, n.d., to Adolphe Pictet, and a large folio 
lithographic poster by Calame (partly torn), advertising the book. 


From the library of Robert Hoe, with bookplate. 


TOPFFER (RUDOLPHE). Nouveaux voyages en zigzag, a la Grande 
Chartreuse, autour du Mont Blanc, dans les vallées d’Herenz, de Zer- 
matt, au Grimsel, a Genés et a la Corniche. Frontispiece and 47 full- 
page and numerous text illustrations engraved on wood by Calame, 
Girardet, Francais, Daubigny, De Bar, Gagnet, and Forest, after the 
author’s sketches. Paris: Victor Lecou, 1854 


4to, French late nineteenth century three-quarter brown crushed levant morocco, 
with fifteen of the original wrappers and the general wrapper bound in, uncut. 


First EpITION. Laid in are two pen-and-ink drawings by the author, 544 by 
75, and 4% by 25% inches, and an A. L. s. by the author, 2 pp., 4to, March 1, 
1827, to Adolphe Pictet. 


From the library of Robert Hoe, with bookplate. 


TORTOISE SHELL BINDING. With chased silver hinges and clasps; 
without contents. Size of cover, 514 by 3 inches; width of back, 11% 
inch. (Backstrip very slightly cracked and lacking a small piece 
chipped away.) [Germany, XVII Century] 
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TWO PAGES OF TORY’S ‘“‘CHAMPFLEURY’’, REDUCED 
[NUMBER 2261 | 


THE FIRST EDITION OF GEOFROY TORY’S “CHAMPFLEURY” 
ONE OF THE MOST FAMOUS WORKS ON THE 
PROPORTIONS OF LETTERS 


TORY (GEOFROY). Champfleury. Au quel est contenu Lart & 
Science de la deue & vraye Proporti6d des Lettres Attiques, quo dit 
autremét Lettres Antiques, & vulgairement Lettres Romaines propor- 
tionnees selon le Corps & Visage humain. Title-page with a woodcut 
decorative border frame and with a small woodcut of Tory’s pot cassé 
device; numerous woodcuts throughout the text showing the propor- 
tions of roman letters and their proposed relation to the human body 
and several other decorative and illustrative woodcuts; 14 full-page 
woodcut sets of alphabets of various languages and of roman and 
gothic letters; decorative woodcut border at the end enclosing a larger 
woodcut of the pot cassé device. 
[Colophon] Paris: printed for Geofroy Tory de Bourges 
and Giles Gourmont, 1529 
Small folio, brown crushed levant morocco; sides with a gilt tooled pattern of 
geometrically interlaced double fillet strapwork, with similar motifs in the back 
panels; doublures of brown crushed levant morocco with a gilt tooled border 
frame of fillets and Renaissance leaf ornaments; gilt edges; by THE CLUB 
BINDERY, 1903. (The title-leaf and the last leaf are very faintly soiled or dis- 
colored, and there are trifling repairs in these and a few other leaves and some 
insignificant wormholes.) In a morocco-edged slip case, with a morocco-backed 
inner folder. 


THE FIRST EDITION OF GEOFROY TorRyY’s “CHAMPFLEURY’’, ONE OF THE MOST 
FAMOUS AND MOST BEAUTIFUL BOOKS ON THE DESIGN AND PROPORTIONS OF LETTERS. 


A FINE COPY OF THIS RARE AND SOUGHT-FOR VOLUME. 
[SEE ILLUSTRATION | 
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TOUR THROUGH PARIS. Colored etched title-page and 21 colored 
aquatints; with descriptive letterpress. London: William Sams, 1824 


Oblong folio, original half dark blue morocco and boards, the front cover 
showing the title-page design. (Binding worn and slightly soiled and stained, 
leather partly repaired, restorations in the margins of several leaves of letter- 
press.) In a cloth box case. 

First EDITION. RARE WITH THE COMPLETE SET OF TWENTY-ONE COLORED AQUA- 
TINTS, each with a leaf of letterpress, and with the colored etched title-page. 


TOURNAMENT (THE); or Days of Chivalry. 24 colored aquatint 
plates. London: William Sams, 1823 


8vo, English contemporary sprinkled calf, gilt tooled back, sides with a gilt single 
fillet border, sprinkled edges. (Binding worn.) 


FIRST EDITION. 


TOUSSAINT (FRANZ). Le Jardin des Caresses. Traduit de l’Arabe. 
20 photogravure illustrations by Léon Carré, colored and illuminated 
by hand; text decorations in colors and gold. 

Paris: L’Edition d’Art [1914] 
4to, wrappers. In a slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies on Im- 
perial Japanese vellum. With a duplicate set of the illustrations, uncolored. 


TOUSSAINT (FRANZ). Le Jardin des Caresses. Traduit de l’Arabe. 
20 photogravure illustrations by Léon Carré, colored and illuminated 
by hand; text decorations in colors and gold. 

Paris: L’Edition d’Art [1914] 

4to, dark blue crushed levant morocco, gilt lettered back, Jansenist style, original 
wrappers bound in, gilt edges, by GRUEL. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies on Im- 
perial Japanese vellum. With two additional sets of the plates, one colored but 
without borders, and the other uncolored. INSERTED IS AN ORIGINAL SIGNED 
WATER-COLOR DRAWING BY LEON CARRE, being a preliminary version of the illus: 
tration, “Dar Eslam”, opposite p. 60. Bound in at the end are a specimen plate 
and page from the prospectus. 
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SIR ANDREW FOUNTAINE’S TRAVELING LIBRARY 
REDUCED 


[ NUMBER 2266] 


THE TRAVELING LIBRARY OF SIR ANDREW FOUNTAINE 
A VERY IMPORTANT ITEM 


2266 TRAVELING LIBRARY. Steps of Ascention vnto God or A Ladder 
to Heauen by E. G. D. D., engraved title-page by Marshall, 1636 + 
The Right Way to Heauen By Peter Du Moulin, engraved title- -page 
by Thomas Cecill, 1637 « Foode from Heauen, or Nourishment for the 
Soule by I. P. D. D., engraved title-page by Marshall, 1639 * Priuate 
Deuotions, Digested into Six Letanies, engraved title-page by T. Cecill, 
1640 «+ Crumbs of Comfort And Godly Prayers, woodcut title-page 
and folding plates, n.d. [1640] + The Practice of Pietie, engraved 
title-page, n.d. London, 1636-40 
6 vols., 24mo, English seventeenth century dark blue morocco; backs gilt tooled 
with fillet scrolls and small flowers and inlaid with a crimson morocco circle and 
light brown morocco semicircles; sides of three volumes inlaid with a crimson 
morocco diamond-shaped panel and light brown morocco corner compartments, 
this color arrangement being reversed on the other three volumes, and gilt tooled 
with fillet scrolls, flowers, acorns, and a fillet border with serrated outer edge; 


gilt edges with diverse pointillé designs of flowers, fruits, and insects painted in 
bright colors; enclosed in a morocco-covered box with similar red and brown 
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BOX FOR TRAVELING LIBRARY, REDUCED 


[NUMBER 2266 | 


morocco inlays, gilt tooled decorations, gilt paper “edges”, and with the diamond- 
shaped label with the elephant crest and a star in each corner of SIR ANDREW 
FOUNTAINE at the top of the “backstrip”. (One binding chipped, a few trifling 
scratches, inner hinges of the box cracked.) In a fleece-lined cloth box case. 


A VERY IMPORTANT GROUP OF BOOKS FORMING A TRAVELING LIBRARY. ONE OF 
APPARENTLY TWO SUCH LIBRARIES KNOWN, THE OTHER BEING IN THE BRITISH 
MUSEUM. 


The original owner of this fine traveling library was Sir Andrew Fountaine, 
warden of the mint. The familiar leather diamond-shaped label gilt tooled with 
his elephant crest and with a star in each corner is affixed to the back of the 
box. Fountaine was a man of considerable wit and, although Pope flayed him in 
the Dunciad as “false as his Gems, and cancer’d as his Coins”, he was a cor- 
respondent of Leibnitz, an intimate correspondent of Cosmo III, Grand Duke of 
Tuscany, very intimate with Swift, and the friend of Lord Macclesfield, the Earl 
of Pembroke, and the Duke of Devonshire. Fountaine’s library remained at his 
seat at Narford, in Norfolk, until its dispersal by sale in 1902. 


This piece from the library was secured by the famous collector of bindings, 
Prof. W. H. Corfield, whose bookplate appears on the inside cover of the box, 
and whose library was sold in London in 1904. 


[SEE ILLUSTRATIONS ABOVE AND ON PRECEDING PAGE] 
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TRAVIES [DE VILLERS] (CHARLES JOSEPH). Album Travieés, 
20 colored lithographs by Traviés ** Promenades Parisiennes, 32 col- 
ored lithographs by Traviés. Paris: Léopold Pannier et Cie, 1843 
2 vols., folio, green and blue cloth with labels, calf backs. (Slight marginal tear 
in one plate, some plates faintly soiled.) 

FINE COPIES of these amusing series of caricatures, including: 


Moeurs Commerciales et industrielles Barriéres de Paris 


Paraphrases de la Bruyere Robert Macaire et Mayeux 
Un Scélérat de neveu Physi ep re 
Génies méconnus AUS ASS (ehh, 


Les joies et les miséres du Peuple Les rues de Paris 


TRESSAN (COMTE DE). Histoire du petit Jehan de Saintré et de la 
dame des Belles-Cousines. 4 plates engraved by Dambrun, Halbou, 
and De Longeuil after Moreau. Paris 79 


18mo, dark blue crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt triple fillet border, gilt dentelle borders inside, gilt edges, by J. WRIGHT. 


A FINE COPY OF A CHARMING WORK. From the library of Sir David Salomons, 
with bookplate. Also with a French armorial leather bookplate. 


TRISTAN AND ISOLDE. Le Roman de Tristan et Iseut. Renouvelé 
par Joseph Bédier. 20 full-page illustrations in color by Maurice 
Lalau. Paris: L’Edition d’ Art, n.d. 


4to, half green crushed levant morocco, gilt tooled back, original wrappers and 
backstrip bound in, gilt top, uncut, by CHEVALLIER. In a marbled board slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 3800 numbered copies on 
Japanese vellum, signed by the artist. 


TROSS (EDWIN). Cent Cing Rondeaulx Damour. Publies d’aprés un 
manuscrit du commencement du xvie siécle. Frontispiece facsimile 
and wood engraved tail vignette; pages bordered and text underlined 
in red. Paris: Librairie Tross, 1863 


12mo, half tan levant morocco, gilt top, uncut, by CHAMPS. 
One of 222 copies on papier vergé. 


TRUE AND FULL RELATION (A), of the late Sea Fight, betwixt a 

Squadron of Ships belonging to the Parliament of England, and the 

Queene of Swethlands Fleet, upon the Coast of England, neer Ports- 

mouth, upon Saturday, May 1, 1647. Woodcut on the title-page. 
London: E. Golding, May 10, 1647 

Small 4to, new wrappers, mostly uncut. (Woodcut barely trimmed into.) 

FIRST EDITION. 


TUCCARO (ARCANGELO). Trois Dialogues de |’Exercice de Sauter, 
et Voltiger en |’Air. Auec les figures qui seruent a la parfaicte 
demonstration & intelligence dudict Art. Par le Sr. Archange Tuc- 
caro, de l’Abruzzo, au Royaume de Naples. Numerous woodcut illus- 
trations, including a large folding plate, showing exercises in the art 
of turning handsprings and somersaults and of vaulting. 

Paris: chez Claude de Monstr’oeil, 1599 
4to, French eighteenth century crimson morocco, gilt tooled back with a gilt 


lettered olive morocco label and with a small label bearing the initials P.G.D.P. 
at the foot, sides with a gilt triple fillet border, gilt borders inside with the name 
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GIRARDOT DE PREFOND tooled in gilt at the top of the front inside border, gilt 
over marbled edges. 

FIRST EDITION OF THIS TREATISE ON THE ART OF ACROBATICS. IN A FINE FRENCH 
EIGHTEENTH CENTURY BINDING, apparently executed for Girardot de Préfond. 
From the libraries of Girardot de Préfond (sold in 1757) and William Loring 
Andrews, with bookplate of the latter. Also with two early armorial bookplates 
partly defaced. 


UCHARD (MARIO). Mon Oncle Barbassou. 40 illustrations designed 
and etched by Paul Avril. Paris: Lemonnyer, 1884 


8vo, French green levant morocco, gilt tooled back, sides with a gilt single fillet 
border, original wrappers and backstrip bound in, gilt top, uncut, by CHAMPS. 


One of 125 numbered copies on Japanese paper, with the etchings in TWO STATES. 
EXTRA-ILLUSTRATED BY THE INSERTION OF THREE ORIGINAL WATER-COLOR DRAW- 
INGS BY AUGUSTE CONSTANTIN, comprising a pictorial title-page and two full- 
page illustrations. 

Inserted are 3 A. L. s. by Mario Uchard, E. Avril, and Auguste Constantin, each 
with the original envelope. 


UDALL (WILLIAM). The Historie of the Life and Death, of Mary 
Stuart, Queene of Scotland. Hngraved pictorial title-page and por- 
trait by William Marshall. London: Will: Sheares, 163 


12mo, green crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border and a small leaf ornament in the centre, gilt dentelle borders inside, 
gilt edges, by DE CoVERLY. (Small marginal restoration in the title-leaf.) 
Second Edition. Second Issue(?), without the printer’s name, J. Haviland, in 
the imprint. 


[UZANNE (OCTAVE).] Anecdotes sur la Comtesse Du Barry. Pub- 
hées par Octave Uzanne. Avec Préface et Index. Frontispiece de- 
signed and etched by Lalauze, printed in bistre and sanguine, and a 
vignette by Gaujean. Paris: A. Quantin, 1880 


Royal 8vo, gilt tooled back with quiver and arrow emblems in compartments, sides 
with a gilt triple fillet border, gilt dentelle borders inside, gilt top, uncut, by 
ParisotT. In a slip case. 

One of 100 numbered copies, of which this is one of 50 copies on Whatman paper, 
with the frontispiece in two states, before (in sanguine) and after letters. 


[UZANNE (OCTAVE).] La Gazette de Cythére. Publiée par Octave 
Uzanne. Avec Notice Historique. Frontispiece printed in bistre and 
red and a vignette designed and etched by Gaujean. 

Paris: A. Quantin, 1881 
Royal 8vo, French crimson levant morocco, gilt tooled back with quiver and 


arrow emblems in compartments, sides with a gilt triple fillet border, gilt dentelle 
borders inside, gilt top, uncut, by PArisot. In a slip case. 


One of 100 numbered copies, of which this is one of 50 copies on Whatman paper, 
with the frontispiece in two states, before (in sanguine) and after letters. 


UZANNE (OCTAVE). L’Eventail. Each page with an illustration 
in a single color or with a decorative border in black and white by 
Paul Avril. Paris: A. Quantin, 1882 


Royal 8vo, French blue levant morocco, gilt tooled back with fan ornaments, sides 
with a gilt triple fillet border frame with fan corner ornaments, the leaves of the 
fan inlaid alternately in red and green morocco; doublures of crimson levant mo- 
rocco, gilt tooled with an ornamental panel and small fan ornaments; red gros- 
grain silk linings, original pictorial covers bound in, gilt edges, by DAVID. 


First EDITION. Printed on handmade paper, with the illustrations in various 
colors. Bound in is a set of hors texte impressions of the illustrations on Japanese 
vellum, with special title-page and satin wrappers. 
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[UZANNE (OCTAVE).] Les Moeurs Secrétes du XVIIlIe Siécle. 
Publiées par Octave Uzanne. Avec Préface, Notes et Index. Frontis- 
piece, printed in bistre and sanguine, and a vignette designed and 
etched by Paul Avril. Paris: A. Quantin, 1883 


Royal 8vo, French crimson levant morocco, gilt tooled back with love emblems in 
compartments, sides with a gilt triple fillet border, gilt dentelle borders inside, 
gilt top, uncut, by ParisoT. In a slip case. 

One of 100 numbered copies, of which this is one of 50 copies on Whatman paper, 
with the frontispiece in two states, before (in sanguine) and after letters. 


UZANNE (OCTAVE). L’Ombrelle-Le Gant-Le Manchon. Hach page 
with an illustration in a single color or with a decorative border in 
black and white by Paul Avril. Paris: A. Quantin, 1883 


Royal 8vo, French crimson levant morocco, gilt tooled back with gilt parasols in 
the panels, sides with a gilt triple fillet border frame with gilt parasols at the 
corners inlaid with green and blue morocco, doublures of blue levant morocco 
with a gilt border and small gilt parasols at the corners with red inlays, original 
pictorial wrappers bound in, by DAVID. 

First EDITION. Printed on handmade paper, with the illustrations in various 
colors. Bound in is one of 150 sets of hors texte impressions of the illustrations 
on Japanese vellum, with special title-page and satin wrappers. 


UZANNE (OCTAVE). Son Altesse La Femme. 11 tllustrations in 
colors hors texte and numerous etched vignettes and line block tail 
pieces in the text, by Henri Gervex, J. A. Gonzalés, L. Kratké, Albert 
Lynch, Adrien Moreau, and Félicien Rops. Paris: A. Quantin, 1885 


Royal 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt and inlaid borders inside, doublures and linings of dark 
blue ribbed silk, original pictorial wrappers bound in, gilt edges, uncut, by DAVID. 


First EDITION. One of 100 copies on Japanese paper (this being an unnumbered 
copy), with an additional set of hors texte impressions of the etched vignettes. 


UZANNE (OCTAVE). La Francaise du Siecle. Modes-Moeurs- 
Usages. Pictorial title-page, 9 full-page illustrations, 10 head-piece 
illustrations, and 10 historiated capitals engraved by Eugene Gaujean 
after Albert Lynch and printed in colors; also line block tail pieces. 
Paris: A. Quantin, 1886 
Royal 8vo, French blue levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt and inlaid border inside, doublures and linings of maroon ribbed 
silk, original pictorial wrappers and backstrip bound in, gilt edges, by DAVID. 


First EDITION. One of 100 numbered copies on Japanese paper, with the plates 
in TWO STATES, before and after letters, and with an additional set of hors texte 
impressions of the head pieces and capitals. 


UZANNE (OCTAVE). La Femme a Paris: Nos Contemporaines. 
Notes successives sur les Parisiennes de ce Temps dans leurs divers 
Milieux, Etats et Conditions. 20 colored plates engraved by F. Massé 
and numerous teat illustrations, many colored, all designed by Pierre 
Vidal. Paris: Librairies-Imprimeries Réunies, 1894 


Large royal 8vo, French half red levant morocco, original silk embroidered wrap- 
pers bound in, gilt top, uncut. 

FIRST AND LIMITED EDITION, printed on paper with a floral watermark, the color- 
ing of the illustrations being done by hand. 
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UZANNE (OCTAVE). L’Ecole des Faunes. Fantaisies Muliéresques. 
Contes de la Vingtieéme Année. Bric a Brac de |’Amour. Calendrier 
de Vénus. Surprises du Coeur. Pictorial title-page etched by F. 
Massé after D. Vierge, decorations in the text by Eugéne Courboin, 
colored by hand en camaieu. Paris: Librairie Contemporaine, 1896 


Royal 8vo, French olive levant morocco, back and sides gilt tooled and inlaid with 
flowers of varicolored morocco; gilt borders inside, doublures and linings of pink 
flowered silk, original wrappers bound in, gilt top, uncut, by PHILIPPE. 

First EDITION. One of 700 numbered copies, of which this is one of 660 copies 
on vélin satin d’Ecosse. 


UZANNE (OCTAVE). Voyage Autour de sa Chambre. 34 pages of 
text etched throughout in script lettering, each page showing a deco- 
rative floral or illustrative border by Frédéric Massé after Henri 
Caruchet, all colored by hand. Paris: Bibliophiles Indépendants, 1896 


4to, blue crushed levant morocco, gilt tooled back, sides with a gilt multiple fillet 
border frame with corner fleurons and a similar inner rectangular panel with 
lateral and corner fleurons, doublures of orange crushed levant morocco with 
a gilt tooled border of carnations inlaid in blue morocco, linings of blue and gold 
brocaded silk, original wrappers bound in, gilt over partly uncut edges, by 
CARAYON. In a morocco-edged slip case. 


First EDITION. One of only 210 numbered copies printed for Les Bibliophiles 
Indépendants, with special wrappers printed in gold on blue, in addition to the 
ordinary yellow wrappers, and with an additional set of the etchings, remarque 
proofs before letters, bound in at the end. 


From the library of Robert Hoe, with bookplate. 


UZANNE (OCTAVE). L’Art dans la Décoration Extérieure des 
Livres en France et a l’Etranger. Numerous photogravure plates and 
halftone and line text illustrations, printed in various single colors. 

Paris: Société Francaise d’Editions d’Art, 1898 
4to, half red levant morocco, back with a citron morocco label and an inlaid 


spray of flowers and foliage, original pictorial wrappers and backstrip bound in, 
gilt top, uncut, by CURVANS. 


First EDITION. One of 1,000 numbered copies on papier vélin (this being an un- 
numbered copy). 


UZANNE (OCTAVE) AND ROBIDA (ALBERT). Contes pour les 
Bibliophiles. Numerous full-page and text illustrations by A. Robida, 
some colored by hand. Paris: Librairies-Imprimeries Réunies, 1895 


Imp. 8vo, half red morocco, gilt tooled back, original wrappers bound in, gilt top, 
uncut, by MACDONALD. 


First EDITION. One of 1,000 numbered copies on papier vélin. 


UZANNE (OCTAVE) AND ROBIDA (ALBERT). Contes pour les 
Bibliophiles. Numerous full-page and text illustrations by A. Robida, 
some colored by hand. Paris: Librairies-Imprimeries Réunies, 1895 


4to, half dark brown levant morocco, gilt tooled and inlaid back, original wrap- 
pers and backstrip bound in, gilt top, uncut. (One signature sprung.) 

First EDITION. One of 30 numbered copies on Japanese paper, with the full-page 
illustrations in TWO STATES. Laid in is an A. L. s. from Octave Uzanne to M. F. 
Raisin, 1 p., with envelope. 

The present copy contains at p. 194 three impressions of a supplementary plate 
reproducing Fragonard’s painting Les Fricatrices, including two before letters, 
one of which is colored by hand. These plates were not issued with the book, but 
were issued separately in an edition of only 300 copies. 


From the library of Robert Hoe, with bookplate. 
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WITH THE PLATES PRINTED IN COLORS 


VADE (JEAN JOSEPH). Oeuvres Poissardes de J. J. Vadé, suivies 
de celles de l’Ecluse. 4 plates engraved by Clément and Lefévre after 
Monsiau, all printed in colors. 

Paris: Imprimerie de Didot le jeune, 1796 
4to, modern half green morocco, uncut. (A few stains in the text.) 


FIRST EDITION WITH THESE PLATES AFTER MONSIAU, WHICH ARE PRINTED IN 
COLORS. ONE OF 100 COPIES ON LARGE PAPER, THIS BEING ONE OF A FEW WITH 
PROOFS BEFORE LETTERS OF THE PLATES. The leaves measure 18% by 10 inches. 


eae the library of W. Trull, with his name stenciled on the verso of the half- 
title. 


WITH THE PLATES PRINTED IN COLORS 


VADE (JEAN JOSEPH). Oeuvres Poissardes de J. J. Vadé, suivies 
de celles de l’Ecluse. 4 plates engraved by Clément and Lefévre after 
Monsiau, all printed in colors. 

Paris: Imprimerie de Didot le jeune, 1796 
4to, contemporary half red straight-grain morocco, gilt tooled back with a gilt 


lettered green morocco label, gilt edges. (Back slightly worn, leaves foxed, and 
plates slightly foxed.) 


FIRST EDITION WITH THESE PLATES AFTER MONSIAU, WHICH ARE PRINTED IN 
COLORS. ONE OF 100 COPIES ON LARGE PAPER, THIS BEING ONE OF A FEW WITH 
PROOFS BEFORE LETTERS OF THE PLATES. The leaves measure 13% by 10 inches. 
With the original tissue paper guards for the last two plates preserved. 


VADE (JEAN JOSEPH). Oeuvres Poissardes de J.-J. Vadé, et de 
V’Ecluse. Frontispiece designed and engraved by Berthet. 

Paris: Chez Pigoreau, 1802 
12mo, orange morocco, gilt tooled back, sides with a gilt triple fillet border, gilt 


dentelle borders inside, gilt over marbled edges, by HARDY-MENNIL. (Small 
repaired tear in the frontispiece.) 


A RARE LITTLE EDITION. 
With a bookplate with the initial R and the motto “Bona Fide Sine Fraude”. 


VALDOR (JEAN). A collection of 39 engraved plates depicting 
religious subjects, of various sizes, the largest measuring 514, by 31, 
inches, variously dated from 1608 to 1630, all trimmed to the edge of 
the design and inlaid to 8vo size; bound together in one volume. 

Leodii [Liege], 1608-30 
8vo, olive levant morocco, gilt tooled back, gilt and blind tooled fillet paneling 
with corner fleurons on the sides, gilt edges, by RIVIERE. 


A FINE COLLECTION OF ENGRAVINGS BY JEAN VALDOR, pupil of Wierix, to whose 
work these plates bear some resemblance. C. Le Blanc, Vol. IV, p. 87, describes 
only 21 engravings by this artist. 


From the collection of Sir J. Burleigh James, with his initial stamp on the front 
end-leaf. 


VALE PRESS. Sir THOMAS BROWNE. Religio Medici, Urn Burial, 
Christian Morals, and Other Essays. Printed in Vale type, with a 
woodcut border. [London: Vale Press, 1902] 


Royal 8vo, original blue boards, paper label, holland back, uncut. (Light spots 
on the front cover.) 


One of 310 copies, printed on handmade paper. 
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2293 VALE PRESS. BENVENUTO CELLINI. The Life of Benvenuto Cellini. 
Translated by John Addington Symonds. Printed in Vale type, with 
a woodcut border. [London: Vale Press, 1900] 


2 vols., royal 8vo, original blue boards, paper labels, holland backs, uncut. 
One of 300 copies, printed on handmade paper. 


2294 VALE PRESS. Ecclesiastes; or, The Preacher, and The Song of Solo- 
mon. Printed in King’s type in black and red. 
[London: Vale Press, 1902] 
Royal 4to, original blue boards, paper label, holland back, uncut. 
One of 300 copies, printed on handmade paper. 


2295 VALE PRESS. PERCY BYSSHE SHELLEY. Poems. Printed in Vale 
vx type, with woodcut borders and initials. 
[London: Vale Press, 1901-2] 
8 vols., 8vo, original white buckram, uncut. 
One of 310 copies, printed on handmade paper. 


2296 VALENTINE (DAVID T.). Manual of the Corporation [and the 
Common Council] of the City of New York. For 1841-69. Maps, 
colored lithographs, portraits, plans, facsimiles, charts, and engrav- 
mgs. New York: Printed by order of the Common 

Council [etc.] [1841-69 ] 


27 vols., 16mo, 12mo, and 8vo, original boards and cloth, the first volume with 
the original leather back. (Vols. I and VI chipped at the top of the backstrip; 
tears in a few folding plates.) 

A BEAUTIFUL SET OF VALENTINE’S MANUALS, IN THE ORIGINAL BINDINGS. Collated 
by the list of plates published at the end of the Manual for 1863 and the Index 
issued by the Society of Iconophiles in 1906. The set lacks the plan of the fort 
and the view of the Stadt Huys in the Manuals for 1844-5 and 1845-6, respec- 
tively, but it possesses the following ELEVEN PLATES UNMENTIONED IN THE FIRST 
COLLATION, but called for in the list of the Society of Iconophiles: Nieww Neder- 
landt, 1850, p. 195; Profile of the Twelve Avenues, 1850, p. 380; Map showing 
Farms and Estates, 1853, p. 486; Wall Street at William Street, 1855, p. 320; 
Remains of Fort Washington, 1857, p. 121; Catharine Market, p. 312; Kings 
Bridge, p. 376; Sitting Room, Walton House, p. 495; The Five Points, 1860, 
p. 396; Rail-Road Depot in 4th Ave., p. 412; Old Cottages at the Junction of 
Canal & Division St., 1861, p. 420. 


2297 VALLETTA (CARLO). Piano di Difesa in favore della Religione 
Cristiana contro gli Errori del Tempo. 

Roma: Bernardino Olivieri, 1817 
8vo, Italian contemporary light brown morocco, gilt tooled back with a label of 
green morocco; sides with a gilt border of double fillets and interlacing spirals, 
with figures of dragons, urns, dolphins, and flowers stamped in gilt to form an 
inner border, and with the arms of PoPpr Pius VII stamped in gilt in the centre; 
gilt edges. 


Copy ONCE OWNED BY POPE Pius VII, to whom this work is dedicated. Inserted 
are two portraits of Pius VII, one a lithograph by Egli after Huber, the other 
engraved by Tavernier after Lawrence. 


From the library of Oliver Henry Perkins, with bookplate. 
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2298 VAN DER STERRE (CHRYSOSTOMUS). Vita S. Norberti, Canoni- 
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corum Praemonstratensium Patriarchae, Antuerpiae Apostoli, Archi- 
episc. Magdeburg, ac totius Germaniae Primatis. Engraved title- 
page, portrait, and 34 engravings by Theodore Galle. 

Antuerpiae: Theodorus Gallaeus, n.d. 
Small 8vo, English early nineteenth century blue morocco, back and sides with 


gilt tooled fillets, gilt triple fillet borders inside, gilt edges. (Binding somewhat 
worn, some stains and foxmarks.) 


FIRST EDITION. 


With “Saml Sanders from his aunt Mrs Faulkner 1868” inscribed on the front 
fly-leaf. 


[VARGAS Y PONCES (JOSE).] Descripciones de las Islas Pithiusas 
y Baleares. Madrid: Viuda de Ibarra, Hijos y Companhia, 1787 


4to, Spanish eighteenth century crimson morocco, gilt tooled back; sides with a 
gilt dentelle and fillet border and with the arms of CHARLES III, KING OF SPAIN, 
stamped in gold; end-leaves of light blue watered silk, gilt edges. (Tear in a 
folding chart, two marginal paper defects, lining chipped from the top of the 
inner hinge.) 

A FINE ARMORIAL BINDING, WITH THE ROYAL ARMS OF CHARLES III OF SPAIN. 


Two small labels on the back, with the title of the book and the date, are later 
additions. 


From the library of Captain William Henry Smyth, with bookplate. Also with 
another armorial bookplate. 


VARIETES AMUSANTES (LES), Enrichi d’Estampes et Discours 
relatif. Etrennes les plus agréables et utiles a l’un et l’autre Sexe. 
Avec Tablettes Economiques Perte et Gain. Hngraved frontispiece, 
title-page, and 5 plates, colored by hand. Paris: Chez Desnos [1783] 


32mo, eighteenth century crimson morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt edges. (Slight crack at the bottom of the back hinge and two 
wormholes at the top.) 


Contains a calendar for 1784. With a pencil holder along the fore edge and 
pencil notations on some of the blank pages. 


VARIGNON (PIERRE). Nouvelles Conjectures sur la Pesanteur. 
Woodcut printer’s device and arms of J. B. Bossuet, Bishop of Meaux, 
to whom the book is dedicated; 1 engraved head piece (repeated) and 
6 folding engraved plates of diagrams. Paris: Jean Boudot, 1690 


12mo, French contemporary crimson morocco, gilt tooled back; sides with a gilt 
triple fillet border and with the arms of CHRETIEN FRANCOIS I DE LA MOoIGNON, 
MARQUIS DE BASVILLE, stamped in gilt; gilt dentelle borders inside, gilt over 
marbled edges. (Slight chip at the top of the backstrip, front hinge slightly 
cracked at the top, some pages slightly stained or foxmarked.) 

WITH THE LA MOIGNON ARMS ON BOTH COVERS. 


From the library of Oliver Henry Perkins, with bookplate. 
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VECELLIO (CESARE). De gli Habiti Antichi, et Moderni di Diuerse 
Parti del Mondo libri due. Woodcut historiated architectural border 
on the title-page, 1 medallion, and 418 full-page woodcut illustrations 
of male and female costumes of various countries and ages and a few 
other subjects, each within an architectural border. 

In Venetia: Presso Damian Zenato, 1590 
8vo, crimson levant morocco, gilt tooled back; sides with a gilt and blind fillet 
border and inner panel with corner fleurons and leaf ornaments, the panel with 
a large fillet cartouche enclosing a centre ornament and two rosettes; gilt fillet 
borders inside, gilt edges; by BEDFORD. 

FIRST EDITION OF THIS WORK ON COSTUMES, WITH ILUSTRATIONS DRAWN BY 
VECELLIO. Some, if not all, of the wood engravings appear to have been executed 
by Christoforo Guerra (Krieger), according to a passage on folio 155, recto. 


From the library of Robert Hoe, with bookplate. 


THE AUTOGRAPH MANUSCRIPT OF TEN OF 
VERLAINE’S “ELEGIES” 


VERLAINE (PAUL). ORIGINAL AUTOGRAPH MANUSCRIPT OF THE 
“ELEGIES”, comprising Elégies III to XII inclusive, ten in all, written 
on one side only of 21 8vo sheets of paper intended for statistical 
use of the hospitals by the ‘‘Administration Générale de |’ Assistance 
Publique a Paris”; totaling 646 lines of verse; each elegy (except the 
third) signed; every sheet neatly inlaid, with corresponding printed 
text inserted on the opposite page. 


4to, crimson levant morocco, gilt tooled back, sides with a gilt decorative border 
and corner ornaments, gilt borders inside, doublures of blue levant morocco with 
a gilt border, white watered silk linings, gilt top. 


THE AUTOGRAPH MANUSCRIPT OF TEN OF VERLAINE’S “ELEGIES”, NINE OF WHICH 
ARE SIGNED BY HIM, comprising all but the first two of the series of poems en- 
titled Hlégies, of which the first edition was published at Paris in 1893. These 
famous poems were written by Verlaine during his stay at the hospital of Brous- 
sais, at a time when his genius was at its height. 


VERNET (HORACE). Incroyables [et] Merveilleuses. The com- 
plete set of 36 engravings by Gatine after Vernet, colored by hand; 
without letterpress, as issued; hinged and bound in one volume. 

[Paris, circa 1815| 
Folio, French modern half red crushed levant morocco gilt top. 


ORIGINAL ISSUE, COMPLETE WITH THE THREE SUPPLEMENTAL PLATES, two num- 
bered 22 and one, 31. VERY RARE IN THIS STATE AND WITH FULL MARGINS. 


[VERSTEGAN (RICHARD).] Theatre des Cruautez des Hereticques 
de nostre temps. Traduit du Latin en Francois. Hngraved pictorial 
title cartouche on the title-page, and 29 plates. 

Anvers: chez Adrien Hubert, 1588 
4to, French eighteenth century crimson levant morocco, sides with a gilt triple 
fillet border, gilt edges, probably by DERoME. (Small marginal tear in one leaf, 
a few foxmarks.) 

A RARE BOOK, WITH CRISP IMPRESSIONS OF THE PLATES. Although the second issue 
of the plates, this translation is more sought for than the original Latin text, as 
it contains important additions, notably the “Cruautez des Schismaticques d’Ang- 
leterre, au temps du Roy Henry huictiesme de ce nom”. With a few early faded 
notations inscribed on the title-page and on the last page. 

From the library of Robert Hoe, with bookplate. 
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AN ILLUMINATED CALLIGRAPHIC MANUSCRIPT 
BY GUYONNET DE VERTRON, DATED 1703 
DEDICATED TO LOUIS XIV 


VERTRON (GUYONNET DE). Le David Moderne ou la Traduction 
en Vers des Sept Pseaumes de Dom Antoine Roy de Portugal. Dediée 
au Roy. Par M.r de Vertron Historiographe de sa Majesté Académi- 
cien de son Academie Royale d’Arles, & de celle des Ricovrati de 
Padoue. Manuscript written on 42 leaves of vellum (1014, by 73% 
inches), the first blank, in cursive calligraphic italic minuscules, 22 
lines to a page, the dedication in roman minuscules, 18 lines to a page; 
each page with a gilt rule border, the title-page being lettered in gilt, 
red, blue, and black, with a highly decorative frame border of scrolls 
and fleurons painted in various colors; the large capitals at the begin- 
ning of each of the seven Psalms are in burnished gold, as are certain 
words in the dedication, and the headings for each Psalm and part 
of the headings for the additional verse at the end; each poem has a 
large decorative head piece and a small tail piece painted in colors, 
similar in style to the title-page border. N.p., 1703 


Small folio, French contemporary crimson levant morocco, gilt tooled fleurs de lis 
on the back, sides with a gilt tooled triple fillet border and with the coat of arms 
of Louis XIV oF FRANCE in the centre, gilt edges. (Binding worn and slightly 
stained, small restoration on the front cover.) 

A SUMPTUOUS EXAMPLE OF ILLUMINATED CALLIGRAPHIC MANUSCRIPT BY GUYONNET 
DE VERTRON IN THE STYLE OF JARRY, EXECUTED IN 1703, IN A FINE MOROCCO BIND- 
ING BEARING THE ARMS OF LOUIS XIV. 

Guyonnet de Vertron, according to Paulin Paris, was a courtier during the reign 
of Louis XIV whose income consisted in part of the emoluments received for the 
laudatory poems in praise of the king and his courtiers which he composed and 
wrote out in the present beautiful calligraphic style. Baron Roger de Portalis, 
however, in his Nicolas Jarry et la Calligraphie du XVIIe Siécle, acknowledges 
Vertron as an artist and includes his productions in his catalogue of manuscripts, 
the present example being listed as then (1896) belonging to the French book- 
seller Tross. 


From the library of Robert Hoe, with bookplate. 


VIALART-SAINT-MORYS. Tableau Littéraire de la France au 
XVIIIe Siecle. Paris: De l’Imprimerie de P. Didot |’Ainé, 1809 


8vo, nineteenth century tree calf, back gilt tooled with fleurs de lis and crowned 
entwined L’s, sides with a wide gilt border embodying fleurs de lis and with the 
arms OF Louis XIII in the centre, gilt edges. (Corners of the covers a little worn, 
small wormhole in the backstrip.) 


VIAS (BALTHASAR DE). Sylvae Regiae. Engraved title-page by 
G. Mellon. Lutetiae: Apud Nicolaum Buon [1623] 


Small 4to, French contemporary red morocco, gilt tooled back with fleurs de lis 
stamped in five of the panels; sides with a wide gilt dentelle border enclosing a 
central rectangular panel stamped with a semis of fleurs de lis and framed with 
gilt double fillets and pyramided dotted lines with a fleur de lis at each corner, 
and with the arms of the CiTy OF MARSEILLE stamped in gilt in the centre; gilt 
edges. (Binding worn and partly discolored, top of backstrip and the corners 
restored; marginal restoration in the title-leaf; leaves somewhat waterstained, 
foxmarked, and discolored; other slight defects.) 

A SEVENTEENTH CENTURY FRENCH BINDING WITH THE ARMS OF THE CITY OF 
MARSEILLE stamped on both covers. With the inscription “Ha libris de Tigri” 
on the title-page. 


From the library of Henry W. Poor, with bookplate. 
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2309 VICAIRE (GABRIEL). Rosette en paradis. Text engraved in script 
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characters, with 15 illustrations by Louis Morin in etched aquatint 
printed in colors. 

[Paris] Gravé et Imprimé pour les Amis des Livres, 1904 
8vo, French blue levant morocco, gilt tooled back, sides with a gilt fillet and 
dogtooth border and an inner rectangular panel with corner ornaments, gilt fillet 
borders inside with corner ornaments, original pictorial wrappers and backstrip 
bound in, gilt edges, by CANAPE. 

One of 115 numbered copies, printed on papier vélin. With the name of M. 
Charles Ouachée inscribed on the limitation page. 


VIE DU ROI SALOMON, Surnommé le Sage, Rédigée par Théophile, 


Prince R.:. C.°., Souverain d’Héredon. Engraved frontispiece. 
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Paris: Chez Capelle, An 5802 [1802] 
12mo, French nineteenth century dark green levant morocco, gilt tooled back, 
sides with a gilt triple fillet border, gilt edges, by BAUZONNET. 

A FINE COPY OF A VERY RARE ANONYMOUS WORK, unrecorded by Barbier. 


From the libraries of the Comte H. de la Bedoyére and Robert Hoe, with book- 
plates. 


VIGNIER (NICOLAS). Traicté de l’Ancien Estat de la Petite 
Bretagne, et du Droict de la Couronne de France sur icelle: contre 
les faussetez et calomnies de deux Histoires de Bretagne, composees 
par feu le Sr. Bertrand d’Argentré, President au Siege de Rennes. 
Woodcut device on the title-page and capitals. 

Paris: Adrian Perier, 1619 
4to, French contemporary olive morocco, back without bands with a gilt oblong 
single fillet panel enclosing a semis of fleurs de lis; sides with a gilt triple fillet 
border enclosing a semis of fleurs de lis, with the arms of K1nc Louis XIII or 
FRANCE in the centre, and with a crown over two interlaced Greek l’s at each 
corner; gilt edges. In a cloth slip case. 

FIRST EDITION, IN A FINE EXAMPLE OF BINDING WITH THE ARMS OF KING LOUIS 
XIII, TO WHOM THE BOOK IS DEDICATED. The pages are ruled throughout in red. 
On the front fly-leaves are a note and the signature of one Antoine Garde, who 


states that he acquired the book in 1630. On the title-page is a later inscription, 
“Hae libris Michaelis Bertrand D.M.” 


VIGNY (ALFRED DE). Servitude et Grandeur Militaires. Etched 
portrait and 6 plates by Champollion after Julien Le Blant. 

Paris: Librairie des Bibliophiles, 1885 

8vo, French crimson levant morocco, gilt tooled back, sides with a gilt tooled 
border frame of multiple interlaced fillets, doublures and linings of green bro- 
caded silk with rosebuds in pink and red, original wrappers bound in, gilt top, 
uncut, by DAviD. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies in regular 
format, of which this is one of 25 copies on Whatman paper, with the etchings in 
THREE STATES. EXTRA-ILLUSTRATED with a proof on mounted China paper of a 
portrait of Vigny engraved by G. Staal. 
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VIGNY (ALFRED DE). Servitude et Grandeur Militaires. 11 tllus- 
trations etched by Daniel Mordant after H. Dupray. 
Paris: Imprimé pour les Amis des Livres, 1885 


Imp. 8vo, crimson levant morocco, gilt tooled multiple fillet paneling on the back, 
sides with a gilt multiple fillet border, gilt multiple fillet borders inside, original 
wrappers and backstrip bound in, gilt edges, by CHAMBOLLE-DURU. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 121 numbered copies on 
Japanese vellum, WITH TWO ADDITIONAL STATES OF EACH ETCHING, namely, proofs 
in the preliminary etched state and remarque proofs. 


VIGNY (ALFRED DE). Servitude et Grandeur Mlilitaires. 135 
illustrations engraved on wood by Clément Bellenger after L. Dunk. 
Paris: Edouard Pelletan, 1897 


2 vols. in 1 and an additional volume of the extra illustrations, royal 8vo, French 
maroon levant morocco, back with panel frames inlaid in dark green and red 
morocco outlined with gilt fillets, sides with a similar inlaid and gilt tooled 
border; gilt floral borders inside; doublures of Nile green morocco with a border 
frame of a bold rectangular-linked chain design inlaid in olive and brown mo- 
rocco and outlined in gilt entwined with gilt tooled branches; linings of dark red 
grosgrain silk; original wrappers of the second volume bound in; gilt over partly 
uncut edges; the additional volume in half maroon morocco, with inlaid back, 
to match the former; both by Marius MICHEL. The first volume in a morocco- 
edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 350 numbered copies (an addi- 
tional 50 copies were also printed for presentation), of which this is one of 35 
copies on China paper, with AN ADDITIONAL SET OF HORS TEXTE IMPRESSIONS OF 
THE WOOD ENGRAVINGS ON CHINA PAPER, bound separately. 


From the library of Raymond Claude-Lafontaine, sold in 1928. 


A UNIQUE, SPECIALLY PRINTED COPY 
WITH WATER COLORS BY CHARLES MOREL 


VIGNY (ALFRED DE). Servitude et Grandeur Militaires. 

Paris: Armand Magnier, 1898 
2 vols. in 1, 4to, crimson crushed levant morocco, gilt tooled back, sides with a 
gilt triple fillet border, wide gilt multiple fillet borders inside, doublures and 


linings of crimson watered silk, gilt over partly uncut edges, by CANAPE. In a 
morocco-edged slip case. 


UNIQUE COPY, SPECIALLY PRINTED ON LARGE PAPER WITHOUT THE ILLUSTRATIONS, 
WHICH HAVE BEEN REPLACED BY THIRTY-TWO WATER-COLOR DRAWINGS BY 
CHARLES MOREL, each signed in full or with initials, INCLUDING FOUR FULL-PAGE 
ILLUSTRATIONS, two of which are drawn around the half-title letterpress, and two 
title-page illustrations. 


From the library of Robert Hoe, with bookplate. 


VILLIERS DE LISLE-ADAM. Akédysséril. 3 full-page and 12 
smaller illustrations engraved by Louis Mortier after Georges Roche- 
grosse and printed in colors; decorative border on each page. 

Paris: Louis Conard, 1906 
4to, half crimson levant morocco, gilt and inlaid back, original wrappers and 
backstrip bound in, gilt top, uncut, by CHEVALLIER. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 190 numbered copies, of which 
this is one of 150 copies on papier vélin teinté. 
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2317 VILLON (FRANCOIS). Les Ballades. 70 illustrations engraved on 
ve wood by Julien Tinayre after A. Gerardin. 
ook Paris: Edouard Pelletan, 1896 


8vo, brown levant morocco, gilt tooled and blind stamped back, sides with blind 
tooled hinge motifs and with a large central wide rectangular frame of diaper 
design showing floral lozenges stamped in blind against a field of punctured dots 
enclosing a central rectangular panel which shows, on the front cover a poly- 
chrome repoussé and chiseled design of a gothic window entwined with jonquil 
branchwork and, on the back cover, a diaper design in blind; doublures of green 
levant morocco with a gilt border with corner ornaments, linings of green watered 
silk, original wrappers and backstrip bound in, gilt edges, uncut, by RAPARLIER, 
signed on the front panel. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 400 copies, of which this is 
one of 50 copies on China paper, this copy being unnumbered, with an addi- 
tional set of the wood engravings, hors texte, on Japanese vellum. IN A BEAUTIFUL 
BINDING WITH POLYCHROME REPOUSSE AND CHISELED DESIGN ON THE FRONT 
COVER, BY RAPARLIER. 


2318 VILLON (FRANCOIS). Oeuvres de Francois Villon. Texte Revisé et 
Préface par Jules de Marthold. 90 allustrations by A. Robida, printed 
in black and gray. Paris: L. Conquet, 1897 


8vo, maroon levant morocco, gilt tooled back, gilt triple fillet border on the sides, 
doublures of tan levant morocco with a gilt and incised border, original pictorial 
wrappers bound in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 350 numbered copies of which 
this is one of 150 copies on China paper, with an additional set of hors texte 
impressions of the black outline elements of the illustrations. 


2319 VIOLET (THOMAS). An Appeal to Caesar: Wherein Gold and Silver 
Is Proved to be the Kings Majestie’s Royal Commodity. London, 1660 


4to, contemporary brown morocco, sides with a gilt double fillet border and inner 
rectangular panel with corner fleurons and with the arms of CHARLES II oF 
ENGLAND in the centre. (Binding worn and partly loose, two defects in the 
backstrip, portrait and plate lacking, some letterpress trimmed into, some water- 
stains, other slight defects.) 

FIRST EDITION. IN A HANDSOME SEVENTEENTH CENTURY ENGLISH BINDING, WITH 
THE ARMS OF CHARLES II. Laid in are several pages from another work by 
Violet. 


THE FIRST ENGLISH “AENEID” IN VERSE 
THE BURNET-WALPOLE-SNEYD COPY 


2320 VIRGILIUS MARO (P.). The xiii Bukes of Eneados of the famose 
Poete Virgill. Translatet out of Latyne verses into Scottish metir, bi 
the Reuerend Father in God, Mayster Gawin Douglas. Printed in 
black letter; title-page with a woodcut border. 

Londo [William Copland] 1553 
8vo, English seventeenth century mottled calf, gilt tooled back, sides with the 
modern gilt crest of RALPH SNEYD. (Binding worn, hinges and top of backstrip 
partly restored, hinges partly cracked, some waterstains in most leaves, title- 
page and last page somewhat soiled, a few wormholes at the beginning and end.) 
In a brown crushed levant morocco solander case. 

FIRST EDITION OF GAVIN DOUGLAS’ VIRGIL, THE EARLIEST METRICAL TRANSLATION 
OF THE “AENEID” IN ENGLISH. 

A FINE Copy, notwithstanding the slight defects noted, CRISP AND LARGE, the 
leaves measuring 8% by 5% inches, WITH THE RARE EXTRA LEAF INSERTED IN 
GATHERING X, and the leaf against ‘“detractouris and uncurtase redaris” at the 
end. EXTREMELY RARE IN THIS FINE STATE. 

From the libraries of Gilbert Burnet, Bishop of Salisbury, Horace Walpole, and 
Ralph Sneyd, with bookplates, the first two being on the verso of the title-leaf. 
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MOSAIC BINDING ATTRIBUTED TO PADELOUP, REDUCED 
[NUMBER 2321] 


IN A FINE FRENCH EIGHTEENTH CENTURY 
DIAPER PATTERN MOSAIC BINDING 
ATTRIBUTED TO PADELOUP 


VIRGILIUS MARO (P.). P. Virgilii Mar. Opera cum notis Th. Farna- 
bii. Editio noua. Engraved title-page, dedication leaf, and 20 plates. 
Amstelaedami: apud Henr. Westenium, 1677 


Small 12mo, French eighteenth century olive green morocco; straight back with 
an oval gilt lettered crimson morocco label and with a diaper pattern of diamond- 
shaped crimson and citron morocco inlays set in a framework of overlapping gilt 
tooled fillet ovals interspersed with dots; sides with a gilt double fillet border and 
allover diaper pattern of small geometrically-cut crimson and citron morocco 
inlays, each bearing a small gilt flower, two rosettes, and two roundlets, the in- 
tervening space filled with small stars and roundlets; gilt end-papers; gilt edges; 
in the style of, and attributed to, ANTOINE MICHEL PADELOUP (formerly at- 
tributed to LE MONNIER). (One red morocco inlay on the front cover and some 
on the back cover skilfully restored, a few leaves slightly frayed, other trifling 
defects.) In a crimson straight-grain morocco solander case. 

IN A BEAUTIFUL FRENCH EIGHTEENTH CENTURY MOSAIC BINDING SHOWING A 
DIAPER PATTERN IN THE STYLE OF, AND ATTRIBUTED TO, ANTOINE MICHEL 
PADELOUP. In the catalogue of the sale of the Beckford library, 1882-3, this 
binding (Lot 260) was attributed to MONNIER (or Le Monnier), but the style of 
mosaic pattern in the binding is one that has since been more usually associated 
with the name of Padeloup. 

From the library of William Beckford, which was later acquired by the Duke of 
Hamilton, with the Beckford-Hamilton sale label; later from the library of 
William Loring Andrews, with bookplate. 


[SEE ILLUSTRATION ] 
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VIRGILIUS MARO (P.). Les Oeuvres de Virgile traduites en Fran- 
cois, le texte vis-a-vis la traduction, Ornées de Figures en Taille- 
douce, avec des Remarques, par M. l’Abbé Des Fontaines. Frontis- 
piece and 17 plates engraved by Cochin pére and fils after Cochin fils, 
and a portrait of Desfontaines engraved by Schmidt after Toqué; 
woodcut head and tail pieces. Paris: chez Quillau pére, 1743 


4 vols., 8vo, French eighteenth century red morocco, gilt tooled backs with labels 
of olive morocco, sides with a gilt triple fillet border and corner fleurons, gilt 
dentelle borders inside, gilt over marbled edges. (Margins of the title-pages and 
some leaves slightly discolored, some slight foxmarks and offsets.) 


FIRST EDITION WITH THESE PLATES, IN FINE AND SOUND CONTEMPORARY MOROCCO 
BINDINGS. Inserted in Vol. I is an engraved portrait of Prince Constantine Mauro- 
cordato, ruler of Wallachia and Moldavia, to whom the translation is dedicated. 


From the library of L. de Montgermont, sold in 1911 (No. 218), as recorded in 
Cohen. 


VIRGILIUS MARO (P.). Opera. Vignette on the title-page. 

Dublinii: E Typographia Academiae, 1745 
Small 8vo, Irish contemporary red morocco, gilt tooled back; sides with a gilt 
triple fillet and dentelle border, ornamented with birds and fleurons, and an 
inlaid lozenge of cream morocco, gilt tooled, super imposed on a large gilt tooled 
diamond-shaped panel with floral designs; gilt edges. (Binding worn, front 
cover loose.) 


AN UNUSUAL IRISH BINDING WITH INLAID DECORATION. 


With an anonymous armorial bookplate, azure a chevron or between three 
leopards’ heads erased or, with the motto “A Bon Droit”. 


From the library of William Loring Andrews, with bookplate. 


VIRGILIUS MARO (P.). Bucolica et Georgica tabulis Aeneis olim a 
Johanne Pine illustrata. Engraved title-page, portraits, plates, vig- 
nettes and tail pieces by John Pine. Londini, 1774 


8vo, contemporary calf, gilt tooled back, canary edges. (Binding worn and 
shghtly chipped, front hinge cracked, back hinge partly cracked, some foxmarks 
and slight offsets, partly erased stain on one plate slightly affecting same.) 


From the library of the Rev. Jacob H. B. Mountain, with his armorial bookplate 
and with his printed book label. 


VIRGILIUS MARO (P.). Opera, Pristino Nitori Restituta, Cum 
Notis & variis Lectionibus ex Codicibus & optimis Exemplaribus. 
Frontispiece and 17 engravings by Duflos after Cochin; engraved 
head pieces. Parisiis: Typis Barbou, 1790 


2 vols., 12mo, French contemporary polished mottled calf, gilt tooled floral backs 
with gilt lettered labels of red morocco, sides with a gilt triple fillet border, 
narrow gilt borders inside, gilt edges. (Slightly worn.) 


VIRGILIUS MARO (P.). Opera: Emendabat et Notulis illustrabat 
Gilbertus Wakefield. 15 engravings by Bartolozzi, Fittler, Sharp, and 
Neagle. Londini: Impensis Kearsley, 1796 


2 vols., 8vo, red boards, red morocco backs, uncut and partly unopened. 
EXTRA-ILLUSTRATED with an ORIGINAL SMALL OVAL PORTRAIT OF VIRGIL DRAWN 
IN PENCIL BY AUGUSTIN DE SAINT-AUBIN laid in at the front of the first volume 
and 51 engravings by Dupréel, Simonet, De Ghent, Picart, Dambrun, and many 
others after the drawings of Moreau le jeune, Zocchi, Salvage, and other artists, 
including a few in two states. 


From the library of A. A. Renouard (1853, No. 1082), with bookplate. 
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2327 VIRGILIUS MARO (P.). Bucolica, Georgica, et Aeneis. Frontispiece 


and 22 (should be 24) plates engraved by various artists after Gérard 
and Girodet. Parisiis: in aedibus Palatinis, 1798 


Imp. folio, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border and inner panel with corner fleurons, doublures of dark blue levant mo- 
rocco with a wide gilt tooled dentelle border, gilt edges, by CAPE. (Lacks 2 plates, 
occasional trifling foxmarks.) In a cloth slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 250 copies on wove paper 
numbered and signed by the printer, P. Didot l’ainé, THIS BEING ONE OF 100 
COPIES WITH PROOFS BEFORE LETTERS OF THE PLATES. This copy contains the 
frontispiece, 6 plates for the Bucolics (for Eclogae I, II, III, V, VI, and VII), 4 
plates for the Georgics, and 12 plates for the Aeneid. According to Cohen there 
should be 8 plates for the Bucolics. 


UNIQUE COPY 
WITH ORIGINAL DRAWINGS AND PROOFS 


2328 VIRGILIUS MARO (P.). Les Eglogues. Préface par E. Gebhart. Texte 


2329 


Etabli par H. Goelzer. 1 title-page illustration and 10 head piece land- 
scapes engraved on wood and printed in several colors; 1 head and 10 
tail piece medallion portraits, also designs for the title-page and vari- 
ous text borders and divisional title-pages engraved on wood and 
printed in colors; all by F. Florian after A. Giraldon. 

Paris: Plon, Nourrit & Cie, 1906 


Folio, cream crushed levant morocco, gilt tooled back; sides with a wide gilt 
border with spaced rose wreaths imposed on interlaced double fillet strapwork, 
enclosing a sunken panel of white vellum painted in water colors by A. Giraldon; 
wide gilt borders inside tooled with leaves, rosettes, and circles; doublures and 
linings of gold and blue silk brocade specially designed with the monogram of 
Comte H. Coudere de Saint-Chamant; gilt over partly uncut edges; designed by 
A. GIRALDON and bound by CANAPE. In a morocco-edged slip case, with a half- 
morocco inner folder gilt tooled to match. 

FIRST EDITION WITH GIRALDON’S MAGNIFICENT ILLUSTRATIONS. One of 300 num- 
bered copies of which this is one of 280 copies on papier d’Arches, printed in type 
designed specially for this work by A. Giraldon. 

UNIQUE COPY, MADE SPECIALLY FOR COMTE H. COUDERC DE SAINT-CHAMANT, with 
the original drawing in pen-and-ink and water color of the illustration used on 
the title-page, signed by Giraldon and inscribed to Comte H. Couderce de Saint- 
Chamant; two trial proofs of the title-page, with Giraldon’s penciled instructions 
to the printer; three sets of proofs of the ten landscapes, in progressive color 
states; the original drawing in pen-and-ink and colors of the painting used on 
the front panel of the cover, with the onionskin sketch used to transfer it to the 
vellum; the pen-and-ink drawing for the tools used by Canapé on the binding; 
and the original prospectus; all bound in. 

From the libraries of Comte H. Couderc de Saint-Chamant and H. S. B., with the 
bookplate of the latter. 


VITAE. Gloriosorum christi confessor[rum] Vldarici & Symperti: 
necn6[n] beatissime martyris Aphre ... historie. Title and 19 leaves 
at the end printed in red and black; woodcut title-page border and 5 
full-page wood engravings. 

[Augsburg: Monastery of SS. Ulrich and Afra, 1516] 
Small 4to, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt edges, by BEDFORD. 
A VERY FINE copy. The iast woodcut is a view of the Monastery of SS. Ulrich 
and Afra at Augsburg, where the book was printed. 
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2320 VIVANT-DENON. Point de Lendemain. Frontispiece and 13 illus- 
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Paris: P. Rouquette, 1889 


8vo, French blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border with ornaments composed of a quiver, bow, arrows, and roses at the 
corners, gilt dentelle borders inside, original wrappers bound in, gilt over partly 
uncut edges, by CHAMBOLLE-DURU. 

One of 505 numbered copies of which this is one of 75 copies on Japanese paper, 
with an additional set of the etchings, hors texte. 


trations etched by Paul Avril. 


VOGUE (VICOMTE EUGENE MELCHIOR DE). Histoires d’Hiver. 

Paris: Calmann Lévy, 1885 
Square 16mo, dark brown levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, original wrappers bound in, gilt top, uncut, by NOULHAC. 
ONE OF 20 COPIES ON LARGE JAPANESE VELLUM. WITH AN ORIGINAL FULL-PAGE 
PICTORIAL TITLE-PAGE DESIGN, executed on a separate leaf, AND 24 ORIGINAL 
ILLUSTRATIVE VIGNETTES IN THE MARGINS OF THE VOLUME, ALL EXECUTED IN 
WATER COLOR AND SIGNED BY H. DE STA. 


2 VOISENON (CLAUDE HENRI FUSEE, ABBE DE). Romans et 


Contes. Frontispiece portrait by De Launay after Vigée and 4 plates 
by Quéverdo and Dambrun after Quéverdo and Defraine. 

A Paris: Chez Bleuet jeune, 17938 
2 vols., 18mo, French contemporary red straight-grain morocco, gilt tooled backs 


with bow and arrow decorations, narrow gilt tooled spiral borders on the sides 
and inside, gilt edges. 


A FINE COPY ON PAPIER VELIN, with proofs before letters of all but the last plate. 


A BINDING WITH PAINTED STRAPWORK DATED 1552 
IN THE SO-CALLED LYONNESE STYLE 


3 VOLATERRANUS (RAPHAEL). Commentariorum Vrbanorum 


Raphaelis Volaterrani, octo & triginta libri, accuratius quam antehac 
excusi, cum duplici eorundem indice secundum Tomos collecto. Item 
Oeconomicus Xenophontis, ab eodem Latio donatus. Caduceus device 
of Froben on the title-page and on the last page. 

Basileae [apud Hieronymum Frobenium et 

Nicolaum Episcopium] 1544 

Folio, mid-sixteenth century light brown calf; sides with an elaborate pattern 
of scrolling interlaced strapwork within a border band painted in dark brown 
and partly in slate blue and outlined in gilt, with azured leaf ornaments on en- 
twined fillet volutes in gilt at the corners and sides, some compartments filled 
with gilt dots, and a large central panel filled with bold gilt azuring; on each 
cover in a compartment near the top and in one near the bottom is the date 
1552 tooled in gilt; back with gilt fillet paneling and a small fleuron in the centre 
of each panel; gilt edges. (Rehinged and repaired; some other skilful restoration 
but not on the main panels of the sides.) In a cloth slip case. 
A RARE AND BEAUTIFUL EXAMPLE OF BINDING DATED 1552, DECORATED WITH GILT 
TOOLED PAINTED STRAPWORK IN THE SO-CALLED LYONNESE STYLE, SIMILAR TO THE 
TYPE OF BINDINGS MADE FOR THOMAS WOTTON, “THE ENGLISH GROLIER”, FOR 
WHOM THIS BINDING ALSO WAS PROBABLY MADE. The volume is ruled throughout 
in red. 
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2335 


2336 


VOLTAIRE (F. M. AROUET DE). La Henriade. Engraved frontis- 
piece after Troy, title-page vignette, 10 plates after Troy, Le Moine, 
and Vleughels, and 10 head pieces and 10 tail pieces after Michaux. 
A Londres, 1728 
4to, contemporary calf, gilt tooled back, gilt edges. (Binding worn, front hinge 
partly cracked, some pages stained, some foxmarks, other slight defects.) 


FIRST ILLUSTRATED EDITION AND THE FIRST EDITION UNDER THIS TITLE. Second 
Issue, without the list of subscribers. The first and only preceding edition was 
secretly printed at Rouen under the title La Ligue in 1723, with fictitious Geneva 
imprint. The present edition was the first to be corrected and edited by Voltaire 
himself. Pasted on the verso of the title-leaf is a portrait of Voltaire engraved 
by Dupin after J. E. Biotard, and on the verso of the last leaf of dedication are 
a few contemporary manuscript notes. 


PRINTED ON THICK VELLUM 
AND EXTRA-ILLUSTRATED 


[VOLTAIRE (F. M. AROUET DE).] La Henriade, Poeme, Suivie de 
Notes et de Variantes [Suite de la Henriade, contenant Il’essai sur les 


» guerres civiles de France, une dissertation sur la mort de Henri IV, 


et l’essai sur la poesie epique]. 
[Kehl:] De l’Imprimerie de la Societé Litteraire-Typographique, 1785 


1 vol. in 2, royal 8vo, crimson levant morocco, gilt tooled and paneled backs, sides 
with a gilt triple fillet border, wide gilt dentelle borders inside, gilt edges, by 
CHAMBOLLE-DuRU. (A few leaves slightly discolored.) 

ONE OF THIRTY COPIES PRINTED ON VELLUM. THE PRESENT COPY IS RENDERED 
UNIQUE BY THE INSERTION OF THE FOLLOWING ENGRAVED PLATES: the first set of 
ten plates by Moreau le jeune engraved by Dambrun, Delignon, Duclos, Guttem- 
berg, Helman, Masquelier, Patas, Romanet, and Simonet; the set of eleven plates 
designed by Gravelot for the edition published at Geneva in 1768 and engraved 
by Duclos, Flipart, De Launay, Levasseur, De Lorraine, Née, Rousseau, and 
Simonet; four portraits of Henri IV; and three engravings in various states 
illustrating the life of Henri IV. 

Presentation copy from the French actress Sarah Félix (sister of the great 
Rachel), and with the signature of Alexandre Colonna, dated 1860. This copy 
is noted in Cohen, column 1110. 


From the library of Robert Hoe, with bookplates. 


VOLTAIRE (F. M. AROUET DE). La Henriade, Poéme. Engraved 
portrait by Dautel and 10 plates by Pauquet after Leprince. 

Paris: L. de Bure, 1836 
16mo, dark blue crushed levant morocco, gilt tooled back, sides with a gilt tooled 


fleuron border in the style of Derome, gilt dentelle borders inside, gilt over 
marbled edges, by H. GAILLARD. 


From the library of Robert Hoe, with bookplate. 


[VOLTAIRE (F. M. AROUET DE).] La Princesse de Navarre, 
Comédie-Ballet; Feste Donnée par le Roy en son Chateau de Ver- 


~sailles, le Mardi 23. Février 1745. Engraved frontispiece after Bau- 


douin. [Paris] De l’Imprimerie de Ballard fils [1745] 


8vo, French contemporary citron morocco, gilt tooled back with fleurs de lis and 
a label of olive morocco, sides with a gilt tooled floral border and with the arms 
of Louis XV stamped in gilt, gilt dentelle borders inside, blue watered silk 
linings, gilt over marbled edges, attributed to PADELOUP. (Binding slightly worn, 
back end-leaf waterstained, a few foxmarks.) 

FIRST EDITION. IN A VERY FINE CITRON MOROCCO BINDING WITH THE ARMS OF 
LouIs XV, ATTRIBUTED TO PADELOUP. On the front fly-leaf is inscribed the bold 
signature “Louwis’’. 

From the Daguin library, No. 586, as mentioned in Cohen, and from the library 
of Robert Hoe, with bookplate. 
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2338 VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans. Poéme 


2339 


2340 


2341 


2342 


Héroi-Comique en Vingt-Quatre Chants. Nouvelle Edition, avec de 
belles figures. Engraved frontispiece, vignette bust portrait of Vol- 
taire on the title-page, 12 unsigned plates, 1 head piece and 1 tail 
piece. A Londres, aux depens de la Compagnie, 1761 


8vo, tan polished calf, gilt tooled back, sides with a gilt triple fillet border, gilt 
dentelle borders inside, gilt edges, by F. BEDFORD. 


FIRST EDITION WITH THESE PLATES. 
From the library of Robert Hoe, with bookplate. 


VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans. Poéme 
Divisé en Vingt Chants, Avee des Notes. Nouvelle Edition, corrigée, 
Augmentée & collationnée sur le Manuscrit de l’Auteur. 20 engraved 
plates after Gravelot, not signed. [Geneva: Cramer] 1762 


8vo, original marbled wrappers, uncut. In a crimson morocco solander case, gilt 
tooled, by SANGORSKI & SUTCLIFFE. (A few trifling marginal wormholes through 
a number of leaves and a few plates.) 


FIRST EDITION WITH THESE PLATES. IN THE ORIGINAL WRAPPERS, UNCUT AND 
PARTLY UNOPENED. RARE IN THIS STATE. 


From the library of Herschel V. Jones, with bookplate. 


[VOLTAIRE (F. M. AROUET DE).] La Pucelle d’Orléans. Poéme, 
Divisé en Vingt Chants. Nouvelle Edition. Engraved frontispiece, 20 
plates, 2 vignettes, and 1 small vignette portrait of Voltaire, all un- 
signed. A Londres: Aux depens de la Compagnie, 1764 


8vo, tan polished calf, gilt tooled back with red morocco labels, sides with a gilt 
triple fillet border with corner rosettes, gilt dentelle borders inside, gilt top, 
uncut, by F. BEDFORD. (Some pages faintly soiled.) 


From the library of Robert Hoe, with bookplate. 


[VOLTAIRE (F. M. AROUET DE).] La Pucelle d’Orléans, Poéme en 
Vingt-un Chants, Avec des Notes, Auquel on a joint plusieurs Piéces 
qui y ont rapport. Frontispiece and 21 small engravings used as head 
pieces, by Duplessis-Bertaux. A Londres [Paris: Cazin] 1780 
2 vols. in 1, 18mo, green levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, by Harpy. 

A FINE copy. The fly-leaves are covered with manuscript notes in faded ink. 


VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans, Poéme en 
Vingt-un Chants. Portrait and 21 engravings by Baquoy, Choffard, 
Lemire, and others after Lebarbier, Marillier, Monnet, and Monsiau. 

Paris: Didot le jeune, An III [1795] 


2 vols., royal 4to, half crimson straight-grain morocco, gilt tooled backs, uncut, 
by MERcIER. (Small discoloration on the half-title of Vol. I.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF A FEW COPIES WITH THE 
PLATES IN TWO STATES, BEFORE AND AFTER LETTERS. A BEAUTIFUL UNCUT COPY, 
FRESH AND CRISP. 


Bound in is a portrait of Voltaire by Langlois after La Tour. 
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AN ORIGINAL WATER-COLOR DRAWING BY MARILLIER, REDUCED 


[NUMBER 2343] 


Bes 


2343 


2344 


THE UNIQUE COPY PRINTED ON VELLUM WITH THE 
TWENTY-ONE ORIGINAL WATER-COLOR DRAWINGS 
BY MONSIAU, MARILLIER, MONNET, AND LE BARBIER 


VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans, Poéme en 
Vingt-Un Chants, Par Voltaire. Edition ornée de Figures gravées 
par les meilleurs Artistes de Paris. 

Paris: Imprimerie de Didot le jeune, |l’An Troisiéme [1795] 


2 vols., folio, French contemporary crimson straight-grain morocco, back panels 
with gilt pointillé tooling embodying small applied green morocco roundlets; sides 
with a gilt interlaced double fillet frame with corner fleurons within a wide gilt 
floral border; gilt borders inside; doublures and linings of pale blue watered silk, 
the doublures with an additional gilt border of entwined branches; gilt edges; 
by BOZERIAN. Each volume in the original half calf solander case, gilt tooled, 
with green and crimson morocco labels (cases worn and partly repaired). 

THE UNIQUE COPY ON VELLUM CONTAINING THE MAGNIFICENT TWENTY-ONE 
ORIGINAL WATER-COLOR DRAWINGS BY MONSIAU, MARILLIER, MONNET, AND LE 
BARBIER. This copy was specially printed and prepared for the publisher, 
Francois Ambroise Didot. 

The drawings are each executed on paper measuring about 8 by 5% inches and 
mounted on leaves of vellum, the leaves of the volume measuring about 13% by 
10 inches. The drawings for Chants I, II, III, lV, V, VI, VII, XIV, XVII, XIX, 
and XX are by Monsiau; those for Chants X, XII, XIII, XV, XVI, XVIII, and 
XXI are by Marillier; those for Chants IX and XI are by Monnet; and the one 
for Chant VIII is by Le Barbier. MOST OF THESE DRAWINGS ARE SIGNED BY 
THE RESPECTIVE ARTISTS. Neither the engraved plates nor the portrait appearing 
in the regular issue on paper are included in this special copy. 

This copy is described in Cohen, where its present ownership is recorded (column 
1110). From the libraries of Francois Ambroise Didot (sold in 1804) and 
Auguste Vivenel (sold in 1845). 


[SEE ILLUSTRATIONS ON PRECEDING AND OPPOSITE PAGES | 


VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans. Poéme en 
Vingt-Un Chants. Engraved portrait of Voltaire, 2 frontispieces, 
oval medallion portrait of Joan of Arc and another of Voltaire on the 
title-pages, and 21 head piece illustrations by Duplessis Berthault 
isie|s Paris: Leclere, 1865 


2 vols. in 1, 12mo, French crimson levant morocco, gilt tooled back, sides with a 
gilt triple fillet border and decorative panel with corner ornaments, gilt dentelle 
borders inside, gilt edges by CAPE. 

ONE OF 15 COPIES on CHINA PAPER. With additional proofs in the preliminary 
etched state of the oval medallion portrait of Joan of Are and of the frontispiece 
isa WON, WT 

From the library of Robert Hoe, with bookplate. 


2345 VOLTAIRE (F. M. AROUET DE). La Pucelle d’Orléans, Poéme en 


Vingt et Un Chants. Engraved portrait of Voltaire, frontispiece, oval 
medallion portrait of Joan of Arc and another of Voltaire on the title- 
pages, and 21 head piece illustrations by Duplessis Bertaux. 

Rouen, 1880 
2 vols., 12mo, maroon levant morocco, gilt tooled backs, sides with a gilt triple 


fillet border, gilt dentelle borders inside, original wrappers bound in, gilt over 
marbled edges, by LoRTIC FRERES. 


ONE OF 50 NUMBERED COPIES ON LARGE CHINA PAPER. 
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2346 


2347 


2348 


2349 


VOLTAIRE (F. M. AROUET DE). La Pucelle, the Maid of Orleans: 

An Heroic-Comical Poem in Twenty-one Cantos. A New and Com- 

plete Translation into English Verse... by Ernest Dowson. 
London: The Lutetian Society, 1899 


2 vols., square 8vo, brown crushed levant morocco, gilt lettered backs, Jansenist 
style, gilt triple fillet borders inside, gilt tops, uncut, by CANAPE. 

First EDITION OF DOWSON’S TRANSLATION. One of 500 numbered copies. EXxTRA- 
ILLUSTRATED BY THE INSERTION OF 84 PLATES, comprising the portrait of Jeanne 
d’Are by Delvaux and the 21 plates for La Pucelle after Moreau published in the 
Kehl edition of Voltaire’s works, 1784-9; the 21 plates for La Pucelle from 
Moreau’s second set of illustrations for Voltaire’s works published by Renouard 
in 1802; the series of 20 plates after Gravelot, published in 1762; and a series of 
21 plates after Duplessis-Bertaux, on mounted China paper. 


[VOLTAIRE (F. M. AROUET DE).] Tancrede, Tragedie. Engraved 


. frontispiece by Gravelot. [Genéve: Les freres Cramer, 1761] 


8vo, crimson crushed levant morocco, gilt lettered back, Jansenist style, doublures 
of blue crushed levant morocco with a gilt dentelle border and inner corner 
fleurons, gilt over partly uncut edges, by CUZIN. 


First AUTHORIZED EDITION. Bengesco, No. 235. In a letter to Mlle Clairon, 
August 7, 1761, Voltaire disavowed the Paris edition of Prault, dated 1761. 


From the library of Robert Hoe, with bookplate. 


[VOLTAIRE (F. M. AROUET DE).] La Guerre Civile de Geneve, ou 
Les Amours de Robert Covelle, Poéme Heroique. Nouvelle Edition. 
Engraved frontispiece and 5 plates, all unsigned. 

A Bezancon, chez Nicolas Grandvel, 1768 


A SCARCE VOLTAIRE ITEM. With the signature of a contemporary owner on the 
verso of the half-title, “F’. Thilloy”. 


From the library of Robert Hoe, with bookplate. 


VOLTAIRE (F. M. AROUET DE). Romans et Contes. Portrait of 
Voltaire engraved by Cathelin after La Tour; 2 frontispieces and 55 
plates engraved by Baquoy, Chatelain, Deny, Dambrun, Lorieuz, 
Patas, Vidal, and Elisabeth Thiébaut after Marillier, Martini, Mon- 
net, and Moreau; vignette (repeated) on the title-pages; and 13 head 
piece vignettes. A Bouillon: Société Typographique, 1778 
3 vols., 8vo, French crimson crushed levant morocco, gilt tooled backs, sides with 


a gilt triple fillet border, gilt dentelle borders inside, gilt edges, by MAarIus 
MICHEL ET FILs. 


FIRST AND ONLY EDITION WITH THESE BEAUTIFUL PLATES. This copy contains 14 
additional PROOFS BEFORE ALL NUMBERS of plates belonging to the second volume, 
where they have been inserted in their proper places. Each of these is skilfully 
inlaid to size. 


TALL COPY, IN FRESH, CRISP CONDITION THROUGHOUT. 
From the libraries of Valentin A. Blacque, and Henry W. Poor, with bookplates. 
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2350 VOLTAIRE (F. M. AROUET DE). Opuscules Poétiques, ou Le Plus 


Charmant des Recueils, contenant plusieurs Piéces fugitives. Avec 
Tablettes Economiques Perte et Gain. Hngraved frontispiece and 
title-page; also a folding map of France. Paris: Chez Desnes [1780] 


32mo, eighteenth century red morocco, gilt tooled back, gilt fillet borders on the 
sides, with a container intended for a pencil along the fore edge, gilt edges. 


Contains a calendar for 1781. With pencil notations on some of the blank pages. 


2351 VOLTAIRE (F. M. AROUET DE). Les Vous et les Tu. Jllustrative 


2352 


borders on the 4 pages of text in pen lithography by Fraipont. 
Paris: Imprimé pour les Amis des Livres, 1883 


8vo, half crimson levant morocco, original wrappers bound in, by CHAMPS- 
STROOBANTS. 

One of only 80 copies, privately printed, with an extra hors texte set of the illus- 
trations on Japanese vellum. 


VOLTAIRE (F. M. AROUET DE). Zadig ou la Destinée. Histoire 
Orientale. 8 full-page illustrations engraved by Gaujean after J 
Garnier, F. Rops, and A. Robaudi, printed in colors, each plate with a 
gold border. Paris: Imprimé pour les Amis des Livres, 1893 


Imp. 8vo, French blue levant morocco, gilt tooled back; sides with a blind single 
fillet border and two double fillet gilt borders, the inner one forming an ogive 
arch at each corner enclosing a bold gilt flower ornament; doublures of tan levant 
morocco with a fanciful border gilt tooled and inlaid in blue, green, and red 
morocco; linings of flowered brocade, original wrappers bound in, gilt over uncut 
nae by Marius MICHEL. In a morocco-edged slip case with inner half morocco 
folder. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 numbered copies, printed 
on papier vélin, of which this is one of 50 copies for Membres titulaires of the 
Société des Amis des Livres, this copy bearing the name of M. Ouachée. THREE 
OR FOUR COLOR PLATES FOR THE PRINTING OF EACH ILLUSTRATION WERE ENGRAVED 
BY GAUJEAN. At the end of the volume is a set of proofs of these separate color 
plates, totaling 29 in all. 


2358 VOLTAIRE (F. M. AROUET DE). Candide. Title-page vignette, 10 


full-page plates, 14 head pieces, and 1 tail piece by Edmond Malassis, 
all printed in colors. Paris: L. Carteret, 1922 


Imp. 8vo, French blue levant morocco; back panels with a single blind and double 
gilt fillet’ border enclosing a bold floral motif inlaid in brown, buff, or green mo- 
rocco; sides with a border of two gilt fillets within two blind fillets ‘surrounding a 
frame of floral motifs similarly tooled and inlaid; multiple gilt and blind fillet 
borders inside; doublures and linings of yellow watered silk; original wrappers 
and backstrip ‘bound in; gilt over partly uncut edges; by GRUEL. In a morocco- 
edged slip case, with inner half morocco folder. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 175 numbered copies on vélin 
du Marais. 
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2354 VORAGINE (JACOBUS DE). La Légende dorée. Traduction Fran- 


2355 


2356 


caise de H. Piazza. 76 large illustrations on the rectos of the text 
leaves and 12 tail pieces in colored lithography; also a title-page bor- 
der, 12 varieties of borders (one for each legend) for versos of the 
text leaves, and a pictorial front cover design engraved on wood; all 
by A. Lunois. Paris: Librairie Artistique, 1896 


4to, French olive levant morocco, inlaid back; sides with a bold mosaic design 
inlaid in various shades of olive green and autumn leaf browns and red, tooled 
in blind, featuring a central circle enclosing the Cross and the Crown of Thorns, 
the former with bold fleur de lis terminals extending beyond the circle, and a 
scrollwork motif at each corner; gilt and blind tooled mosaic borders inside; 
doublures and linings of dark green grosgrain silk, original wrappers bound in, 
gilt edges, by MArRIuS MICHEL. In a morocco-edged slip case. 

FIRST EDITION WITH THIS FINE SERIES OF ILLUSTRATIONS, IN A MAGNIFICENT 
MOSAIC BINDING BY MARIUS MICHEL. One of 210 numbered copies, of which this 
is one of 25 copies on China paper with two additional hors texte impressions 
in colors on Japanese vellum and on white handmade paper and one impression 
in black on China paper of each of the large illustrations; two impressions in 
colors on Japanese vellum and on white handmade paper of the tail pieces; and 
a complete set of hors texte impressions in black on China paper of all the wood- 
cuts. There are, furthermore, additional proofs of a few of the large illustrations. 


From the library of A. Vautier, with bookplate. 


VOYAGES EN FRANCE. Voyages en France, Ornés de Gravures, 
avec des Notes Par La Mésangeére. Frontispiece, title-page vignette 
im each volume, 8 portraits, and 21 plates engraved by various artists 
after Blanchard, Cornille, Fragonard fils, Lebrun, Lemire, Malapeau, 
Monnet, and Notreterre. 

Paris: Imprimerie de Chaignieau Ainé, An IV-VI [1796-8] 
4 vols., 18mo, crimson straight-grain morocco, straight backs with two gilt tooled 


multiple fillet panels, sides with a gilt tooled multiple fillet border, repeated in- 
side, gilt over partly uncut edges, by CHAMBOLLE-DURU. 


FIRST EDITION WITH THESE PLATES. All the plates are in two states, namely, 
preliminary etched state and proofs before letters, except two portraits and seven 
plates which are in one or the other of these two states. 


From the library of Robert Hoe, with bookplates; also with another engraved 
bookplate showing a cartouche with cupids and the initials As. 


WALKER (ALEXANDER). Beauty; Illustrated Chiefly by an Analy- 
sis and Classification of Beauty in Woman. 24 lithographic plates by 
M. Gauci and R. J. Lane after drawings of Henry Howard, each on 
mounted India paper. London: Effingham Wilson, 1836 


8vo, dark brown levant morocco, gilt dentelle borders inside, gilt top, uncut, by 
HAMMOND. (Binding slightly worn, some foxmarks.) 


FirRsT EDITION. A LARGE COPY. 
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2357 WALLER (EDMUND). Poems, &c. Written upon several Occasions, 


2358 
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And to several Persons. London: Henry Herringman, 1668 


Small 8vo, English seventeenth century red morocco, gilt tooled back; sides with 
a gilt tooled dentelle border around a panel showing a gilt tooled and pozntillé 
arabesque design partly painted in silver (tarnished to grey) and black, with 
reserved baroque strapwork ornamentation outlined with fillets; gilt edges; in 
the Mearne manner. (Binding slightly worn, some pages foxed, stained, or 
slightly discolored.) 

Third Edition, so-called, actually the Sixth. IN AN ELABORATE AND WELL-PRE- 
SERVED CONTEMPORARY BINDING, IN THE MEARNE MANNER. With marginal ruling 
added throughout in bright red, and with an engraved portrait mounted and in- 
serted as a frontispiece. An early signature on the title-page, “James Fuller’, 
has since been canceled with ink. 


[WALPOLE (HORACE).] The Castle of Otranto, A Gothic Story. 
Translated by William Marshal, Gent. from the Original Italian of 
Onuphrio Muralto. Engraved frontispiece by Barlow and 6 plates by 
Birril after “a Lady’. Parma: Bodoni, for J. Edwards, 1791 


8vo, English nineteenth century citron straight-grain morocco, gilt tooled back, 
sides with a gilt fillet enclosing a delicate scroll border blind tooled, gilt edges. 
(Binding worn, some foxmarks.) 

Sixth Edition. The First Bodoni Edition. Inserted is a stipple-engraved portrait 
of Lady Mary Coke (dated 1793), to whom the prefatory sonnet by Walpole is 
addressed. 


From the library of John Trotter Brockett, with bookplate. 


[WALPOLE (HORACE).] Il Castello di Otranto. Storia Gotica. 
Engraved frontispiece by Medland after Joino and 6 plates by Birril 
“da una dama’”, all printed in colors. 

Londra: Molini, Polidori, Molini e Co., ed I. Edwards, 1795 
8vo, dark blue straight-grain morocco, gilt tooled back, sides with a gilt decorative 
border and an inner panel with corner ornaments, gilt Greek key borders inside, 


brown end-papers tooled with gilt triple fillets with inner corner fleurons, gilt 
edges, by C. HERING, with his label. (Slightly worn, a few foxmarks.) 


CoPY ON WOVE PAPER, WITH THE ILLUSTRATIONS PRINTED IN COLORS, FINELY 
BOUND BY HERING. 


From the library of Robert Hoe, with bookplate. 


25g WALPOLE (HORACE). The Letters of Horace Walpole. Edited by 


Peter Cunningham. 64 portraits engraved on steel. 
Edinburgh: John Grant, 1906 


9 vols., 8vo, half green morocco, gilt tooled backs, gilt tops, uncut. (Backs faded 
to brown.) 


765 


2361 

















LACE 
1G coe Apyler 
or the 
Ce EVE; Mans 





_Not unworthy the perufal of mot Anglers. 





Speman, 





— 
seems erent amnpenettine © ee 


Simon Peter faid, 1.04 Gthing x and they faid, We 
_alfowil gowith thee. John 21.3. 





we Ne 

















Loudon, Printed by T. Maxey for Ricw. MaRrior, in 
Ss. Dunftans Churebeyard Fleetftreet, 3653. 


TITLE-PAGE, REDUCED 


[NUMBER 2361 | 


A LARGE AND UNWASHED COPY OF WALTON’S “ANGLER” 
IN A HANDSOME CONTEMPORARY ENGLISH BINDING 


[WALTON (IZAAK).] The Compleat Angler, or the Contemplative 
Man’s Recreation. Being a Discourse of Fish and Fishing, Not un- 
worthy the perusal of most Anglers. Hach page ruled in red; en- 
graved piscatorial cartouche on the title-page; 6 small copperplate 
illustrations in the text, the engraving of which is attributed to Pierre 
Lombart, or to Faithorne or Vaughan; and 2 pages of type-set music. 

London: T. Maxey for Rich. Marriot, 1653 


Small 8vo, black morocco, gilt tooled back; sides with a gilt double fillet border 
with dentelle outer edge and an inner rectangular panel of gilt double fillets and 
dotted lines, enclosing a large arabesque of azured strawberries and foliate 
sprays, inner corner ornaments with outer corner fleurons similarly gilt tooled 
in the manner of SAMUEL MEARNE. (Ties and fly-leaves lacking; top and fore 
edge of the title-leaf, blank except for red rules, restored; some time stains and 
minute repaired tears; a few small tears; several pages frayed.) In an olive 
morocco solander case. 
First EDITION. The penultimate line of Donne’s verses, p. 245, has the corrected 
reading “contentment”; the engraving on page 71 (misnumbered 81) is at the 
foot of the page in this copy. EXTREMELY RARE. 
A LARGE AND UNWASHED COPY, MEASURING 55% BY 334 INCHES, BOUND IN CON- 
TEMPORARY SEVENTEENTH CENTURY BLACK MOROCCO, RICHLY GILT TOOLED IN THE 
MANNER OF MEARNE. 

[SEE ILLUSTRATIONS ] 
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BINDING ON WALTON’S ‘‘ANGLER 
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2362 [WALTON (IZAAK).] The Compleat Angler, or the Contemplative 


2363 


2564 


2365 


} 


Man’s Recreation. Being a discourse of Rivers, Fish-ponds, Fish, & 
Fishing. To which is added, The Laws of Angling: With a new Table 
of the Particulars in this Book. The fourth Edition, much corrected 
and enlarged. Engraved cartouche on the title-page, 10 small copper- 
plates in the text, and 2 pages of type-set music. 

London: R. Marriot, 1668 
Small 8vo, English early nineteenth century dark green morocco, gilt lettered 
back, Jansenist style, gilt fillet borders inside, sprinkled edges. (Title-leaf slightly 


discolored around the edges and with two trifling marginal defects, two or three 
wormholes throughout, some foxmarks.) 

FOURTH EDITION. A FINE COPY, the leaves measuring 5% by 35% inches. 

From the libraries of Charles Hurt, Junr., and Robert Hoe, with bookplates; 
also with a manuscript note by the former on the end-leaf at the back, regarding 
the purchase of the book from Thomas Thorpe in 1843. 


WALTON (IZAAK) AND COTTON (CHARLES). The Complete 
Angler. Edited by John Major. 12 plates engraved on steel after 
Huysman, Lely, and Absolon, and 74 woodcuts in the text after vari- 
ous artists. London: D. Bogue [and] H. Wix, 1844 


Small 8vo, green crushed levant morocco; back and sides with inlaid strapwork 
in green or brown morocco, compartments inlaid in crimson morocco, and 
elaborate gilt tooled ornamentation; gilt tooled and inlaid borders inside, white 
vellum doublures and linings, edges gilt and gauffered with floral designs and with 
three fore-edge compartments containing paintings of angling scenes; by DE 
SauTy. In a cloth box case. 

THE GENUINE FOURTH MAJOR EDITION, IN A MOSAIC BINDING BY DE SAUTY, WITH 
GAUFFERED EDGES AND THREE SMALL FORE-EDGE PAINTINGS. PRESENTATION COPY 
FROM THE PUBLISHERS, with two inscriptions on the fly-leaf: “One of the first 
hundred selected for H. Wix Esq. John Major” and ‘Presented to John Young 
by H. Wix’’. 


[WARBURTON (R. E. EGERTON).] Hunting Songs, Ballads, &e. 
By R. E. E. W— Esq. 18 colored lithographic plates, also 1 title-page 
vignette and 8 tail pieces. Chester: J. Seacome, 1834 


8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt fillet border 
and inner rectangular panel with pointillé arabesques at the corners, gilt fillet 
borders inside, gilt top, by RIVIERE. 


FIRST EDITION. RARE WITH ALL THE PLATES COLORED. 


WARD (ADOLPHUS W.). The Electress Sophia and the Hanoverian 
Succession. Frontispiece in colors and numerous full-page and text 
illustrations in photogravure, in sepia or in black; also 1 folding fac- 
simile. Paris: Goupil & Co., 1903 


4to, crimson crushed levant morocco, gilt tooled back; sides with gilt double fillet 
and scroll borders and an inner rectangular frame of mitered fillets with ara- 
besques, rosettes, and fleurs de lis at the sides and corners; original wrappers 
and backstrips bound in, gilt top, uncut, by DURVAND. 

First EDITION. One of 250 numbered copies on Japanese vellum, with additional 
impressions of many of the plates. 
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WASHINGTON WRITES ON THE FORMATION OF THE 
NEW NATION OF WHICH HE WAS SOON TO BECOME 
THE FIRST PRESIDENT AND ON THE 
ILLNESS OF GEORGE III 


2366 WASHINGTON (GEORGE). AUTOGRAPH LETTER SIGNED “G:0 Wash- 
ington’, 3 pp., 4to. Mount Vernon, February 5, 1789. To Samuel 
Powell, of Pennsylvania. Second leaf inlaid. 


A MAGNIFICENT LETTER ON THE FORMATION OF THE NEW GOVERNMENT, THE SUC- 
CESS OF THE FEDERALISTS, AND THE INSANITY OF GEORGE III: 

Ae All the political manoeuvres which were calculated to impede, if not to 
prevent, the operation of the new government, are now brought to a close until 
the meeting of the new Congress; and although the issue of all the Elections are 
not yet known, they are sufficiently displayed to authorise a belief that the op- 
posers of the government have been defeated in almost every instance. Although 
the elections in this State are over [Washington himself had voted on February 
2nd] it will be some time (from the extent of it) before the representatives 
to Congress can be finally announced. From conjecture, however, it is sup- 
posed the majority will be federalists—some are so sanguine as to believe that 
seven out of the ten will be so, but this, as I have already said, is altogether 
conjecture—and vague conjecture, for much pains has been taken, and no art 
left unessayed to poison the mind and alarm the fears of the people . 

Be the cause of the British King’s insanity what it may, his situation (if alive) 
merits commiseration. Better, perhaps, would it have been for his nation, though 
not for ours (under present prospects) if this event had happened at the time 
Doct’r Franklin, you say, supposes his Majesty’s constitution was first tinged 
with the malady under which he is now labouring. 

WITHIN A MONTH WASHINGTON HAD BECOME CONVINCED THAT THERE WAS GREAT 
LIKELIHOOD HE WOULD IN APRIL BE CHOSEN FIRST PRESIDENT UNDER THE NEW 
CONSTITUTION. Particular importance attaches to the present letter not only for 
its reference to George III but for its revelation of Washington’s mind during 
the critical period immediately preceding and following his assumption of office 
as president. His own diary for this period (February 3 to September 30, 1789) 
is lost (John C. Fitzpatrick, The Diaries of George Washington: 1748-1799, 1925, 
VoleLV, p16). 


WASHINGTON’S “FAREWELL ADDRESS” 
IN AN EARLY AMERICAN BINDING 


2367 WASHINGTON (GEORGE). Columbia’s Legacy; or, Washington’s 
Valuable Advice to his Fellow Citizens. To which is added, his Speech 
to Congress, at their present session, which terminates his political 
career. Stipple portrait by B. Tanner (similar to No. 3104, Stauffer, 
American Engravers upon Copper and Steel, 1907, but measuring 4 
CYeaouCNes) Philadelphia: H. Sweitzer & J. Ormrod, 1796 


32mo, American contemporary red morocco, back paneled and gilt tooled with 
rosettes, sides with an azured gilt fillet decorated with spaced ovals, gilt edges, 
possibly by WILLIAM BRADFORD, 3RD, or ROBERT AITKEN. (Incipient crack in 
the front hinge, offset on the title-page.) 

FINELY EXECUTED AMERICAN BINDINGS OF THIS PERIOD ARE OF GREAT RARITY. 

A penciled note on the end-leaf at the back reads “Bouton, Jany. ’74. From 
Jefferson's Library”. 
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“TWO HUNDRED GALLONS OF WHISKEY WILL BE READY 
... AND THE SOONER IT IS TAKEN THE BETTER 
AS THE DEMAND FOR THIS ARTICLE ...IS BRISK” 


2368 WASHINGTON (GEORGE). AUTOGRAPH LETTER SIGNED “G:0 Wash- 
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ington’, 2 pp., 4to. Mount Vernon, October 29, 1799. To his nephew, 


-William Augustus Washington, with autograph address. Endorsed 


by W. A. Washington “Oct. 29, 1799. Business’’. Second leaf inlaid. 


“ . . This letter will be handed to you by Mr. Law’e Lewis, to whom I have 
rented my Mill & Distillery, and who comes into your parts to see if he can pro- 
cure (on reasonable terms) grain with which to keep them employed. Your 
advice and aid in enabling him to obtain these, would be serviceable to him, & 
obliging me. Mr. Lewis is a cautious man, and I persuade myself will scrupu- 
lously fulfil any contracts he may enter into. .. . 
Two hundred gallons of Whiskey will be ready this day for your call, and the 
sooner it is taken the better, as the demand for this article (in these parts) is 
TUT. 06 3 6 
Mrs. Washington has got tolerably well again, and unites with me in every good 
wish for you and yours. With very great esteem and friendship I remain, 
Your affectionate uncle, 

G:° Washington.” 

From the collection of Frederic R. Halsey. 


[WASHINGTON (GEORGE).] Memory of Washington: Comprising 
a Sketch of his Life and Character ; and the National Testimonials of 
Respect. Engraved portrait. 

Newport, R. I.: Oliver Farnsworth, 1800 
12mo, crimson crushed levant morocco, gilt tooled back, sides with a gilt fillet 
border frame with corner fleurons, gilt dentelle borders inside, gilt edges, by 
MATTHEWS. (Outer margin of the portrait restored, leaves faintly foxed or dis- 
colored.) 

First EDITION. 


WATELET (CLAUDE HENRI). L’Art de Peindre. Poéme. Avec 
des réflexions sur les différentes parties de la peinture. Frontispiece, 
title-page vignette, 13 head pieces including portraits, 6 tail pieces, 
and 2 outline plates by Watelet after Pierre. 

Paris: H. L. Guerin & L. F. Delatour, 1760 
4to, French contemporary red morocco, gilt tooled floral back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges. 

FIRST EDITION. 
From the library of Robert Hoe, with bookplate. 


A RARE AND BEAUTIFUL IRISH BINDING 


2371 WATSON (SAMUEL). The Gentleman’s and Citizen’s Almanack... 


For the Year of our Lord, 1784. 
Dublin: Samuel Watson and Thomas Stewart, 1784 


Small 8vo, Irish contemporary crimson polished morocco, back without bands gilt 
tooled with foliate sprays; sides with gilt borders of festoons, fillets and minute 
repeated triangular ornaments, enclosing an allover design of floral and foliate 
sprays, azured tendrils and scrolls, and moons and stars on a sparse pointillé 
ground, with a large diamond-shaped lozenge of cream-colored leather inlaid in 
the centre, and gilt tooled with a Georgian design of birds, flowers, and tendrils; 
gilt edges. 

A RARE IRISH BINDING OF GREAT INTEREST AND CHARM, IN FINE CONDITION. 

On the end-leaf is the inscription “Emily Percy, given her by Charlotte Percy, 
June 1st, 1795”. From the library of William Loring Andrews, with bookplate. 
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THE WORKS OF ANTOINE WATTEAU 
PRESENTED IN THE FAMOUS SERIES OF ENGRAVINGS 
KNOWN AS THE “RECUEIL JULLIENNE” 


THE THROCKMORTON-MONTGERMONT-RAHIR COPY 
ONE OF THE FINEST SETS KNOWN 


2372 WATTEAU (ANTOINE). Figures de Differents Caracteres, de Pays- 
ages, & d’Etudes Dessinées d’aprés Nature par Antoine Watteau 
~ Peintre du Roy en son Académie Royale de Peinture et Sculpture 
Gravées a l’Eau forte par des plus habiles Peintres et Graveurs du 
Temps. Tirées des plus Beaux Cabinets de Paris. 2 engraved title- 
pages, 6 engraved preliminary leaves of text, engraved self-portrait 
of Watteau by Boucher, frontispiece designed and engraved by 
Boucher, and 350 numbered plates engraved by various artists after 
drawings by Watteau. 2 vols. in 1, folio. 
A Paris, chez Audran Graveur du Roy et chez F. Chereau, 
n.d. [1726-8] 
L’Oeuvre d’Antoine Watteau Peintre du Roy En son Academie Roiale 
de Peinture et Sculpture Gravé d’apres ses Tableaux & Desseins 
originaux tirez du Cabinet du Roy & des plus curieux de |’Europe Par 
les Soins de M. de Jullienne. 2 engraved title-pages, 1 engraved leaf 
of text, and 272 plates engraved by various artists after paintings 
and other works of Watteau, including double-page, full-page, and 
smaller plates printed on 203 leaves. 2 vols., atlas folio. 
A Paris, fixé a cent exemplaires des Pres. Epreuves 
Imprimés sur grand papier, n.d. [circa 1735] 


Together 4 vols. in 3, atlas folio and folio, uniform contemporary brown mottled 
calf, gilt tooled backs with gilt lettered red morocco labels, sides with a gilt triple 
fillet border and with a very large decorative fleuron in the centre, gilt edges. 
(Bindings slightly worn, the two large volumes with skilful restoration at the 
top and bottom of the backstrips.) 

THE FAMOUS SERIES OF ENGRAVINGS OF THE WORKS OF ANTOINE WATTEAU, 
KNOWN AS THE “RECUEIL JULLIENNE”’, COMPLETE COPIES OF WHICH ARE OF THE 
GREATEST RARITY. 

THIS IS ONE OF THE FINEST COPIES OF THIS WORK THAT HAVE SURVIVED, CON- 
TAINING THE COMPLETE SERIES OF PLATES NECESSARY TO BOTH PARTS. 

This copy has been carefully collated and compared with the description given in 
Emile Dacier and Albert Vuaflart, Jean de Jullienne et les Graveurs de Watteau 
au XVIIIe Siécle (3 vols. of text and 1 vol. of plates, Paris, 1922-9), as well as 
with the catalogue of engravings of the Bibliotheque de |’Arsenal, by Gaston 
Schéfer (Paris, 1929). 

The present copy of the Figures de Différents Caractéres is absolutely complete. 
The engraved leaf of Avertissement has been misbound at the beginning of Vol. 
I, before the portrait of Watteau, instead of in Vol. II. 

The copy of L’Qeuvre d’Antoine Watteau contains the complete series of 271 
plates as listed by Dacier and Vuaflart (whose numeration includes the two 
title-leaves and the leaf bearing the poem L’Art et la Nature), as well as the 
following four of the sixteen supplementary plates listed by Dacier and Vuaflart 
under the heading of Complément de ‘L’Oeuvre Grave’: 

No. 281. Le Bouffon. 

No. 282. La Chasseuse. 

No. 283. [La Naissance de Vénus.] 

No, 284. [La Pluie.] 

From the library of Sir Robert Throckmorton, with contemporary eighteenth 
century armorial bookplate; inherited eventually by Sir William Throckmorton 
and sold at Sotheby’s, November 6, 1896; purchased by Edouard Rahir, through 
Quaritch’s, and sold to L. de Montgermont; sold at the Montgermont sale, May 
19, 1913, to Rahir again, who kept it in his own private collection, with his 
bookplate; after Rahir’s death it was included in Part I of the Rahir sale, May 
9, 1930. 
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2373 WATTS (ISAAC). A Short View of the Whole Scripture History. 3 


Ce 


2 


9 
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engraved folding plates. London: Eman. Matthews [etc.], 1732 


_ 12mo, English contemporary calf, crudely covered with nineteenth century purple 


velvet. (Front cover loose, some foxmarks.) 

First EDITION. PRESENTATION COPY FROM THE AUTHOR TO HIS SISTER, SARAH, 
wife of a draper at Southhampton, inscribed on the front end-paper “To my dear 
Sister, Mrs. Sarah Brackstone, Dec. 22, 1731. I. W”, in the hand of the author. 
Beneath is the signature of Lieut. G. D. Lane, of the Royal Marines, dated March 
2, 1821. On the inside front cover is the following note: “(Bought of G. Stokely, 
in Drury Lane, 20/1/58.) The opposite note of presentation is in the hand- 
writing of the author, Dr. Isaac Watts. W. H. Black.” Tipped in is a note in 
still another hand relating to Watts’ sister, Sarah Brackstone, and referring the 
reader to Gibbons’ life of Watts, 1780, pp. 3-4. (See also D. N. B., art. Watts.) 


ONE OF THE FINEST OF ROGER PAYNE’S BINDINGS EXTANT 


THE BECKFORD-HAMILTON-ANDREWS COPY OF WATTS’ “VIEWS” 
PROOF IMPRESSIONS—WITH ROGER PAYNE’S 
AUTOGRAPH BILL LAID IN 


74 WATTS (WILLIAM). The Seats of the Nobility and Gentry, in a 


Collection of the most interesting & Picturesque Views ... from 
Drawings by the most eminent Artists. With Descriptions of each 
View. 84 engravings, proof impressions, by Watts. 

London: W. Watts, 1779[-86] 


4to, crimson straight-grain morocco; back paneled with wavy gilt azured lines 
enclosing designs of radiating floral sprays on a pointillé ground, each with five 
open circles; sides with gilt fillets enclosing wide gilt borders of volute arabesques 
and alternate tulips and floral sprays, floral corner ornaments on a pointillé 
ground, and an inner rectangular panel of wavy azured lines enclosing borders 
of alternate tulips and floral sprays; wide inside borders similarly tooled, gilt 
edges, gauffered at the headbands, by ROGER PAYNE. (Some foxing.) 

FIRST EDITION. PROOF IMPRESSIONS. Laid in is the rare broadside announcement 
by Watts of the proposed extension of the publication, with the names of the 
seven subscribers who withdrew because of the advance in price. To these seven 
names has been added, presumably in Watts’ hand, the name of Sir Joseph 
Banks. This printed announcement is dated ‘Chelsea, May 25, 1786”. The pro- 
jected continuation of The Seats of the Nobility and Gentry was never issued. 
MAGNIFICENTLY BOUND BY ROGER PAYNE, PROBABLY FOR WILLIAM BECKFORD, 
AUTHOR OF “VATHEK”, WITH PAYNE’S CHARACTERISTICALLY PROLIX AUTOGRAPH 
BILL LAID IN, 2 pp., 4to, September 27, 1798, IN WHICH HE ENLARGES UPON THE 
CARE LAVISHED BY HIM UPON THIS SUPERB BINDING. 


From the libraries of William Beckford, the Duke of Hamilton, and William 
Loring Andrews, with the label and the bookplate of the two last mentioned. 


2375 WEY (FRANCIS). Rome. Description et Souvenirs. 346 engravings 
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on wood after designs by celebrated artists and a folding plan of 
Rome. Paris: Librairie Hachette et Cie, 1872 


Folio, French crimson levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner panel with corner fleurons, gilt dentelle borders inside, 
gilt edges, by Davip. In a morocco-edged slip case. 


First EDITION. ONE OF TWENTY COPIES ON CHINA PAPER. 


76 WHARTON (SIR GEORGE). Select and choice Poems Collected out 


of the Labours of George Wharton, Esquire. Composed upon severall 
occasions, during the late unnaturall Wars, between the King and the 
Rump Parliament. Engraved portrait. London: Thomas Vere, 1661 


Small 8vo, tan polished calf, gilt tooled back, sides with a gilt double fillet border, 
gilt dentelle borders inside, gilt top, by BEDFoRD. (Binding slightly worn and 
soiled, portrait inlaid, slight restoration along the inner margin of the title-leaf.) 
First EDITION. 
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WHEATLEY’S “CRIES OF LONDON” 
COMPLETE WITH THE PRINTED TITLE-PAGE 
THE MONTGERMONT COPY 


THE FIRST COMPLETE SET TO BE OFFERED AT PUBLIC SALE 
IN AMERICA 


2377 WHEATLEY (FRANCIS). The Itinerant Trades of London, in 


Thirteen Engravings, by the First Artists, after Paintings by Wheat- 
ley. 18 stipple engravings as described below, by Cardon, Gaugain, 
the Schiavonettis, and Vendramini after Francis Wheatley. 

London: Colnaghi & Co. [1793-7] 
Atlas folio, crimson crushed levant morocco, back and sides gilt tooled with 
multiple fillets, gilt multiple fillet borders inside, uncut, the interleaved guards 
with gilt edges, by CHAMBOLLE-DURU. 
ORIGINAL ISSUE OF WHEATLEY’S CELEBRATED “CRIES OF LONDON’”—COMPLETE 
WITH THE EXCESSIVELY RARE PRINTED TITLE-PAGE. 
SUPERB IMPRESSIONS, WITH THE DECKLE EDGE SHOWING IN EVERY PLATE. 
The first two plates are in THE EXCESSIVELY RARE EARLIEST STATE. These were 
apparently issued prior to the publisher’s conception of the work as a complete 
series, and in this earliest state are without the words “First [or Second] Plate 
of the Cries of London”. In the Second State, these words were added. Still 
later, they were effaced, and the fleuron which separates the French and English 
text was replaced by the title Cries of London, and the number of the plate. 
(See Gustave Bourchard, La Cote des Estampes, 1912, p. 783; and W. Roberts, 
F’. Wheatley, R.A., 1910, plates at pp. 1, 2, and 4.) The work was completed with 
the issuance of a printed title-page. THIS LEAF IS OF THE UTMOST RARITY, AND 
THE PRESENT SET IS BELIEVED TO BE THE FIRST CONTAINING IT TO BE OFFERED 
AT PUBLIC SALE IN AMERICA. 
The plates, with the engraver’s name, and the date in the imprint, comprise: 

I. “Two bunches a penny primroses.” Engraved by L. Schiavonetti. July 2 
[1793]. FIRST STATE, BEFORE THE ADDITION OF THE WORDS “First Plate of 
the Cries of London”. 

II. “Milk below Maids.” Engraved by L. Schiavonetti. July 2, 1793. First 
STATE, BEFORE THE ADDITION OF THE WORDS “Second Plate of the Cries of 
London” and before the removal of the fleuron which separates the English 
and French titles. 

III. “Sweet China Oranges, sweet China.” Engraved by L. Schiavonetti. 
July, 1794. 

IV. “Do you want any Matches?” Engraved by A. Cardon. July, 1794. 

V. “New Mackrel, New Mackrel.” Engraved by N. Schiavonetti, junior. 
January 1, 1795. UNDESCRIBED PROOF STATE, BEFORE THE NUMBER, AND 
WITH THE TITLE IN OPEN SCRATCHED LETTERS. 

VI. “Knives, Scissars, and Razors to Grind.” Engraved by G. Vendramini. 
January 1, 1795. 

VII. “Fresh Gathered Peas Young Hastings.” Engraved by G. Vendramini. 
January 1, 1795. 

VIII. “Round & Sound Five pence a Pound Duke Cherries.” Directed by L. 
Schiavonetti. Engraved by A. Cardon. June 25, 1795. 

IX. “Strawberrys Scarlet Strawberrys.” Directed by L. Schiavonetti. En- 
graved by Vendramini. June 25, 1795. 

X. “Old Chairs to mend.” Engraved by Vendramini. September 1, 1795. 

XI. “A New Love Song only ha’ penny a piece.” Engraved by A. Cardon, March 
il, abo. 

XII. “Hot Spice Gingerbread Smoaking hot!” Engraved by Vendramini. May 1, 
1796. FIRST STATE, BEFORE THE ADDITION OF A SIXTH FIGURE. 

XIII. “Turnips & Carrots ho.” Engraved by T. Gaugain. May 1, 1797. 

From the library of L. de Montgermont. 
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WHEATLEY (PHILLIS). Poems on Various Subjects, Religious and 
Moral. Engraved frontispiece portrait. London: A Bell [etc.], 1773 


Small 8vo, green crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by BEDForD. (Slight crease 
in a few leaves at the end.) 


FIRST EDITION. 


WHELER (SIR GEORGE). A Journey into Greece, in Company of 
Dr Spon of Lyons. Folding engraved map, 4 full-page plates, 3 small 
plates, and numerous engravings in the text. 

London: William Cademan [etc.], 1682 
Folio, reddish morocco, gilt tooled back; sides with a gilt border of alternate bell- 
shaped figures and floral arabesques, with minute open circles and rosettes; gilt 


double fillet borders inside, gilt edges, by J. CLARKE. (Binding worn, reinforce- 
ment in the fold of the map, some leaves slightly foxed or time-discolored.) 


FIRST EDITION. 


WHELER (SIR GEORGE). A Journey into Greece, in Company of 
Dr Spon of Lyons. Folding engraved map, 5 full-page plates, one with 
three subjects, and numerous engravings in the text. 

London: William Cademan [etc.], 1682 
Folio, gray calf, back and sides blind tooled with fillets, gilt edges, by CLARKE & 
BEDFORD. (Binding worn, some repairs in the folds of the map, restoration along 
the fore margin of leaf D*, some foxmarks.) 
First EpITIoN. In this copy the three small plates are printed together upon one 
sheet of paper. 


[WHISTLER (JAMES ABBOTT MecNEILL).] The Gentle Art of 
Making Enemies. Edited by Sheridan Ford. 

New York: Frederick Stokes & Brother, 1890 
12mo, original paper covers, uncut. (Worn, small piece chipped from the top of 
the backstrip, hinges partly cracked.) 

First EpITIon. Identical with the Paris edition except for the American pub- 
lisher’s name on the title-page. In all probability this work was printed in Paris. 
Several clippings relating to the work have been pasted down or laid in. 

From the library of Nell Rose Wheeler and Charles Van Cise Wheeler, with 
their bookplate. 


WHISTLER (JAMES ABBOTT McNEILL). The Gentle Art of Mak- 
ine Enemies. London, 1890 
Small 4to, original boards, cloth back, uncut. In a cloth slip case. (Binding 
slightly worn and soiled.) 


FIRST AUTHORIZED EDITION. One of 250 numbered copies on LARGE HANDMADE 
PAPER. With the signature “C. Ashworth Tate, October, 1891” on the fly-leaf. 


WHITE (GILBERT). The Natural History and Antiquities of Sel- 


sborne. [Edited by J. Rennie.] Wood engravings after W. Herbert. 


London: J. and A. Arch [1833] 


8vo, dark green crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border, wide gilt tooled borders inside with corner fleurons on a pointillé 
ground, doublures of tan pigskin with mosaic views of Selborne Street and Rogate 
inlaid in varicolored morocco and tooled in blind, linings of green watered gros- 
grain silk, gilt edges, by KELLY & SONS. 

IN A BINDING WITH CHARMING PICTORIAL MOSAIC DOUBLURES. 
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[WHITMAN (WALT).] Leaves of Grass. Portrait. 
Brooklyn, New York, 1855 
Small folio, original cloth. (Shaken, partly cracked inside near the front inner 


joint, top right corner of portrait margin formerly loosened but refastened with 
gum that has cockled and discolored the mounted paper where employed.) 


First EDITION. With the eight pages of press notices bound at the front, the 
portrait on India paper (poorly remounted at one corner), yellow end-papers, 
and the binding without the gilt fillets. 


WHITMAN (WALT). Leaves of Grass: Comprising All the Poems 
Written by Walt Whitman, Following the Arrangement of the Edi- 
tion of 1891-’2. Woodcuts by Valenti Angelo; printed in black and 
red. New York: Random House, 1930 


Folio, original oak boards, red morocco back, uncut. In a morocco-edged cloth 
slip case. 
One of 400 numbered copies printed by Edwin and Robert Grabhorn, San 
Francisco. 


2386 WHITTIER (JOHN GREENLEAF). Writings (7 vols.) [and] Life 
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and Letters (2 vols.). Frontispiece portraits. 

Cambridge: Riverside Press, 1888-94 
Together 9 vols., 8vo, original gray boards, paper labels, uncut and unopened. 
(Some bindings soiled.) 
One of 400 numbered sets on Large Paper. 


[WHITTY (MICHAEL J.).] Tales of Irish Life, Illustrative of the 
Manners, Customs, and Condition of the People. 6 woodcut plates by 
George Cruikshank. London: J. Robins and Co., 1824 


2 vols., small 8vo, crimson morocco, gilt tooled backs and sides with shamrocks 
inlaid in green morocco, gilt borders inside, gilt tops, uncut, by Woop. 

First EDITION. WITH AN ADDITIONAL SET OF THE PLATES, COLORED BY HAND. 
With the leaves of advertisement, 4 pp. and 2 pp., respectively, at the back of 
each volume. 


WIERIX (JAN). A series of 27 engravings depicting allegorical 
scenes in the course of the Church’s mystical union with Christ. Size: 
314 by 53% inches; each tipped to an octavo leaf, and bound in one 
volume. [Germany, XVI Century] 


8vo, early nineteenth century mottled calf, gilt tooled back, sides with a gilt 
double fillet border, carmine edges. (Binding considerably worn, plate No. 25 
lacking.) 

A SCARCE SERIES OF ENGRAVINGS, many of unusual subjects, including the sins 
and their punishments and the relations between the Church, personified as a 
young woman, and her good and evil counsellors. The plates are numbered 1-24 
and 26-8 inclusive. 


WIGSTEAD (HENRY). Remarks on a Tour to North and South 

Wales, in the year 1797. Engraved title-page and 22 aquatints by 

I. Hill after T. Rowlandson, Pugh, Howitt, and others, uncolored. 
London: W. Wigstead, 1800 

8vo, original boards, entirely uncut. (Backstrip soiled and partly cracked, some 

offsets.) 

First EDITION. SCARCE IN THIS ORIGINAL CONDITION, WHOLLY UNCUT. 

From the library of Edward Henry Hill, with bookplate. 
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WIGSTEAD (HENRY) AND ROWLANDSON (THOMAS). An Ex- 
cursion to Brighthelmstone, made in the year 1789. 8 plates by Row- 


landson, aquatinted by Samuel Alken and printed in sepia. 


London: With the types of Stephenson’s British Letter-Foundry, 
for G. G. J. and J. Robinson, 1790 


Oblong folio, English nineteenth century half red morocco. Worn, marginal re- 
pairs in several plates, leaves and some plates slightly soiled.) 


First EDITION. 
From the library of Edward Henry Hill, with bookplate. 


WILDE (OSCAR). Poems. London: David Bogue, 1881 


12mo, vellum, gilt tooled back with blue morocco labels, gilt border on the sides, 
gilt top, uncut. 


First EDITION. One of 250 copies. With the publisher’s presentation ink stamp 
on the title-page. 


With a bookplate with the monogram MI and the lettering ‘Monte Rosa, 
Aberdeen”. 


WILDE (OSCAR). Poems. Engraved title-page. 
London: Elkin Mathews & John Lane, 1892 


12mo, original cloth, gilt top, uncut. (Front end-paper torn and injured by paste, 
some portions missing.) 


AUTHOR’S EDITION. One of 200 numbered copies, signed by the author. 


From the library of Joseph Henry Sterling, with bookplate. With a newspaper 
clipping relating to Wilde inserted. 


WILDE (OSCAR). The Happy Prince, and Other Tales. Illustrated 
by Walter Crane and Jacomb Hood. London: David Nutt, 1888 


Small 4to, original boards, uncut. (Binding worn and soiled, new end-papers, a 
few spots on two pages erased causing slight damage to the paper’s surface, some 
foxmarks.) 


FIRST EDITION. 


WILDE (OSCAR). A House of Pomegranates. Illustrations and 
decorations by Charles Ricketts and C. H. Shannon. 

London: James R. Osgood Mcllvaine, 1891 
Small 4to, original cloth, uncut. 
First EDITION. 


WILDE (OSCAR). Lady Windermere’s Fan: A Play about a Good 
Woman. London: Elkin Mathews and John Lane, 1893 


Small 4to, original cloth, uncut. (Binding very slightly soiled.) 
FIRST EDITION. 


WILDE (OSCAR). Salomé: Drame en un Acte. 

Paris: Librairie de l’Art Indépendant, 1893 
Small 8vo, crimson crushed levant morocco, gilt tooled back; sides with a gilt 
triple fillet border and a decorative panel of inlaid green interlaced strapwork 
with inlaid corner pieces, gilt tooled with arabesques and pointillé work; doub- 
lures of green crushed levant morocco with a rectangular panel of gilt multiple 
fillets, linings of green watered silk, original wrappers bound in, gilt top, uncut, 
by RIVIERE. 
FIRST EDITION. One of 600 copies. LAID IN IS AN AUTOGRAPH LETTER SIGNED 
BY THE AUTHOR, 2 pp., 12mo, n.d., 48 West 11th Street [New York City], to 
Henry Edwards, relating to a proposed lecture tour in Australia. 
From the library of Henry W. Poor, with bookplate. 
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2397 WILDE (OSCAR). Salome. A Tragedy in One Act. Translated from 
the French of Oscar Wilde [by Lord Alfred Douglas]. Pictured by 
Aubrey Beardsley. Title-page and list of illustrations with decorative 
borders, 10 plates, and a tail piece by Beardsley. 

London: Elkin Mathews & John Lane, 1894 
4to, original cloth, uncut. 
First ENGLISH EDITION. 


2398 WILDE (OSCAR). The Sphinx. Printed in black, sanguine, and 
_- green; illustrations by Charles Ricketts. 
— London: Elkin Mathews and John Lane, 1894 
4to, original vellum, with cloth ties, uncut. 
First EDITION. ONE OF TWENTY-FIVE COPIES ON LARGE PAPER. 


2399 WILDE (OSCAR). A Woman of No Importance. 
London: John Lane, 1894 
Small 4to, original cloth, uncut. (Binding: slightly soiled.) 


FIRST EDITION. Pasted down on the end-paper is a card inscribed by Wilde 
“Oscar Wilde, for Harrie Jordan’. 


From the library of T. Tileston Wells, with bookplate. 


2400 [WILDE (OSCAR).] An Ideal Husband. By the Author of Lady 
. © >Windermere’s Fan. London: Leonard Smithers and Co., 1899 


Small 4to, original cloth, uncut. (Binding very slightly soiled, top front corner 
slightly dented.) 


First EDITION. 
From the library of T. Tileston Wells, with bookplate. 


2401 [WILDE (OSCAR).] The Importance of Being Earnest. A Trivial 
Comedy for Serious People. By the Author of Lady Windermere’s 
Fan. London: Leonard Smithers and Co., 1899 


4to, original cloth, uncut. (Binding slightly soiled.) 
FIRST EDITION. 
From the library of T. Tileston Wells, with bookplate. 


2402 WILDE (OSCAR). The Duchess of Padua: A Tragedy of the Six- 
teenth Century. [Translated from the German translation of Max 
Meyerfeld.] Tvtle-page printed in black and red. 

New York [Paris]: Privately Printed [by Charles Carrington, 1905] 
8vo, half maroon crushed levant morocco, original wrappers bound in, gilt top, 
uncut, by A. JEENER. 


First EDITION, UNAUTHORIZED. No. 34 of a “Private limited issue reserved 
exclusively for the Subscribers”, on Japanese vellum. 


2403 WILSON (HARRIETTE). The Interesting Memoirs of Harriette Wil- 
son. One of the most Celebrated Women of the Present Day: Inter- 
spersed with numerous Anecdotes of Illustrious Persons. 2 colored 
portraits and 20 colored etched and some aquatinted plates. 

London: Edward Duncombe, n.d. 


4 vols. in 1, 8vo, crimson morocco, gilt tooled back, sides with a gilt single fillet 
border and floral corner ornaments, wide gilt borders inside similarly tooled, gilt 
top, by Woop. (Marginal restorations in one plate.) 


A SCARCE EDITION OF THESE FAMOUS AND POPULAR MEMOIRS. 
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TITLE-PAGE, REDUCED 


[NUMBER 2404] 


BELIEVED TO BE A UNIQUE COPY 


2404 WOERIOT (PIERRE). Libro d’Anella Dorefici de l’Inventione di 


Piero VVoerioto di Oreno. Engraved title-page and 39 engraved 
plates. In Lyone, Appresso Guglielmo Rouillio, 1561 


Small 8vo hinged from the top, green crushed levant morocco, sides with a gilt 
tooled fanfare pattern embodying geometrically interlaced triple fillet strapwork 
and olive branches, gilt borders inside, gilt edges, by TRAUTZ-BAUZONNET. (Last 
two plates trimmed to the edge of the plate and very skilfully inlaid; one leaf 
slightly torn at the plate-edge, small marginal restoration at the corners of 
most leaves, a few repaired marginal tears.) 

THE FIRST EDITION OF AN EXCEEDINGLY RARE WORK ON THE ART OF DESIGNING 
RINGS, BELIEVED TO BE THE ONLY COMPLETE COPY IN EXISTENCE. 

The engraved plates comprise an oval vignette on the title-page of two satyrs, 
signed in the plate “P. Woeiriot. inue. faciebat” and with the engraver’s mark, 
the Lorraine cross; an oval engraved plate bearing two stanzas of verse in 
French within an elaborate frame; and 38 oval plates each depicting from one to 
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four views of sculptured, enameled, or jewel-set rings. Each oval engraving 
measures about 25 by 11% inches; the leaves measure 77% by 516 inches. 

Each plate bears the monogram of the artist and the Lorraine cross. The printed 
approbation appears on the verso of the title-leaf in French and there is one leaf 
of text following the title-leaf in Italian headed “Intentione de |’Autore”. 


D. Guilmard, Les Maitres Ornemanistes, p. 24, No. 18. From the library of E. 
Foule (1914, No. 82), with bookplate. 


[SEE ILLUSTRATION ON OPPOSITE PAGE] 


2405 [WOLLSTONECRAFT (MARY).] Posthumous Works of the Author 
=> of A Vindication of the Rights of Woman. 
London: J. Johnson [ete.], 1798 
4 vols., small 8vo, original boards, entirely uncut. (Bindings somewhat worn, 
faded, and soiled; some foxmarks.) In a half blue morocco slip case. 


FIRST EDITION. SCARCE IN THE ORIGINAL BOARDS, WHOLLY UNCUT, with all four 
half-titles. 


2406 WOODWARD (GEORGE MOUTARD). The Caricature Magazine, or 

Hudibrastic Mirror. 5 colored engraved title-pages and 494 colored 
‘+5 engravings by Woodward, Thomas Rowlandson, George Cruikshank, 
and others. London: T. Tegg [1807-10] 


5 vols., folio, English nineteenth century half brown calf. (Slight tears in a 
few plates, a few legends or imprints slightly trimmed into, a few other trifling 
defects.) 

First EDITION. These plates were all issued separately prior to their publication 
in The Caricature Magazine, and the collation of virtually all copies varies in 
the number of plates, the title-pages, and the subjects of the plates themselves. 


2407 WORDSWORTH (CHRISTOPHER). La Gréce Pittoresque et His- 
torique. Traduction de M. E. Regnault. Title-page with vignette, 
frontispiece, 24 plates, and 2 maps engraved on steel, after Sargent, 
Purser, Radclyffe, and others; numerous text illustrations engraved 
on wood after Féart, Sargent, Francais, Huet, Daubigny, and many 
other artists. Paris: L. Curmer, 1841 


4to, original wrappers, entirely uncut. In a morocco-edged slip case, with inner 
half morocco protecting folder. 

FIRST EDITION IN FRENCH. IN SUPERB PRISTINE CONDITION, UNCUT, IN THE 
ORIGINAL WRAPPERS, with the tissue guards bearing the captions of the plates. 


2408 WORDSWORTH (WILLIAM). Poems, in Two Volumes. 
London: Longman, Hurst, Rees, and Orme, 1807 


~2 vols., 12mo, original boards, portions of original labels, entirely uncut. (Back- 
strips slightly chipped, title-leaves and some others slightly soiled and foxed, a 
few other trifling defects.) In a half blue morocco slip case. 

FIRST EDITION. With the cancels, D11-2 (Vol. I) and B2 (Vol. II), revising the 
Ode to Duty and Rob Roy’s Grave. At the end of Vol. II are 24 pages of adver- 
tisements, dated January 1, 1807. VERY RARE IN THE ORIGINAL BOARDS, WHOLLY 
UNCUT. 

From the library of W. Russell, of Stubbers, North Ockenden, Essex, with his 
signature, dated 1807, on the inside and outside of each front cover, and with his 
bookplates. 
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YOUNG’S “NIGHT THOUGHTS” 
WITH THE ENGRAVING BY WILLIAM BLAKE 
IN THE VERY RARE COLORED STATE 


2409 YOUNG (EDWARD). The Complaint, and The Consolation; or, Night 
Thoughts. 43 engravings printed on the pages of the book surround- 
ing ruled panels containing the text, designed and executed by Wil- 
liam Blake, and colored by William or Catherine Blake. 

London: R. Noble for R. Edwards, 1797 


Atlas 4to, half reddish-brown levant morocco, gilt tooled back, gilt top, fore and 
lower edges entirely uncut, by RIVIERE. 


FIRST EDITION WITH BLAKE’S ILLUSTRATIONS. ONE OF THE VERY FEW COPIES 
KNOWN WITH THE ILLUSTRATIONS COLORED BY BLAKE OR HIS WIFE. Laid in at 
the end is the scarce leaf of “Explanation of the Engravings”. 


A MAGNIFICENT COPY, WITH FORE AND LOWER EDGES WHOLLY UNCUT, thus pre- 
serving Blake’s designs in their full original size. 


From the library of Thomas Gaisford, with bookplate. 


2410 ZACHARIE (J. F. W.). Les Quatre Parties du Jour, Poéme traduit 
de l’Allemand de M. Zacharie [par Muller], frontispiece, 4 plates, 
and 4 vignettes engraved by Baquoy after Eisen, Paris: J. B. G. 
Musier Fils, 1769 « Phrosine et Mélidore, Poéme en Quatre Chants 
[by Pierre Joseph Bernard], 4 plates engraved by Ponce and Baquoy 
after Eisen, A Messine, Et se trouve a Paris, Chez Le Jay, 1772. 


2 vols. in 1, 8vo, dark crimson levant morocco, gilt lettered back, Jansenist style, 
gilt dentelle borders inside, gilt edges. (Slight inkstain on the back cover.) 


FIRST EDITIONS WITH THESE PLATES AFTER HISEN. LARGE COPIES. 
With an armorial bookplate (Hopkinson arms). 


2411 ZACHARIE (J. F. W.). Les Quatre Parties du Jour. Traduit de 
? Allemand [par Muller]. Frontispiece, 4 engraved plates, and 4 vig- 
nettes by Baquoy after Hisen. 

A Paris: Chez J. B. G. Musier Fils, 1769 
8vo, French green levant morocco, gilt lettered back, Jansenist style; doublures 
of lavender levant morocco with an inlaid framework entwined with inlaid 
morning-glory and clematis vines and, on the plinth of the support, a semis of 
carnations in gold and red, gilt edges, by LEFoRT. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. 


2412 ZANCHIUS (HIERONYMUS). Compendium Praecipuorum Capitum 
Doctrinae Christianae [and] De Sacra Scriptura Tractatus Integer. 
Neustadii in Palatinatu: Apud Viduam Wilhelmi Harnisij, 1598 


2 vols. in 1, small 8vo, French contemporary olive morocco; back paneled with 
gilt double fillets, five of the panels being stamped with the monogram of JACQUES 
AUGUSTE DE THOU and his first wife, MARIE BRABANCON; sides with their arms 
stamped in gilt. (Binding worn and slightly scratched and stained.) 

WITH THE ARMS OF JACQUES AUGUSTE DE THOU and his first wife, MARIE 
BRABANCON. 
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[ZANETTI (ANTONIO MARIA).] XII Teste, e Figure dissegnate et 


» intagliate all’aqua forte da [AMZ] nell’eta danni quatordeci. En- 


graved title-page and 13 plates etched by A. M. Zanetti. 
[London, circa 1796] 


Small 4to, English contemporary red morocco, gilt tooled back, sides with a gilt 
single fillet border with gilt tooled black morocco inlays in the centre and at the 
corners, gilt edges. (Binding worn, hinges cracked at the top and the bottom.) 


A RARE SET OF ETCHINGS, produced by Count A. M. Zanetti at the age of fourteen. 
Fine impressions of the plates. 


From the libraries of Horatio Walpole and William Loring Andrews, with book- 
plates; also with the Beckford-Hamilton Palace sale label, 1882-3. 


A RARE AND UNRECORDED WORK ON FERMENTATION 


ZIEGLER (DR. JACOB). Fermentatio, Generationis et Corruptionis 
causa. Ein kurtzer Bericht wie ein ding natiirlich vergeben und ein 
anders daraus werden konne. Engraved title-page and 14 plates in 
the text, including a planisphere showing America. 

Basell: Johan Jacob Genath, 1647 
Small 4to, half brown morocco, gilt edges. (Title-leaf partly restored in the 


margin, slightly affecting the plate on the verso; a few rule borders slightly 
trimmed into, other trifling defects.) 

First EDITION of a most interesting and unrecorded book by a Swiss physician 
on fermentation, generation, and corruption. It treats of the physical, chemical, 
natural, and medical phases of the subjects, and can be considered a forerunner 
of the Pasteurian theory on fermentation (see Chapter XIX); on page 55 the 
author mentions tobacco smoke as a preservative during epidemics. 

This work is not in the Arents collection. 


2415 ZOLA (EMILE). Mes Haines. Causeries Littéraires et Artistiques. 


Mon Salon (1866). Edouard Manet, étude biographique et critique. 
Paris: G. Charpentier, 1879 
12mo, board sides, cloth back. 


AUTOGRAPH PRESENTATION COPY FROM THE AUTHOR, inscribed on the half-title 
“a Philippe Gille son dévoué Emile Zola’. 


ZOLA (EMILE). Nouveaux Contes 4 Ninon. Frontispiece and 30 vig- 
nette illustrations drawn and etched by Ed. Rudaux. 
Paris: L. Conquet, 1886 


2 vols., 8vo, French blue levant morocco, gilt tooled backs, gilt fillet borders on 
the sides, gilt dentelle borders inside, gilt edges, by Lortic. In cloth slip cases. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 500 numbered copies, of which 
this is one of 150 on large Japanese vellum. 

From the library of Clarence H. Clark, with his visiting card bookplate and 
shelf-number label. 
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2417 ZOLA (EMILE). Les Trois Villes: Lourdes, 1894 + Rome, 1896 + 


2418 


Paris, 1898. Paris: Bibliotheque-Charpentier, 1894-8 


3 vols., 12mo, half maroon morocco, backs with gilt fillet panels, original wrappers 
bound in, gilt tops, uncut. 

First Epitions. The first listed is one of 340 numbered copies and the second 
and third each one of 300 numbered copies, all on Holland paper. 

“TOURDES” IS AN AUTOGRAPH PRESENTATION COPY FROM THE AUTHOR, inscribed on 
the half-title “a Philippe Gille, son ami Emile Zola”. Laid in the volume Rome is 
an A. L. s. by Emile Zola, 1 p., 8vo, dated at Paris, May 3, 1896, to Philippe Gille, 
with envelope, being a friendly letter mentioning that the volume (probably this 
work) would appear on Friday. 

From the library of T. Tileston Wells, with bookplates. 


ZOLA (EMILE). L’Attaque du Moulin. Cover vignette, 1 hors texte 
vignette, 5 text vignettes, and 8 plates etched by Claude Faivre after 
Emile Boutigny and printed in colors. 

Paris: Librairie de la Collection des Dix, 1901 


8vo, French maroon levant morocco, gilt tooled back with martial emblems, sides 
with a gilt tooled border embodying conventional leaf branches and martial em- 
blems, doublures of blue levant morocco with a gilt tooled double fillet panel with 
leaf sprays and butterflies at the corners, linings of blue-gray ribbed silk, original 
wrappers bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 175 copies on papier d’ Arches, 
with an additional remarque proof of the S text vignettes and the 8 plates. Also 
with a set of proofs of the four color elements for the cover vignette as well as 
one additional proof of this vignette in colors. Preceding the half-title are a 
full-page illustration and a page bearing the legend “L’Attaque du Moulin livre 
d’amateur” in bold script, both woodcuts and printed in black. 
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